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A Multicultural Funeral Home

“We all die. The goal isn't to live forever,
the goal is to create something that will”
_Chuck Palahniuk



A Multicultural Funeral Home

“Grief is like the ocean.

It's deep and dark and bigger than all of us.
And pain is like a thief in the night.

Quiet, persistent, unfair.

Diminished by time, and faith, and love.”

_One Tree Hill



A Multicultural Funeral Home

“Death does not rest just beneath the surface of culture, it is
on top of the surface so blatantly exhibited that we fail to no-
tice it. The over spectacularization of death has hidden it in
plain sight, concealed in the commodities of everyday life.”

_Michael Hardin



A Multicultural Funeral Home

Stages of Grief
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Volume ABR

Pawtucket RI

Architecture is about space and
space supports place and event.
When someone spends time in a
building for the first time it is not the
architectural details of the edifice
that will be branded in their mind;
it is often the event that took place
there, and the activities that they
participated in that one will remem-
ber. It is the responsibility of the
architect to foresee the events that
will take place over the seasons and
architecturally plan for such experi-
ences. To be an architecture of this
moment architecture must continu-
ally reinvent existing rituals, typolo-
gies, and tectonics through a radical
re-conceptualization of the known
in order to accommodate the never-
before-seen. A Multicultural Funeral

Home reveals the program in a new
way, and through the completed
work, one sees the site, the culture,
and ourselves in new ways. A Mul-
ticultural Funeral Home betters the
individual or group that experiences
the place, and stimulates them phys-
ically, mentally, emotionally, and
spiritually.  Society has forgotten
about place and event making and
has become overwhelmed with the
possibilities of the future that one
does not take the time to stop and
dwell in the present. A Multicultural
Funeral Home creates a place where
one becomes aware of the present,
where the occasion that is taking
place will be fully experienced, and
the architecture allows one to par-
ticipate rather than simply observe.

Abstract
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Introduction

Volume ABR

Pawtucket RI

Fall 2008

Architecture is about space and
space supports place and event.
When someone spends time in a
building for the first time it is not the
architectural details of the edifice
that will be branded on their brain;
it is often the event that took place
there, and the activities that they
participated in that the visitor will
remember. Time and occasion play
an important role in architecture. It
is up to the architect to foresee the
events that will take place over the
seasons and architecturally plan for
such experiences. Architecture can
also be an event in and of itself. Ar-
chitecture should be programmati-
cally innovative. To be architecture
of this moment it must continually
reinvent existing rituals, typologies,
and tectonics through a radical re-
conceptualization of the known in
order to accommodate the never-
before-seen.  This reconceptual-
ization may transform the use, the
form, or the events of a project that
goes beyond previously-built ver-

sions. Architecture must reveal the
program in a new way, and through
the completed work, we see the site,
the culture, and ourselves in ways we
never have before. An architect must
reconfigure the known into the new.
There is strength in simplicity. Archi-
tecture is not about ornamentation.
It is a combination of additive and
subtractive elements that combine
to create a place. The concept and
execution must be refined rather
than random. Architecture should
enhance performance. It should
better the individual or group that
experiences the place, and stimulate
them physically, mentally, emotion-
ally, and spiritually.  Architecture
should respond to economic, social,
cultural, and environmental condi-
tions. It is not about the architect’s
own ideas and agenda. The architect
must investigate the details of each
of these conditions and react. The
result must be thrilling, to both the
architect and to the public who uses
the building.

“Whatever space and time mean,
place and occasion mean more.”
_Aldo Van Eyck
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We as a society have for-
gotten about place and event
making. We have become over-
whelmed with the possibilities of
the future that we do not take the
time to stop and live in the pres-
ent. Our days are spent traveling
and pushing towards are next
goals and we disregard what is
happening around us.

Architecture should cre-
ate a place where an event can
occur that forces the occupant to
be aware of the present. The occa-
sion that is taking place, whether
good, bad, happy, or sad, should
be fully experienced by the visitor,
and the architecture should force
them to participate rather than
observe.

Under the “Myers-Briggs
Personality Test” | am placed un-
der the “intuitives” category. An
intuitive is often interested in new
things and what might be possi-
ble, so they think about the future
more than the past. They remem-
ber events more as an impression

of what it was like for them than as
actual facts or details of what hap-
pened. Intuitives think so much
about the possibilities that they
never look at how to make them
a reality. As an intuitive | believe
that architecture must make that
impression on you.

| am interested in the
idea of event in the public realm
because of my “personality type.”
| am interested in how architec-
ture can compel someone to ex-
perience the moment rather than
concern himself or herself with
the next big thing.

Since we live in a fast-
paced world | do not believe that
this problem has been addressed.
We are all in a constant state of
business that little shocks us.
There is nothing that has not all
ready been seen or experienced.
Although architects constantly
strive to come up with something
“modern and new” they often for-
get event making.

10
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“The task of architecture is to make visible

‘how the world touches us.”

_Hapcity and Time

lintend to find a solution to public
needs by unifying expression, per-
formance, and tectonics. | intend
to reinvent existing rituals, typolo-
gies, and tectonics by radically
re-conceptualizing the known in
order to accommodate the never-
before-seen. This can be accom-
plished by being programmati-
cally innovative, influencing the
users association with the events
taking place. The use of the build-
ing will layer activities that may
not normally be infused.

| propose to design a public place
that celebrates the present rather
than one that evaluates the fu-
ture. The design will enhance per-
formance by simulating the user
physically, mentally, emotionally,
and spiritually. The design will re-
think the issues of event making
and will explore how buildings can
make an impression on the user.

1



Intentions

“In choosing how to confront death,
we choose how to confront life itself.”

_Richard Momeyer

Space - Noun

1. the unlimited or incalculably great three-dimensional realm or
expanse in which all material objects are located and all events occur.
2. the portion or extent of this in a given instance; extent or room
in three dimensions: the space occupied by a body.

3. extent or area in two dimensions; a particular extent of surface

Time - Noun

1. the system of those sequential relations that any event has to
any other, as past, present, or future; indefinite and continuous duration
regarded as that in which events succeed one another.

2. duration regarded as belonging to the present life as distinct
from the life to come or from eternity; finite duration.

Place - Noun

1. a particular portion of space, whether definite or indefinite

2. the specific portion of space normally occupied by anything

3. a space, area, or spot, set apart or used for a particular purpose:

a place of worship; a place of entertainment

Occasion - Noun

1. a particular time, esp. as marked by certain circumstances or
occurrences: They met on three occasions.
2. a special or important time, event, ceremony, celebration, etc.

12
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Final Presentation

THE SITE

The Pawtucket site has a variety of
topography offering a rich place for
a Multicultural Funeral Home to be
located. Visitors enter the site via the
southern entrance and make their
approach towards the funeral home.
Along the curving road is a pedes-
trian path as well as lookouts where
snapshot views of the Seekonk River
can be seen. Visitors are able to drop
off passengers at the front entrance

THE SEQUENCE

A Multicultural Funeral Home con-
sists of a sequence of programmatic
spaces, separated by exterior court-
yards, which a visitor follows. The
visitors enter the Receiving Room
where they will be greeted by a Mul-
ticultural Funeral Home Director and
guided to the appropriate Viewing
Room. The sequence continues from
the Viewing Room, to the Ceremo-
nial Space, to the Reception Pavilion,
to an exterior platform overlooking
the river, and then returns through
the Gallery Hall which looks back on

of the building and then continue
along and park in the tree covered
lot. Visitors exit out of the site using
the north road. Service vehicles also
use the north road for both entrance
and exit. The journey through the
rich site allows the visitor to reflect
on the life of the loved one they are
morning and gives a preface to the
event that is about to take place.

the courtyards that were just left be-
hind. A Multicultural Funeral Home
consists of three different sequences
that are available for wakes and or fu-
nerals. Each of these sequences has
spaces that are different in scale in
order to accommodate the expected
number of people. The sequences
can be arranged to accommodate
different religious traditions includ-
ing but not limited to, family wash-
ing of the body, family watching the
cremation, religious prayer services,
and reception gatherings.

15
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Courtyard View Towards Ceremonial Space
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Ceremonial Space
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Outdoor Reception Pavilion
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Return Gallery Hall
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Final Presentation

Typical Roof Construction

One-Ply Membrane Roofing System
67 XP5 Insulation

Continuous Flashing

21/2" Concrete Fill

11/2" Metal Decking

14" Metal Bar Joist 48" 0.C,
Suspended Plaster Ceiling

Typical Wall Construction

424" x4" Flamefaced Milford Pink Granite
with Weathered Joints

17 Cavity

Wire Ties and Joint Reinforcing

¥PS Insulation

Air and Moisture Barrior

8" Concrate Block w/
Horizontal Joint Reinforcement 16" O.C. VRT
#5 Rebar Vertical Reinforcing in Cores 48" 0.C.HORIZ

3/4"Metal Furring Channels 16" 0.C. HORIZ

1/2"GWB Primae Finish

Aluminum Panel Clips 16" 0.C. VERT

3/4 Cherry Wood Finished Panel

Typical Floor Construction

Finished Granite Flooring
Concrete Slab on Grade
Vapor Retarder

& Gravel

Well Compacted Earth

Typical Ceremonial Space Wall Section
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Site Plan
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Gate Presentation
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Program Strategy
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Schematic Design and Process

Site Strategy with Program
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Schematic Design and Process

Scheme One

Site Plan
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Schematic Design and Process

Scheme One

Ground Floor Plan
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Schematic Design and Process
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Schematic Design and Process
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Site Plan
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Schematic Design and Process

Scheme Two
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Schematic Design and Process
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Schematic Design and Process Scheme Three
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Schematic Design and Process

Scheme Three
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Schematic Design and Process

Spanish Precedents

Miro Foundation
Josep Lluis Sert
Barcelona, Spain
1971
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Schematic Design and Process

Spanish Precedents

Barcelona Crematory
in Montjuic

Bonell

Barcelona, Spain
1994

46



Schematic Design and Process

Spanish Precedents

Tanatorio de Terrasa
Jordi Badia
Terrasa, Spain
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Clients and Users

Volume ABR Pawtucket RI

Fall 2008

The Client:

The Mulitcultural Funeral Home will be privately owned by an individual or
company. It is required that the client has the proper license and training
to run a Funeral Home. The client will lease the land designated for the site
from the owner of Riverside Cemetery. These two groups will work together
to facilitate a functioning Funeral Home and Cemetery where everyone is
welcome.

The User:

The Multicultural Funeral Home focuses primarily on the funeral traditions of
the Islamic, Christian, and Judaic faiths, however, any faith is welcomed. The
users of the Multicultural Funeral Home include the dead, mourners of all
religions, and the staff. Each of these three groups occupy different areas of
the Home, however, each participate in “the event” in their own way.

48



Clients and Users

Narrative A Jewish Teen

It has only been a day since Saba
has died and Ima says we have
to attend his funeral tomor-
row. Over the last twenty-four
hours | have been flooded with
so many unfamiliar emotions.
| have never lost someone so
close to me. | feel so filled with
sadness and at the same time
so empty. After crying myself
to sleep | awoke to my mother’s
touch and the sound of her
whisper, “it's time to get ready.”
| slowly put on my black dress
and dress-up shoes. | put little
effort in my appearance since
Sabais the only thing | can think
about and a good physical exte-
rior is not a priority.

As we embark on the
fifteen mile drive to the funeral
home tears begin to stream
down my face which only con-
tinues as we pull up under the
canopy to the main entrance
of the building. It is at this mo-

ment that | am consumed with
memories of my grandfather
and the wise, strong, and loving
man he was. | cannot believe
the one person | know that can
make these tears go away is the
one person who is no longer
here with me.

Upon entering the
home a sudden feeling of com-
fort and familiarity is appar-
ent. The communal space is
welcoming, cozy even. There
is plenty of seating to sit and
socialize, to comfort and remi-
nisce. The lighting is warm and
gentle which instantly calms my
nerves. After saying a few hel-
los and engaging in a few polite
conversations my family and |
head to the visitation room.

Upon entering the
visitation room the first thing to
catch my eye is the casket. Itis
simple and is made of wooden
boards and dowels. Although

sadness is still heavy on my
heart | know that we have
shown Saba’s body the utmost
respect. His body remains intact
because he will eventually be
resurrected. As the visitors be-
gin to crowd into the visitation
room | go and sit near my Ima
and Abba. Several family mem-
bers place flowers on the casket
and then proceed to their seat.
My grandfather’s friend be-
gins by reading a psalm which
speaks of closeness to God and
dwelling with Him as the reward
for leading a morally upright
life. The service and seeing the
casket in this room gives me a
sense of relief. Saba is moving
forward with God and | too will
move forward. Gathering with
my family and friends at the
home has given me a sense of
community and a feeling of be-
ing loved. This is an event | will
not soon forget.

49



Clients and Users

“ A cemetery is not a grave, it
is a form of relationship with
landscape and oblivion.”

__Enric Miralles

explaining his design for the
Igualada Cemetery

50



Clients and Users

Islamic Funeral Rituals
_The present life is a trial in preparation for the next realm of existence

_When a Muslim dies, he or she is washed and wrapped in a clean, white
cloth (usually by a family member) and buried after a special prayer, prefer-
ably the same day

_Muslims consider this a final service that they can do for their relatives and
an opportunity to remember that their own existence here on earth is brief

_Itiis customary to begin processes for burying the dead within 24 hours of
the death. In non-Muslim countries, this can sometimes be a problem if the
death occurs on a weekend or a holiday, when a death certificate cannot be
attained, and therefore the process cannot start

_It begins with a ritual washing of the body; men washing men's bodies and
women washing women's bodies. Either a man or woman may wash a child’s
body, or a husband is allowed to wash his wife's body, and vice-versa, if the
need arises

_It is preferred that the body is washed by close friends or relatives, rather
than hospital staff or undertakers

_Imams (prayer leaders of mosques) may also wash men, midwives may also
wash females

_Washing was traditionally done at the graveside, and still is if facilities are
available. However, it is more common now to perform this in a mosque,
which often has special sections for this purpose

_The entire body is then wrapped in a funeral shroud made of clean,
white cloth, tied at the head and the feet

_Funeral prayers, called salat ul janazah, are said over the body during
the ceremony

_Mourners form rows facing the direction of Mecca, with the prayer lead-
er and the body in front. The prayer leader is usually someone who the
deceased chose before their death, a close relative, or the family Imam

51



Clients and Users

Christian Funeral Rituals

The Christian church allows burial or cremation. The family will follow the
wishes of the person who died in this matter. The priest nor the minister from
the church will meet with the family of the deceased. The person who has
died may have left instructions for the hymns and prayers that are to be sung
at their own funeral. If not the family will choose them with guidance from
the minister.

The custom of watching by the dead (the wake) is an ancient practice. The
origins are not entirely known. It may have been a Christian observance, at-
tended with the chanting of psalms, or was adopted from paganism, and the
singing of psalms was introduced to “Christianize” it.

In the Middle Ages, among the monastic orders, the custom was practiced in
a desire to perform religious duties and was seen as beneficial. By appointing
relays of monks to succeed one another, orderly provision was made that the
corpse would never be left without prayer.

Viewing is part of many cultural and ethnic traditions. Many grief specialists
report that viewing the deceased aids the grief process by helping the be-
reaved recognize the reality of death.

Meaningful funeral ceremonies are rites of passage that help survivors ac-
cept a life without the person who died. The rituals provide comfort in their
predictability when events seem chaotic and out of control. The funeral is
a socially-recognized forum for expressing intense grief. Without a funeral
ceremony, mourners often miss the sense of closure.

For thousands of years, funerals have allowed survivors to express their
feelings about the death of someone they love. According to noted grief
educator Alan Wolfelt, the funeral ceremony helps mourners:

1.
2.
3.

o

Acknowledge someone has died

Say good-bye

Remember the person who died and encourages us
to share those memories with others

Affirm the worth of their relationship with the person
who died

Provide a social support system

Search for the meaning of life and death

Offer continuity and hope for the living

52



Clients and Users

Judaic Funeral Rituals

There are three major stages to preparing the body for burial: washing (re-
chitzah), ritual purification (taharah), and dressing (halbashah). The term
taharah is used to refer both to the overall process of burial preparation, and
to the specific step of ritual purification.

The general sequence of steps for performing taharah is as follows. Blessings,
prayers, and readings from Torah, Psalmshia there and other Jewish scripture
may be recited at several points:

1.
2.

The body is uncovered. (It is covered with a sheet awaiting taharah.)

The body is washed carefully. As all blood must be buried along with the
deceased, any open bleeding is stopped. The body is thoroughly cleaned
of dirt, body fluids and solids, and anything else that may be on the skin.
All jewelry is removed.

The body is purified with water, either by immersion in a mikvah or by
pouring a continuous stream in a prescribed manner.

The body is dried (according to most customs).

The body is dressed in traditional burial clothing (tachrichim). A sash (av
net) is wrapped around the clothing and tied in the form of the Hebrew
letter "shin," representing one of the names of God.

6. The coffin (aron) (if there is a coffin) is prepared by removing any linings

or other embellishments. A sheet (sovev) is laid into the coffin. Outside
the Land of Israel, if the person wore a prayer shawl (tallit) during their
life, one is laid in the coffin for wrapping the body once it is placed there.
One of the corner fringes (tzitzit) is removed from the shawl to signify that
it will no longer be used for prayer in life.

7. The body is then lifted into the coffin and wrapped in the prayer
shawl and sheet. Soil from Israel (afar), if available, is placed over vari
ous parts of the body and sprinkled in the coffin.

8. The coffiniis closed.

Once the body is dressed, the coffin is sealed. Unlike other religions, in
Judaism there is no viewing of the body and no "open casket" at the fu-
neral, though the immediate family is allowed a visitation right prior to
the coffin being sealed to pay their final respects. In Israel caskets are not
used at all, with the exception of military and state funerals. The body is
carried to the grave wrapped in a tallit.

Once the coffin is closed, the chevra then asks for forgiveness from the
deceased for anything that they may have done to offend them or not
show proper respect during the taharah. If the body is not taken imme-
diately for burial, guards or watchers (shomrim) sit with the coffin until it
is taken for burial. It is traditional to recite Psalms during this time.
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Quantitative Program

Volume ABR Pawtucket Rl Fall 2008
# nsf total nsf

Entry Spaces
Foyer 1 165 165
Receiving Area 1 3860 3860
Restrooms 2 210 420
Subtotal Entry Spaces 4445
Administration
Staff Entrance 1 420 420
Business Office 4 150 600
Arrangement Office 1 210 210
Staff Lounge 1 315 315
Flower Room 1 225 225
Selection Room 1 420 420
Conference Room 1 390 390
Restrooms 2 210 420

Subtotal Administration 3000
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Quantitative Program

Ceremonial Spaces

Christian
Visitation Room
Family Room
Restroom
Ceremonial Space

Subtotal Christian

Islamic

Bathing and Shrouding Room
Family Room

Restroom

Ceremonial Space

Subtotal Islamic

Judaic

Taharah Room
Family Room
Restroom
Ceremonial Space

Subtotal Judaic
Small Reception Hall
Large Reception Hall

Exterior Reflection Space

Subtotal Ceremonial Spaces

R G T G

nsf

1140
210
100
2136

627
210
100
1372

627
210
100
815

1246
1740
2745

total nsf

1140
250
100
3136

4626

627
250
100
1372

2349
627
250
100
815
1792
1246
1740
2745

14498
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Quantitative Program

Service Spaces

Dressing Room

Small Preparation Room
Large Preparation Room
Morgue Refrigerators
Autopsy Laboratory
Cremation Room

Utility Room

Janitor Closet

Garage

Waste Bins

Subtotal Service Spaces

Total NSF
Total Gross Area

_, e e e e e N

nsf

300
300
420
135
825
476
2240
170
2544
170

120%

total nsf

600
300
420
135
825
476
2240
170
2544
170

7880

27123
32548
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Volume ABR
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Reception Area

Entry Spaces

Parking:
An ample and efficient parking layout is essential and should accommo-
date processional departure following funeral service. It should provide
atleast one parking space for every four seats of capacity plus one space
reserved for the clergy. The most convenient spaces can be designated
for family members and for the required accessible spaces. Consider-
ation of drainage and snow removal should be made as well. Separate
parking for staff can be provided near the service entrance.

Doorways:

All doorways through which caskets will pass must be at least 48 inches
wide, and the corridor system must be free of sharp, narrow turns. Since
the facility allows for cremation, an area adjacent to the cremation equip-
ment with a window for viewing, with blinds, should be provided.

Receiving Area:

This area is a focal point of public activity in the funeral home and, while
it affords access to all other areas, it should project an air of comfort and
welcome. A lot of casual conversation occurs in this area and should be
accommodating for such events. Since the funeral director is the person
who must oversee everything, a vantage point should be provided to
see any activity at the entry doors. Other office related functions should
adjoin this space. A form of a signaling device, such as an intercom, is
useful to be notified of deliveries at another part of the building or to let
another staff member know they have a visitor.
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Quialitative Program

Arrangement Office

Administration

Business Office:

This area should be planned as a central control post for the entire
operation. It should be readily but separately available for those who
come to conduct business only. Typical activities that occur in this office
are typing, filing, bookkeeping, mailing, accounting, etc. A safe will be
required, as will sufficient storage space for business records and sup-
plies.

Arrangement Office:

This office should be private enough to be free of all disturbances dur-
ing the discussion of family arrangements and should afford access to
the selection room. It should be separate from the general business
office but in reasonable proximity. The room should contain a closet for
storing information as well as coats and have ready access to drinking
water and first aid.

Staff Lounge:

Located away from the public areas, this room should be a place where
employees can relax during off-duty periods or periods of waiting. Ac-
commodations can include a staff toilet with shower, television, tele-
phone, kitchen counter top with microwave oven and dining table, and
day bed.
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Qualitative Program

Selection Room

Flower Room:

Located near the service entrance, this room should be equipped to
receive and store flower arrangements until their use in the visitation
rooms and the ceremonial spaces. A sink with ample counter top space
should be provided and a series of tall shelves for storing the arrange-
ments. Storage is needed for vases, racks, and plant stands. A hard,
slip-resistant flooring is recommended.

Selection Room:

This room should be privately accessible from the arrangement office
and conveniently located, especially for elderly or disabled persons. Its
function should be clearly marked to prevent unintentional access. It al-
lows approximately 60 square feet per casket for non-stacking displays.
The floor space should be free from unnecessary partitions and obstruc-
tions and the wall space relatively large and unbroken. Doors into the
room need to be at least 48 inches wide. Windows are not a necessity,
but if provided, they should be screened form public views in. Sufficient
lighting levels should be maintained. Built-in display cabinets for gar-
ments and urns may be necessary, as may be a separate vault selection
room.

Restrooms:

These must be conveniently located, especially with respect to the visi-
tation rooms and chapel. Separate rest room facilities may also be pro-
vided for the staff near the service entrance area. An exterior smoking
area may also be incorporated.
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Visitation Room

Ceremonial Spaces

Visitation and Reposing Rooms:

These rooms should be readily accessible from the preparation room
and he reception area and should be at least 12 by 14 feet in dimension.
The rooms may be of different sizes but must all be sufficiently flexible
to accommodate a variety of religious rites. Where possible, they should
be adjacent to one another, separated by folding partitions, for use in
combination if necessary. When used separately, each room should
have reasonable privacy and be individually accessible for guests. Each
visitation room must provide for an attractive casket placement with
spotlights overhead, and floral displays around.

Family Room:

The family room should be screened from public view in the ceremonial
space, have a private entrance and exit, allow the family to see the cas-
ket, and yet enable the family to be aware of what is going on with the
ceremonial space. It should be more than large enough for the average
extended family and should be provided with the necessary accommo-
dations to occasionally serve as a visitation room. Restrooms should be
nearby.
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Ceremonial Space

Ceremonial Spaces:

The ceremonial spaces must be directly accessible from the reception
area and convenient to the parking area for the post-service movement
of the casket, flowers, etc. A minimum clear ceiling height of 10 feet-6
inches is desired. The space should be relatively free of columns and
other structural elements. A center aisle with a minimum of width of
5 feet is needed. The ceremonial spaces must accommodate the type
of religious service assigned to that space and other different possible
religions. A dignified air of reverence and comfort should be apparent.
Provision must be made for a pleasing setting for the casket, a pulpit
or rostrum, flower arrangements and memorial stand, which should
occupy a dominant focal point. An area for unobtrusive but effective
video and audio recording needs to be incorporated. Also, an area for
the storage of chairs and other necessary equipment should be readily
accessible.
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Preparation Room

Service Spaces

Coffin Delivery:

Conveniently located to allow the coffin to enter the service area of the
building efficiently and privately. The loading dock provides this iso-
lated access for coffins, supplies, decorations, etc.

Preparation Room:

This room should be located well apart from public areas of the build-
ing, convenient in terms of movement of bodies, and readily accessible
to the visitation rooms. If the preparation room is not on the ground
floor, an elevator large enough for a casket should be located nearby.
Allow an area of approximately 14 by 16 feet for each one-table room.
Each room should contain sufficient cabinet space for lockable chemi-
cal storage, a sink, hot and cold water sources at the head of each ta-
ble, convenient sink and sterilizer location, cleanup facilities (possibly
including a shower), and adequate clothing hooks and storage space.
Floors should be of tile or vinyl with the surface extending partially up
the walls of the room. Floor drains should be provided. A special ex-
haust system is needed to move ample air and prevent the build-up
fumes. Wherever possible, windows should be omitted. Convenient
sanitary facilities for refuse disposal are required. A provision for emer-
gency power and lighting may be desirable.
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Cremation Room

Cremation Room:

After a service, if a body is to be cremated they would be brought into
the cremation room and put inside a crematory furnace for two and a
half hours. The ashes of the body is later powdered up and put inside an
urn. Although the cremation room should be in a private well serviced
area, the family members should have access to the room if they wish to
view the cremation.

Dressing Room:

Directly adjacent to the preparation room, the dressing room serves as
the area to do final preparations of the body prior to viewing. Clothing
hooks or rods should be provided for clothing to be used. A counter
top with sink is needed for make-up and accessories. Enough space is
needed to allow the transfer of the body from a gurney to casket.

Garage:

A multi-vehicle garage should be provided and equipped for indoor
car washing in bad weather, general repairs, and maintenance. Often a
space for a washer and dryer is included. Allow space behind hearse for
the full width of the rear door to be open and still allow access around
the rear of the vehicle. One end of the garage can be used for the stor-
age of caskets and other miscellaneous equipment such as a lawn mow-
er, garden hose, rakes, and snow removal equipment.

Utility Rooms:

Provide for a mechanical equipment room containing heating and air
conditioning equipment, and for the appropriate electrical panel board
locations.
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Dimensions
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Site Identification

Volume ABR Pawtucket RI Fall 2008
Location: Riverside Cemetery
742 Pleasant Avenue
Pawtucket, Rl 02860
Size: 3 acres

742 Pleasant Avenue
Pawtucket, RI

Providence, RI

Newport, RI

U
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Site Identification

Patucket Land Use

Residential

Commercial

Industrial
Transportation

Mixed Use

Cemetery

Institutional
Recreation/Open Space
Water/Wetlands
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Vehicle Circulation

Interstate Highway
Principle Arterial
Minor Arterial

Collector
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Public Transportation and Parking

Ripta Bus Lines

E] Public Parking

69



Site Identification

Bikeways and Boat Ramps

An inventory of public lands with access to the river identifies a significant
number of parcels on the river that are in public ownership, enhancing the
river's greenway potential and evoking desires for pedestrian and bicycle
paths along the shoreline.

Existing Bikeways
Proposed Bikeways

Boat Ramp
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Community Services and Facilities

Fire Department

Police Department

Public Schools

Library

City Hall

Woodland Community Center
Cemeteries

Parks/Open Space
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Site Identification

Cultural Resources

Cultural and Historic Resources, identifies National Register-listed properties and his-
toric districts, cemeteries, and cultural sites within the city. There are six general fea-
tures that are most characteristic and unique to the city: the presence of a major river,
the Blackstone River and Pawtucket River; residential neighborhoods; multi-family
residential structures; mill structures; cemeteries; and downtown.

The Pawtucket River flows into the Seekonk River, which opens into the Providence
River and Narragansett Bay. There is a federal navigation channel up to the vicinity of
the former state pier on the eastern shore, just south of Division Street. The authorize
channel depth is sixteen feet.

National Register Districts

W Local Historic District

—
{

Ny _-/f

Cemeteries

Arts and Entertainment District
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Site Identification

Natural Resources

Waterbodies

Wetlands

Open Spaces/Parks

M% Flood Plain
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Site Identification

Health Care Facilities

Nursing Home Facility

Hospital Building
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Green Spaces

Green Spaces
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Temple Beth-El

Temple Beth-El

Temple Beth-El, located in Providence's historic East Side, has been
serving Reform Jewish families in Rhode Island for over one hundred
years. The roots of the congregation go back to 1849 when a small
group of Providence Jews, calling themselves "Sons of Israel," gathered
for daily services. Although Orthodox in origin, the congregation affili-
ated with the Union of American Hebrew Congregations, the national
body of Reform Judaism, in 1877. Responding to the challenges of an
open society, the Reform movement today is one of North American
Jewry's most influential voices. Today's Temple Beth-El family, nearly
1,200 households, reflects the changing composition of contemporary
American Jewry - many with Orthodox and Conservative roots - as well
as an increasing number of inter-faith families.
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Saint Martin’s Church

Saint Martin’s Church

St. Martin’s Church is an his-
toric Episcopal church located
at 50 Orchard Avenue in Provi-
dence, Rhode Island. The Late
Gothic Revival church was
built in 1917 by Wallis East-
burn Howe and added to the
National Historic Register on
May 16, 1996.
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Blackstone Boulevard

Blackstone Boulevard

The Blackstone neighborhood is
located in the northeast corner of
Providence’s East Side. Most of its
development occurred during the
early and mid 20th century. The
houses, mostly medium to large
single-family dwellings, were ar-
chitecturally and functionally dif-
ferent from those built in College
Hill during the 18th and 19th cen-
turies. During the middle years
of the 19th century, Blackstone
began to develop as a middle and
upper income residential

neighborhood, though the area’s
isolation from the rest of the city
precluded substantial growth. Be-
fore the 1880s, residents traveled
between the Blackstone area and
the rest of Providence, either by
carriage or public horse car along
a circuitous route from Downtown
through Fox Point to Butler Av-
enue. In 1884, a second line along
Waterman and Angell Streets was
completed, which allowed a more
direct route downtown. The most
significant improvement that stim-
ulated residential development in
Blackstone was the collaboration
between the proprietors of Swan
Point Cemetery and the City of
Providence to construct a land-
scaped boulevard, 200 feet wide,
connecting the Waterman and
Angell Street corridor on the south
with Hope Street on the north at
the Pawtucket city line. By 1894,
Blackstone Boulevard was com-
pleted and landscaped. Today, it
remains one of the city’s greatest
examples of planning and land-
scape architecture.
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Swan Point Cemetery

Swan Point Cemetery, an estate of
some 200 acres, is situated in the
northeastern part of Providence, ex-
tending from Blackstone Boulevard
to the shore of the Seekonk River.

The grounds comprise a pleasant
combination of lawns and drives,
a thrifty growth of forest trees, and
a luxurious undergrowth of laurel,
rhododendrons, azaleas and other
flowering shrubs. There are steep
banks and deep ravines by the riv-

Swan Point Cemetery

erside and from the open places are
interesting vistas of the river and the
surrounding country. With its great
variety and richness of landscape
effects, Swan Point Cemetery is not
only an appropriate spot for the re-
pose of the dead but an interesting
resort for the living.

On the burial plots the blending of
old and new monuments and head-
stones, many of great artistic merit,
gives the cemetery a distinctive
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character. In the older section, near
the river, are many ancient stones
marking the graves of generations
of citizens originally interred in early
burying grounds, reflecting an age
ante-dating Swan Point’s origin by
more than a century. The newer sec-
tion has been developed in accor-
dance with modern cemetery tech-
nique.

Swan Point Cemetery is a non-sec-
tarian, non-profit corporation, the
property of which is held in per-
petual trust as a burial place. It has a
firm financial foundation. A portion
of the receipts from the sale of burial
lots, columbarium niches and mau-
soleum crypts is retained as invested
funds and the remainder applied to
the improvement of the cemetery
and general expenses. Lot owners,
known as proprietors, are members
of the corporation. The management
is entrusted to a board of directors,
consisting of nine members of the
corporation.

The Cemetery has completed over
150 years of service to the people
of Rhode Island and neighboring
states. The foresighted and public-
spirited founders of this institution
created something which contin-
ues to be strong and imaginative.
They planned ahead and left us the
legacy of good management and
good planning. If there is any single
goal ascribed to by all of us who are
charged with the stewardship of
Swan Point, it is simply that of en-
suring the continuance of our high
ethical standards of operation, the
dignity and beauty of the grounds
and the ability of serving those who
need our help - all for a period of
time far beyond our capability of un-
derstanding.
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Why Riverside Cemetery and Pawtucket, RI?

_The site appears to be in a suburban or even ru-
ral area, yet has access to the downtowns of both
Pawtucket and Providence. These cities offer a
variety of historical backgrounds and multicul-
tural elements.

_Thesiteis located near three major Rhode Island
hospitals. Given the nature of the program the
project will be utilized by the community.

_The site has deep roots in Rhode Island history
and has been owned by the same family since
1874.

_The site is adjacent to the Riverside Cemetery;
therefore the same sensitive attitude toward the
cemetery will be applied to the Funeral Home.

_The 3 acre site is located on the north west cor-
ner of the Riverside Cemetery. The owners have
agreed to lease the land and permit the site to be
used for a multicultural funeral home.

_There is a variety of churches, temples, etc in the
area that could offer services to the Funeral Home
and whose members would use the Home.
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Riverside Cemetery

_Originally 100 acres of farmland

_In 1874 the land was purchased by merchant
brothers, John and Darius Davis

_John Davis was involved in politics. His first
public office was a seat in the Pawtucket Town
Council. For a number of years he was a Rhode
Island State Senator, before he was appointed by
fellow Democratic President Grover Cleveland
as an Appraiser of Foreign Merchandise for the
Providence U.S. Customs District

_The two brothers chartered the land into Cem-
etery Corporation in 1874

_The Riverside Cemetery has been developed
starting in the far south and working its way to-
wards the river

_The Riverside Cemetery is still owned by mem-
bers of the Davis family

_Architect: Edward Dexter
Walter Dexter
R. Smith Mowry
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Riverside Cemetery
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Buried at Riverside Cemetery:

_John William Davis (1826-1907)

Born in Rehoboth, Bristol County, Mass.,
Democrat. Grain trade; delegate to Democratic
National Convention from Rhode Island, 1884,
1892, 1900; member of Rhode Island state sen-
ate, 1885-86, 1893; Governor of Rhode Island,

1887-88, 1890-91; mayor of Pawtucket, R.I.,,
1897.

_Sgt. William Darius Eddy (1875-1968)
Spanish American War Veteran
1st Rhode Island Volunteer Infantry, Co. C
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Building Types Near Site

O Nw>

Francis J. Varieur School
Max Read Field
Oak Hill Nursing & Rehab Center

Boys and Girls Club of Pawtucket
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Building Types Near Site
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Oak Hill Nursing and Rehabilitation Center
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Panoramic Views
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Access to Site

. Existing Public Road

Previously Existing Road- Access to Site
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Program on Site

415-0"

The 3 acre site is sufficient to hold the
program. There is a twenty foot setback
from the water due to the flood zone.
Land outside of the marked site may also
be used for parking and alternative exte-
rior spaces.
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Site Section
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Site Identification

Geology

The City is locate in the northeasterly part of
Rhode Island at the head of Narragansett Bay
on a relatively flat plain that is penetrated by
the valleys of the Blackstone and Moshassuck
Rivers. The western half of the City has greater
variations in elevation.

The predominant surficial materials in the
Pawtucket area are sand and gravel deposits
laid down by receding glacial ice in pre-histor-
ic times. The only natural and physical barriers
to the use of land in Pawtucket are excessive
slope along the riverbanks and swampy de-
posits along the Moshassuck River Valley and
the Ten Mile River.
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Climate

TEMPERATURE BY YEAR
Jan. Feb. Mar, Apr. May June July Aug. Sop. Oct, Nov. Dec. Avg.
lAvg Max Temperature 40.1 32.7 47.0 54.1 724 76.7 82.0 824 781 68.0 513 36.8 60.1
[Avg Min Temperature 225 16.0 256 353 476 568 62.0 60.5 534 469 30.0 204 36 FI
lAvg Avg Temperature 3 243 36.3 447 60.0 66.7 720 7.4 658 57.5 40.7 286 499
Extreme Max Temperature (lowest) 6/ s51 Fal 86 92 93 9 93 92 86 68 55
Extreme Min Temperature (lowest) 50 29 42 55 61 73 71 71 68 64 50 29
Extreme Avg Temperature (lowest) 56.0 40.0 56.5 70.5 76.5 83.0 1.0 82.0 80.0 750 57.0 420
Extreme Max Temperature (highest) 14 18 14 39 44 60 67 62 66 52 35 22
Extreme Min Temperature (highest) 1 7 5 23 N 43 49 47 i8 274 18 3
Extreme Avg Temperature (highest) 8.0 135 11.0 31.5 425 55.0 60.5 55.5 520 41.0 280 15.0
PRECIPITATION BY YEAR
Jan. Feb. Mar. Apr. May June July Aug. Sep. Oct, Nov. Dec. Avg.
lAvg Precipitation 276 238 6.29 8.16 3.84 409 383 0.84 263 242 285 6.39 46.48
Extreme Precipitation (lowest) 0.95 1456 2.50 273 1.42 1.30 143 0.30 2.16 1.37 098 1.24
v Snowfall 0.0 0.0 0.0 0.0 00 18.7 5.5 10.1 28 0.0 0.0 0.0 371
Extreme Snowfall (lowest) 0.0 0.0 0.0 0.0 00 93 3.0 48 28 0.0 0.0 0.0
vg Snow Depth 0.0 0.0 0.0 0.0 00 4.6 1.9 0.8 0.2 0.0 0.0 0.0 0.6
Extreme Snow Depth (lowest 0 0 0 0 0 14 4 5 3 0 0 0
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Climate
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Sun Path and Wind Direction

June 21
October 21
December 21

Annual Variation
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Requlatory Environment

Volume ABR Pawtucket RI

Fall 2008

Use Group Classification:
The funeral home is governed by A-3 assembly occupancy regulations for
“places of religious worship, community halls, and funeral parlors".

Construction Type and Fire Resistance: Type | Construction:
Structural Frame: 2 Hours

Exterior Bearing Walls: 2 Hours

Interior Bearing Walls: 2 Hours

Nonbearing walls and partitions: 0 Hours

Floor Construction: 2 Hours

Roof Construction: 1 Hour

Fire Alarm:

For use Group A-3 with an occupant load of 300 or more a manual fire alarm
system must be installed unless the building is prepared with an automatic
sprinkler system throughout.

Crematory Ash Dispersion:

1. Dispersions not permitted into sea or air within (3) miles of
shore by federal law

2. All cremations must be preceded by an autopsy by federal law

3. Athree day wait period must precede any cremation by
Federal law
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Regulatory Environment

Height Limitation:

Based on Type | Construction for a Group A-3 building, the height is
160ft/11 stories.

Accessibility:
This building must be handicapped accessible. Two means of egress

must be provided from any major occipital space. Refer to ADA Code
Book for further information.
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Current Zoning

Residential - Single Family (RS)
Residential - Two Family (RT)
Residential - Multi Family (RM)
Residential - Limited (RL)
Commercial - General (CG)
Commercial - Downtown (CD)
Commercial - Limited (CL)
Manufacturing - Open (MO)
Manufacturing - Built Up (MB)
Public Open (PO)

Public Cemetery (PC)
Riverfront - Public Open (RD1)
Riverfront - Industrial (RD2)
Riverfront - Mixed Use (RD3)



Precedent Analysis

Volume ABR Pawtucket Rl Fall 2008

Woodland Crematorium

Architect: Erik Gunnar Asplund
Location: Stockholm, Sweden
Date: 1935-1940

Building Type: Burial Center
Construction System: Masonry and Landscape
Style: Modern

_Blending of Architecture and Landscape

“Asplund was entrusted with designing the crematorium at the Wood-
land Cemetery, which in turn completed the landscaping. Two small
chapels and a large one are linked by technical facilities at the rear and
on the lower floor. The front is dissolved into separate units of a reti-
cent character, stepping slowly upwards to the temple-like hall."The
monumental quality, Asplund writes, ‘was deliberately reserved for the

i

‘Biblical’ landscape’.

_Claes Caldenby and Olof Hultin

“All the chapels are made to centre ‘round their essential meaning, round
the difficult moment of parting’ The focal point is occupied by the cata-
falque and coffin. The entire floor of the big Chapel of the Holy Cross is
hollowed out towards the coffin, which is lowered by means of a lift when
the ceremony is taking place”

_Claes Caldenby and Olof Hultin
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Program

The program of the Woodland
Crematorium consists of two
smaller chapels, one large cha-
pel, and an exterior monument
portico. Each of the smaller
chapels have adjacent exterior
courtyards. The service area of
the Woodland Crematorium in
located on the lower level of the
building. A similar relationship
between interior and exterior
spaces in the Woodland Crema-
torium will be explored in the
Multicultural Funeral Home.
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Circulation

The Woodland Crematorium al-
lows users to enter directly into
building or pass through a court-
yard before entering. There is a
separate entrance designated for
coffin delivery.
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Structure
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Precedent Analysis

Program Size Comparison

Ceremonial Spaces

. Visitation/Waiting Rooms

Exterior Spaces
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Precedent Analysis

Brion-Vega Cemetery

Architect: Carlo Scarpa

Location San Vito d’Altivole, Italy

Date: 1970-1972

Building Type: Tomb, Cemetery, Landscape, Memorial
Construction System: Concrete

Style: Eclectic Post-Modern

_Rectilinear, stepping, and curved sculptural
concrete elements on a grassy place, a complex and
somberly moving walled memorial

“With the Brion Cemetery, Scarpa made his impact with an unreserved
commitment to the modern movement and a new sureness of language,
in continuity but not imitation of Wagner, Hoffman, Loos, and [Frank
Lloyd Wright]. He re-created here the splendor of nineteenth-century
Middle Europe, where beauty had the power to redeem man from his
limitations. He avoided the narrow dictates of rationalism, choosing
rather to stress inner depth, dreams, and nostalgia.”

“He did not need new compositional themes or forms. He already knew
everything he needed to reach his objective. His original intuitions
about the continuity of language and feeling crystallized in the building
of this cemetery.”

— Maria Antonietta Crippa, Marina Loffi Randolin, ed.
Carlo Scarpa: Theory Design Projects
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“I would like to explain the Tomba Brion...I consider this work, if you per-
mit me, to be rather good and which will get better over time. | have
tried to put some poetic imagination into it, though not in order to cre-
ate poetic architecture but to make a certain kind of architecture that
could emanate a sense of formal poetry...The place for the dead is a
garden...| wanted to show some ways in which you could approach
death in a social and civic way; and further what meaning there was in
death, in the ephemerality of life—other than these shoe-boxes.”

— Carlo Scarpa. “Can Architecture Be Poetry." from Peter Nover, Ed.
The Other City Carlo Scarpa: The Architect’s Working Method

as Shown by the Brion Cemetery in San Vito D’Avitole
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Ortona Cemetery

Architect: Giovanni Vaccarini
Location: Ortona, Italy

Date: 2006

Function: Cemetery

This project envisaged the extension of an existing cemetery complex
-built for the commemoration of World War | victims- by adding a final
element, visible from both land and sea. The 280 new recesses are or-
ganized, like the old ones, in parallel lines. The funerary buildings are
inserted between the lines in a comb pattern. One line, perpendicular
to the rest, marks the periphery of the complex on the sea side. In order
to avoid a monolithic or monotonous look, the architect alternated the
closed volumes with open spaces, which makes the complex consider-
ably lighter. Social space is enclosed in volumes built in hard materials,
circulation space in volumes plastered in an unusual pink colour for the
stairs, and white for the corridors. Every time the walls are interrupted
by a path or empty space, it provides a scenic view towards the sea,
inviting the visitor to pause. Ortona Cemetery is a‘sottovoce’in the loud
choir of contemporary architecture.
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‘This project envisaged the extension of an existing cemetery complex
-built for the commemoration of World War | victims- by adding a final
element, visible from both land and sea. The 280 new recesses are or-
ganized, like the old ones, in parallel lines. The funerary buildings are
inserted between the lines in a comb pattern.

One line, perpendicular to the rest, marks the periphery of the complex
on the sea side. In order to avoid a monolithic or monotonous look,
the architect alternated the closed volumes with open spaces, which
makes the complex considerably lighter. Social space is enclosed in vol-
umes built in hard materials, circulation space in volumes plastered in
an unusual pink colour for the stairs, and white for the corridors.

Every time the walls are interrupted by a path or empty space, it pro-
vides a scenic view towards the sea, inviting the visitor to pause. Ortona
Cemetery is a 'sottovoce’ in the loud choir of contemporary architec-
ture!

-- Excerpt from the entry on MIMOA
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Leon City Morgue

Architect: BAAS Architects
Location: Leon, Spain

Date: 2001

Function: Cemetery, Morgue

This building is fronted with an expansive lawn and a lake thus blend-
ing in with the natural environment and the nearby residential area.
The waiting room looks out onto an ivy-covered ledge surrounded by
birches, and is made of varnished wood. Carpeting and indirect light-
ing create a comfortable atmosphere. Vigil rooms are illuminated with
natural light coming from courtyards with water which suggest peace,
quiet and privacy. The only visible facade - the rooftop - reflects the
magnificent sky of Ledn, giving an analogy to death.
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