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ABSTRACT

The purpose of this study is to identify the character defining features of storefront and red brick
fire stations and the necessity of understanding the history of firefighting in order to identify the
character defining features. This study also examines the effectiveness of National Park Service

Preservation Brief 17 Architectural Character — Identifying the Visual Aspects of Historic

Buildings as an Aid to Preserving their Character in regards to identifying the character
defining.



CHAPTER 1: INTRODUCTION

There are building types whose design and use directly relate to the function of the
building. For instance, fire stations are designed to meet the needs of the function that it houses.
Since the design is related to a specific use, the building must be interpreted in terms of the
function of the building. The problem that arises is the lack of information and guidance that is
available to help ensure the preservation of character defining features that relate to a specific
building type.

The National Park Service, through Preservation Brief 17, provides instruction on how to
identify the visual character defining features of a building. Though this two questions arise.
First, is Preservation Brief 17: Architectural Character: Identifying the Visual Aspects of
Historic Buildings as an Aid to Preserving Their Character an effective tool in identifying
character defining features of specific building types, specifically historic fire stations? Second,
how does the history of firefighting and fire stations relate to and inform the understanding of the
character defining features of fire stations, specifically the ‘storefront style’ and the ‘red brick
style’?

This study seeks to answer those questions by looking at two different aspects. First, the
process of identifying character defining features as laid out in Preservation Brief 17 and its
ability to successfully identify the character defining features of a specific building type,
specifically fire stations. Second, the exterior and interior character defining features of two

types of historic fire stations, the storefront style and the red brick style, as identified by Zurier.*

! Fire Stations were chosen as the case study because there is not a great deal of information or literature
on fire stations. Fire Stations are also common building types as they can be found in cities and towns
across the country and as technology changes many historic fire stations are being rehabilitated for new
uses or renovated to accommodate for the new technologies. Although there are many other specific
building types where the use dictated the design there is existing literature on those buildings, for instance
the National Park Service has briefs on the preservation of historic barns and historic gas stations.



These two styles have distinctive character defining features on both the exterior and interior of
the building that are directly related to the history of the building and the history of firefighting.
The character defining features will be identified using knowledge of the history of firefighting,
fire stations and limited knowledge of the history of the specific fire station. The end result will
provide an analysis of Preservation Brief 17 and its effectiveness when applied to historic fire
stations.

The study provides not only a critical look at Preservation Brief 17 but also the gap in
literature on identifying character defining features that relate to the history of a specific building
type. It also will provide information on the character defining features of historic fire stations,
specifically the storefront style and the red brick style, which were popular styles in the mid to
late nineteenth century.

A building’s design and style is a result of its time. The design compromises the elements
that create the physical form, plan, space, structure and architectural style of the property, all of
which are part of the building’s character defining features. However, there are some building
types whose character is less based on architectural style, and more on the building typology, the
history of the use of the building, and the social environment that surrounded the building. Such
is the case for fire stations.

Fire stations are a specific building type with certain character defining features.
(Appendix 14) However, the architectural style of a fire station is not always the same as the
architectural style of other building types, such as a house. Fire stations often have elements of
popular architectural styles, such as Greek Revival and Colonial Revival; but they also have their
own architectural styles, such as the storefront style and red brick style. The problem that arises

is the lack of information and guidance that is available to help ensure the preservation of



character defining features that relate to a specific building type, that also has a specific
architectural style.

Preservation Brief 17 is does not provide information on how to identify character
defining features of buildings of a specific building type. This limitation is noted within the brief
but, since its publication in 1988. Additional briefs have been published on how to identify
character defining elements of buildings types whose specific use dictated that design of the
building. However, those briefs specifically discuss character defining features of barns and gas
stations and not how to identify character defining features to specific building types in general.
Therefore the character defining features of historic fire stations cannot be accurately identified
using the Preservation Brief 17 methodology.

In addition to Preservation Brief 17, the National Park Service published Preservation
Brief 18: Rehabilitating Interiors in Historic Buildings: Identifying and Preserving Character
Defining Elements. Preservation Brief 18 recognizes that interior spaces are significant for many
reasons including the use and history of the building. Since many interior spaces are significant,
they should be retained during the rehabilitation of the property.

Preservation Briefs 17 and 18 both discuss character defining features, but only
Preservation Brief 18 discusses the relationships between character defining features and the
history and use of the building. This leaves no guidance on how to identify character defining
features of the exterior of the building in relation to the history and use of the building. The
preservation briefs are meant to help guide architects, preservationists, historic district
commissioners and other decision makers. The lack of guidance on the identification of character

defining elements that relate to the history and use of the building can result in the destruction of



character defining features on rehabilitation projects and incremental work in a historic district.
This is the case with many building types, including historic fire stations.

The National Register of Historic Places “is the official list of the Nation's historic places
worthy of preservation. Authorized by the National Historic Preservation Act of 1966, the
National Park Service's National Register of Historic Places is part of a national program to
coordinate and support public and private efforts to identify, evaluate, and protect America's
historic and archeological resources.” The National Register nomination form requires a
detailed description of the property or district. (Section 7 of the nomination form) This
description pertains to the style and characteristics of the property or district. The nomination
form also requires a description of the significance of the property or district. (Section 8 of the
nomination form) Significance is based on four criteria: one, the property is associated “with
historical events or activities™; two, the property is associated “with important persons™; three,
the property is distinctive in “design or physical characteristics”; and four, the property has the
“potential to provide important information about prehistory of his‘[ory.”6

A fire stations’ significance typically falls under two of the four categories of
significance; the most common one is for its distinctive architectural design.” The second is how

the design directly relates to the development of cities and town as well as the social perception

of firefighting and firefighters and their contribution historical events. Since fire stations are

% National Park Service. National Register of Historic Places, (Washington D.C.: National Park Service,
2014) http://www.nps.gov/Nr/ (accessed May, 2015)

¥ National Park Service. Guidelines for Completing National Register of Historic Places Form: Part A —
How to Complete the National Register Registration Form. (Washington, DC: National Park Service,
1997) 1.

* Ibid. 1.

* Ibid. 1.

® Ibid. 1.

" The case studies in this thesis are all listed on the National Register and are listed as significant for their
architectural style.
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significant for both reasons, the criteria of character defining features of these buildings should
reflect both the development of cities and towns and the social aspect of firefighting and
firefighters. In this case the architectural significance that is part of section seven also informs
the development of its significance in section eight. This means that the architectural style is
directly related to the significance of the building.

Due to their vital role in protecting communities fire stations are located in every city and
town across the country. As is the case with other historic buildings whose original use has
outgrown its previous space, many historic fire stations are being decommissioned by their
department for newer buildings or closed due to budget problems. For historic fire stations to be
properly preserved, rehabilitated, adaptively used or restored, in accordance with the Secretary of
the Interior’s Standards, the character defining features of the building must be identified and
understood.

Certified historic rehabilitation projects that seek to use the federal tax credit must
identify all character defining-features and, in the application, discuss what work will be done to
those character defining features. (Appendix 2-4) If those character defining features are not
properly identified or noted to be altered in any way throughout the rehabilitation process, the tax
credits may not be approved. Since many of the character defining features of historic fire
stations relate to the history of the firefighting, the history must be understood so that the

character defining features are preserved.



CHAPTER 2: LITERATURE REVIEW

2.1 Literature Review of Character defining Features

The National Park Service discusses character defining features in many different ways,
including the National Register, Tax Credit projects, and numerous preservation briefs, including
Preservation Brief 17, which addresses how to identify character defining features. However,
despite the fact that the National Park Service discusses character defining features it was not
until Park Police NPS 28 was published in 1998 that it identified a clear definition of character

defining features.

The National Park Service (NPS) defines a character defining feature as “a prominent or
distinctive aspect, quality, or characteristic of a historic property that contributes significantly to
its physical character. Structures, objects, vegetation, spatial relationships, views, furnishings,
decorative details, and materials may be such features.”® This definition is located in the
National Park Service Office of Policy: NPS-28: Cultural Resource Management Guideline as an
internal agency policy that guides NPS staff on how to best manage cultural resources. Although
it is not the first time character defining features are discussed, this is the only document
published from the NPS that provides a clear definition of character defining features; published
in 1998, ten years after Preservation Brief 17. NPS-28’s focus is on cultural landscapes,
specifically National Park sites and the process of cultural resource management, which includes
research, planning, and stewardship. Although the focus is on cultural landscapes the same

process is applied to historic structures.

® National Park Service. NPS-28: Cultural Resource Management Guideline — Appendix A: Glossary
(Washington, D.C.: NPS, 1998), 1,
http://www.nps.gov/history/history/online _books/nps28/28appena.htm (Accessed February, 2013)



http://www.nps.gov/history/history/online_books/nps28/28appena.htm

Preservation Brief 17: Identifying the Visual Aspects of Historic Buildings as an Aid to
Preserving their Character by Lee H. Nelson, FAIA, Chief, Preservation Assistance Division,
National Park Service, (1988) provides a definition of character; “character refers to all those
visual aspects and physical features that comprise the appearance of every historic building.
Character defining [features] include the overall shape of the building, its materials,
craftsmanship, decorative details, interior spaces and features, as well as the various aspects of

"% This definition was created ten years prior to the definition in

its site and environment.
National Park Service Office of Policy: NPS-28: Cultural Resource Management Guideline.

Since the identification and preservation of character defining features is a key aspect of
preservation, as noted below in their presence in both the National Register nomination process
as well as the Secretary of the Interior Standards for Rehabilitation, a clear definition with
examples is necessary.

Both definitions provide illustrated examples of character defining features. These
examples are helpful to property owners who wish to properly preserver their property, architects
and preservationists who are assisting in the creation of a historic structure report, a tax credit
rehabilitation project, National Register nomination, and the review of a project that requires
section 106 review or historic district commission review. They are also helpful to craftspeople
that need to understand the importance of the materials in which they are preserving.

These definitions, which are based on visual analysis, do not address character defining
features that relate to the history of the building. There is no definition that is based on historical

research analysis of a historic structure or how to identify character defining features that are

specific to a certain building type.

% Lee H. Nelson, “Preservation Brief 17: Architectural Character-ldentifying the Visual Aspects of
Historic Buildings as an Aid to Preserving their Character”. (Washington D.C.: National Parks Service,
1988) 1.



The NPS does, however, provide information on how to identify character defining
features of a few different building types. They do this through various preservation briefs on
specific building types. These briefs also discuss why certain features on buildings are
significant. For instance in Preservation Brief 11: Rehabilitating Historic Storefronts the
significance of the storefront is defined according to their historic context. Storefronts on historic
commercial buildings are character defining features because they played a crucial role in the
store’s business strategy by providing direct access to the pedestrian and a visible display of the
merchandise.

The NPS, in the briefs, also identifies certain building types such as gas stations, log
cabins, and barns that have a design specific to its history and function that in order to properly
preserve the structure, an understanding of the building type must be reached. For barns this is
documented in Preservation Brief 20: The Preservation of Historic Barns. This brief provides
not only the different architectural styles, but also a list of character defining features specific to
barns. The brief touches upon the character defining features for specific styles and also lists out
various features that contribute to the historic character. These include setting, form, materials,
openings, interior spaces, structural framework, and decorative features. The brief states that
understanding these factors in regards to the history of the farm. The method of understanding
the history of the barn and its setting is one that can be applied to other structures, such as fire
stations. The brief states that in order to properly preserve any historic barn, the history of the
barn and the land associated with it must be understood in both an architectural and historical

sense.”

' Michael J. Auer. “Preservation Brief 20: The Preservation of Historic Barns” (Washington D.C.:
National Parks Service, 1989)5, 6.



The NPS Preservation Briefs 26 and 46 identify two other specific building types, log
cabins and gas stations, whose significance and character defining features must be understood in
a way that is not addressed in Preservation Brief 17. The briefs for these building types, in
particular barns and commercial buildings, also have information on how to properly rehabilitate
these projects in order to receive federal tax credits. The pamphlets, which are supplemental
information for qualifying for the federal tax credits, available from the NPS on rehabilitating
barns and Main Street commercial buildings provide a list of character defining features specific
to that building type.

Character defining features are employed to identify the style, craftsmanship, technology,
and use of the building and are part of the building’s significance and therefore the preservation
of the features is necessary. Preserving these features and structures for future generations
requires a joint effort between the property owner and the community with funding a critical
component to these efforts. Stewardship is another way to protect these properties and in
particular in preservation, “seeks to limit the loss of historic materials and to maintain historic
character; it results in the perpetuation and appreciation of cultural values.” ™

The purpose of preserving the character defining features is to ensure the significance of
the building is preserved. Any project on a historic property should identify and preserve the
character defining features. It is because of this that the Advisory Council on Historic
Preservation, which advises and mediates NHPA Section 106 Review, identifies an undertaking
as "any project, activity, or program that can result in changes in the character or use of historic
properties”.'? The result of a Section 106 Review is not only the preservation of the building but

its character as well.

! National Park Service. NPS-28: Cultural Resource Management Guideline — Appendix A: Glossary, 1.
12 H
Ibid. 1.
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CHAPTER 3: HISTORICAL BACKGROUND

3.1 History and Development of Preservation and Character Defining Features

The following analysis chronicles the history and development of historic preservation
with a focus on character defining features.

Although the federal government had taken a role in protecting historic places prior to
1966, the National Historic Preservation Act of 1966 marked the beginning of the federal
government’s major involvement in historic preservation on both an internal and external level.
The National Park Service, as part of the United States Department of Interior, became the lead
federal agency of the government’s involvement in historic preservation. The act mandated the
development the National Register of Historic Places in section 101, which is the inventory of
significant properties in the country™® and includes districts, buildings, structures, sites, and

objects.

3.1.1 The National Register of Historic Places

The National Register nomination form includes the “description,” Section 7, which
describes “the properties architectural style or stylistic influences.”** It is in this section that

character defining features are identified and described. The National Register Bulletin: How to

Complete the National Registration Form provides an extensive list of architectural styles, and

sub categories within that style; for instance, Colonial, with sub categories of French colonial,
Spanish colonial, Dutch colonial, post medieval English, and Georgian.*® This section also

requires a list of materials that includes earth, wood, which includes weatherboard, shingle, log,

'3 John M. Fowler, “The Federal Preservation Program” in A Richer Heritage: Historic Preservation in
the Twenty-First Century. Robert E. Stipe. (Chapel Hill: The University of North Carolina Press, 2003.)
42

4 National Park Service, Guidelines for Completing National Register of Historic Places Forms: Part A:
How to Complete the National Register Registration Form, 24.

> Natilbid, 25.
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plywood, and shake, brick, stone, which includes granite, sandstone, limestone, marble, and
slate, metal, which includes iron, copper, bronze, tin, aluminum, steel, lead, nickel, and cast iron,
stucco, terra cotta, asphalt, asbestos, concrete, adobe, ceramic tile, glass, cloth, and synthetics. A
narrative description of the property and the physical characteristics is also part of section 7. This
narrative includes a description of the setting, buildings, out buildings, surface and subsurface
remains, and landscape features. It is in this section when the significant features are identified,
within a full description of the exterior and interior of the building including include existing
conditions and an account of how the property has changed over time.® The features identified
in this section are the character defining features of the property. It is this list that is referenced
when preparing for a preservation project such as rehabilitation.

The second major aspect of the National Register nomination form requires, among other
information, a description of the significance of the place and how it relates to one or more of the

four criteria of significance. The four categories are: one, “association with events, activates, or

5517 518,

patterns”~" of the community, state, or nation; two, “association with important persons”""; three,

“distinctive physical characteristics of design, construction, or form™®; and four, the “the
potential to yield important information.” Significance is further defined through themes by
identifying its importance to history, architecture, archeology, engineering, or culture of a

community, a state, or the nation. Furthermore, the property must have its place within a

historical context which “means information about the period, the place, and the events that

18 1bid. 24, 28.
7 bid. 3.
8 1bid. 3.
¥ 1bid. 3.
2 1hid. 3.
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created, influenced, or formed the backdrop to the historic resource[s]"%*

The significance must
be related to the period(s) of significance of the property, and there must be a direct association
between the property and one of the four criteria of significance.?

Additionally, the period of significance informs the identification of character defining
features. For instance, windows are often character defining features but, replacement windows
that were installed after the period of significance are not character defining features.

Section 8 is the statement of significance that is informed by the research and includes
archival research including identifying the owners of the property, the property’s construction
date, the architect or designer of the property, and when it was significant. Other research must
directly relate to the property’s significance. For instance, if the property is significant because it
is associated with a significant person the research and significance must reflect the property’s
direct relationship to that person. This section includes the statement of significance but the

period of significance, significant dates, significant persons (if applicable), cultural affiliation,

and the architect / builder.

3.1.2 Federal Tax Credits for Historic Rehabilitation

In 1976 the National Historic Preservation Act, the NPS, in partnership with the Internal
Revenue Service and the State Historic Preservation Offices, created the Federal Historic
Preservation Tax Incentives Program which provides a twenty percent tax credit for the
rehabilitation of income-producing historic structures. The Historic Rehabilitation Tax Credit has

proven to be a successful tool in promoting and incentivizing historic preservation.

2! Eleanor O’Donnell, National Register Bulletin: Researching A Historic Property. (Washington D.C.:
U.S. Department of the Interior- National Park Service, 1998) 2.
22 H

Ibid. 2.
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For a property to qualify for the tax credit, the three part process must be followed. The
first step, also known as Part 1, requires that the property must be listed on the National Register
of Historic Places. The property must be a certified historic structure, which means it must
already be listed or must be eligible for listing on the National Register of Historic Places. If it is
not already listed it must be determined eligible for listing and then nominated for listing prior to
the rehabilitation. % Part 1 requires a statement of significance as well as an architectural
description. (Appendix 2) The second step requires the applicant to complete Part Two,
Description of Rehabilitation.?* In this part of the application, all of the features of the building
are to be identified; in particular the character defining features must be specifically listed and
described in terms of existing conditions and in terms of what the proposed treatment will be and
how it will affect the feature(s), (Appendix 3) which must in accordance with the Secretary of
Interiors Standards for Rehabilitation.”>(Appendix 5) The tax credits cannot be received if all of
the character defining features are not identified to be treated in accordance with the Secretary of
the Interior’s Standards for Rehabilitation since the character defining features relate to the
building’s significance. The final phase, Part 3, is proof of completion of work. The
rehabilitation, identified item by item in Part 2, must be documented, audited and reviewed, and

approved in order to then receive the tax credits. (Appendix 4)

3.1.3 Preservation Briefs

The National Park Service, starting in 1975, began publishing a series of Preservation
Briefs. It was at this time that new technical information became available to better inform new

initiatives such as the tax credit program which began in 1976, The Preservation Briefs were

2% National Park Service. Historic Preservation Tax Incentives. (Washington D.C.: U.S. Department of the
Interior- Technical Preservation Service, 2012) 4.

24 National Park Service. Historic Preservation Tax Incentives, 5.

% National Park Service. Historic Preservation Tax Incentives, 7.
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created to provide historic property owners technical assistance and guidance when preserving,
rehabilitation or restoring their property. The Preservation Briefs are strongly recommended to
be used during the process of applying for the federal historic rehabilitation tax credits.?® Many
of the early preservation briefs were written in response to the urgent need for information on the
most crucial issues facing preservation. They address technical issues regarding features such as
cleaning masonry, and the proper preservation methods of historic materials such as windows,
terra-cotta and adobe. The early briefs discuss critical issues that needed to be addressed at that
time, for instance, brief one (Cleaning and Water-Repellent Treatments for Historic Masonry
Buildings) and six (Dangers of Abrasive Cleaning to Historic Buildings) address how to properly
clean historic buildings. These briefs were made to help put a stop to abrasive cleaning materials
that were being used during that time (1970s). The briefs created during the 1980s discuss
rehabilitation issues, such as new exterior additions, rehabilitation interiors, and the use of
substitute materials.

The creation of these briefs coincided with the creation of the federal tax credit. These
briefs addressed issues that were prevalent to rehabilitation process and assisted property owners
and professionals alike on how to best handle issues of rehabilitation. The more recent briefs
discuss very specific issues in preservation such as the proper use of awnings (Preservation Brief
44) and the preservation of ceramic tiles (Preservation Brief 40). These briefs are to assist
property owners and professionals alike on how to best handle very specific aspects of a historic
building. The later briefs also include briefs that address broad-based topics such as historic
structure reports and cultural landscapes. These briefs provide accessible information for

property owners and professionals on the National Park Service’s official position and guidance

% National Park Service, “Preservation Briefs” Technical Preservation Service, (Accessed May 1, 2013)
http://www.nps.gov/tps/how-to-preserve/briefs.htm
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on these broad topics. The development of the briefs mirrors the priorities of the National Park
Service at the time, starting with need to simply save the buildings from being lost due to
destructive methods to understanding and preserving buildings in a proper way, which is
required in order to receive the federal tax credits.

The preservation briefs have been revised over time, to better assist its users and
reference changes in policies and best practices. Therefore, the online versions sometimes differ
from the original printed version. In most cases the illustrations are different, based on copyright
issues, but in some cases, such as Preservation Brief 1, the entire brief differs. Both the printed
and online versions of the briefs were used in this study. The version that was used is noted in
each section. The following table identifies each brief, its alterations, and its mention of

character defining features.

Table 3.1: Preservation Brief — Character Defining Features

Title: Preservation Brief Publication Updated | Mention Character defining features
Date Date
1. Cleaning and Water- 1975 11/2000 | The 2000 version mentions that paint on
Repellent Treatments buildings can be part of the character of
for Historic Masonry the building. The 2000 version states that
Buildings proper cleaning of masonry can enhance

the aesthetic character. The brief does not
directly mention character defining

features.

2. Repointing Mortar 1976 1980 & The 1998 version states that altering the
Joints in Historic 10/1998 mortar joints can negatively affect the
Masonry Buildings character of the building. The brief does

not directly mention character defining
features.

3. Improving Energy 4/1978 12/2011 | The 2011 version states that the character
Efficiency in Historic defining features must be understood and
Buildings identified to ensure that they are preserved

when a historic building is undergoing an
energy efficiency project. The original
version of 1978 discusses characteristics
of the building that may be affected by an
energy efficiency project.

4. Roofing for Historic 2/1978 N/A The brief discusses the roof as a
Buildings significant part of a buildings architectural
character.




16

5. The Preservation of 8/1878 N/A The brief does not mention character
Historic Adobe defining features.

Buildings

6. Dangers of Abrasive 6/1979 N/A The brief mentions that the material in
Cleaning to Historic which a building is built from is part of
Buildings the building’s character

7. The Preservation of 6/1979 The brief discusses that the removal of
Historic Glazed decorative features diminishes the
Architectural Terra- character of the building. The brief does
Cotta not directly mention character defining

features.

8. Aluminum and Vinyl 1979 10/1984 | Thel984 brief references the Secretary of
Siding on Historic the Interior’s Standards for rehabilitation
Buildings regarding repair rather than the

replacement character defining features.
The brief states to identify and preserve
materials and features that are important
in defining the character of the building.
The brief discusses character defining
features.

9. The Repair of Historic | 1981 N/A The brief discusses wooden windows as
Wooden Windows important to the character of the building.

10. Exterior Paint Problems | 9/1982 N/A The brief provides an example of how
on Historic Woodwork removing paint can alter the character of

the building.

11. Rehabilitating Historic | 9/1982 N/A The brief discusses storefronts as a
Storefronts character defining feature of a building.

12. The Preservation of 2/1984 N/A The brief discusses how understanding
Historic Pigmented structural glass leads to understanding
Structural Glass how it relates to the character of the

building.

13. The Repair and 9/1984 N/A The brief references the Secretary of the
Thermal Upgrading of Interior’s Standards for rehabilitation in
Historic Steel Windows regards to windows being significant

character defining features.

14. New Exterior Additions | 1986 8/2010 Both versions of the brief mention
to Historic Buildings character defining features however, the

2010 version discusses as great length the
importance of character defining features.
The 2010 version provides examples of
character defining features but no
definition.

15. Preservation of Historic | Circa 1987 2007 The 2007 brief discusses how concrete
Concrete can be a character defining feature.

16. The Use of Substitute 9/1988 N/A The brief mentions character defining
Materials on Historic features are not to be replaced with
Building Exteriors substitute materials. It does not provide a

definition of character defining features,
not how to identify them.

17. Architectural Character | 9/1988 N/A No definition of character defining
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— ldentifying the Visual
Aspects of Historic
Buildings as an Aid to
Preserving their
Character

features.

18. Rehabilitating Interior | 10/1988 N/A No definition of character defining
in Historic Buildings- features
Identifying Character
defining Elements

19. The Repair and 9/1989 N/A The brief discusses roof design and
Replacement of craftsmanship as a character defining
Historic Wooden features
Shingle Roofs

20. The Preservation of 10/1989 N/A The brief discusses the character defining
Historic Barns features of barns; however it does not

provide a definition. It does provide the
history of barns and how it relates to
character defining features.

21. Repairing Historic Flat | 10/1989 N/A The brief states that plaster walls and
Plaster — Walls and ceilings are character defining features of
Ceilings a building.

22. The Preservation and 10/1990 N/A The brief states that stucco is a character
Repair of Historic defining feature.

Stucco

23. Preserving Historic 10/1990 N/A The brief states that decorative plaster
Ornamental Plaster work is usually a character defining

feature.

24. Heating, Ventilation, 10/1991 N/A Not mentioned
and Cooling Historic
Buildings

25. The Preservation of 10/1991 N/A The brief discusses how signs are
Historic Signs important to an area’s character not just a

building’s character.

26. The Preservation and 9/1991 N/A The brief discusses characteristics of log
Repair of Historic Log buildings as well as character defining
Buildings features within a log building. No

definition of character defining features is
given.

27. The Maintenance and 10/1991 N/A The brief does not mention character
Repair of Architectural defining features.

Cast Iron

28. Painting Historic 6/1992 N/A The brief does not mention character
Interiors defining features

29. The Repair, 9/1992 N/A The brief discusses how slate roofs and
Replacement, and the characteristics of stale roofs are
Maintenance of Historic character defining features of a building.
Slate Roofs

30. The Preservation and 9/1992 N/A The brief discusses how clay tile roofs are

Repair of Historic Clay
Tile Roofs

character defining features of a building.
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31. Mothballing Historic 9/1993 N/A The brief does not mention character

Buildings defining features; however it does state
that significant features should be
protected in the mothball process. It does
not provide a definition of character
defining features.

32. Making Historic 9/1993 N/A The brief discusses the importance of
Properties Accessible preserving the building’s character when

making it accessible. The brief states that
before altering the building it is important
to review the significant of the building
and the building’s character defining
features. The building recommends using
the national register nomination to
identify the character defining features.
The brief does not provide a definition of
character defining features.

33. The Preservation and 1993* 10/2007 | The brief does not mention character
Repair of Historic defining features.

Stained and Leaded
Glass

34. Applied Decoration for | 5/1994 N/A The brief does not mention character
Historic Interiors: defining features.

Preserving Historic
Composition Ornament

35. Understanding Old 9/1994 N/A The building references some features that
Buildings: The Process may be character defining features but
of Architectural does not provide a definition of character
Investigation defining features.

36. Protecting Cultural 9/1994 N/A The brief discusses character defining
Landscapes: Planning, features but in regards to landscapes and
Treatment and not buildings.

Management of
Historic Landscapes

37. Appropriate Methods of | 1995* 10/2006 | This brief discusses various character
Reducing Lead-Paint defining features and their importance
Hazards in Historic despite the fact that they have lead paint.
Housing

38. Removing Graffiti from | 10/1995 N/A The brief does not mention character
Historic Masonry defining features.

39. Holding the Line: 10/1996 N/A The brief does not mention character
Controlling Unwanted defining features.

Moisture in Historic
Buildings

40. Preserving Historic 10/1996 N/A The brief discusses ceramic tiles as
Ceramic Tile Floors character defining features.

41. The Seismic Retrofit of | 10/1997 N/A The brief discusses the importance of
Historic Buildings preserving character defining features,

however does not provide a definition.

42. The Maintenance, 9/2001 N/A The brief does not mention character
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Repair and defining features.
Replacement of
Historic Cast Stone

43. The Preparation and 4/2005 N/A The brief does discuss character defining
Use of Historic features but provides no definition.
Structure Reports

44. The Use of Awnings on | 4/2005 N/A The brief discusses awnings, if they are
Historic Buildings historic, as character defining features.

45. Preserving Historic 10/2006 N/A The brief discusses porches as character
Wooden Porches defining features.

46. The Preservation and 9/2008 N/A The brief discusses the character defining
Reuse of Historic Gas features of historic gas stations. No
Stations definition of character defining features is

provided.

47. Maintaining the 6/2007 N/A The brief discusses the importance of
Exterior of Small and preserving and maintaining character
Medium Size Historic defining features. It does not provide a
Buildings definition of character defining features.

The information on Table 3.1. was compiled using the National Park Service website:
http://www.nps.gov/tps/how-to-preserve/briefs.htm

Although the briefs were meant to inform the preservation, rehabilitation and restoration
process, only a few of the early briefs discuss the term character defining features. The first brief
to discuss character defining features is Preservation Brief 3: Improving Energy Efficiency.
Preservation Brief 3 has been updated. The printed version was published in 1978 by Baird M.
Smith, AIA. The online version was created by Jo Ellen Hensley and Antonio Aguilar. The
printed version does not mention character defining features. The updated online version of
Preservation Brief 3 was used in this analysis and it states that any energy improvements must
take into consideration the protection of the property’s materials and features.?’ The brief further
states that “the key to a successful rehabilitation project is to understand and identify the existing
energy-efficient aspects of the historic building and how they function, as well as to understand

and identify its character defining features to ensure that they are preserved.”28 However, as of

?7 Jo Ellen Hensley and Antonio Aguilar. “Preservation Brief 3: Improving Energy Efficiency in Historic
Buildings” Preservation Briefs, (Accessed May 1, 2013) http://www.nps.gov/tps/how-to-
preserve/briefs/3-improve-energy-efficiency.htm

% Ibid. 1.
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May 2013, there is no document to assist property owners in identifying character defining
features.

The next Preservation Brief published that addresses character defining features is
Preservation Brief 4: Roofing Historic Buildings, which remains unchanged in the online
version, discusses roofing for historic buildings. The brief identifies roofs as character defining
features because they often define the style of the building or are major features for many
architectural styles.? This is the first brief that identifies a character defining feature and
provides guidance on the proper way to preserve the roof.

In 1984, the National Park Service published Preservation Brief 8, which remains
unchanged in the online version, addresses aluminum and vinyl siding on historic buildings. The
brief references the Secretary of the Interior’s Standards for Rehabilitation standard six that
states that architectural features should be repaired rather than replaced. The brief outlines a
process for the proper preservation and rehabilitation of a property, in this case, wood frame
structures. The first step in that process is to “identify and preserve those materials and features
that important in defining the building’s historic character.”® The brief also states that “the
character or ‘identity’ of a historic building is established by its form, size, scale and decorative
features. It is also influenced by the choice of materials...”%* Since the purpose of the brief is to
address the use of aluminum and vinyl as a replacement material to wood, the focus in regard to
character defining features refers to wood siding as a character defining feature. Although the
brief does call for the identification of character-features, the process for identifying those

features is not outlined.

2% Sarah M. Sweetser. “Preservation Brief 4: Roofing for Historic Buildings” (Washington D.C.: National
Park Service, 1978)1.
% John H. Myers, revised by Gary L. Hume. “Preservation Brief 8: Aluminum and Vinyl Siding on
Eistoric Buildings” (Washington D.C.: National Park Service, 1984) 1.

Ibid. 3.
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Preservation Brief 9: The Repair of Historic Wooden Windows, which remains
unchanged in the online version, also discusses one specific character defining feature: historic
wooden windows. The brief identifies windows as “an important aspect of the architectural

character of ... buildings.”*

The brief further explains that a window’s “design, craftsmanship,
or other qualities may make them worthy of preservation.”*® Again, one type of character
defining feature is identified, but there is no outline on how identify other character defining
features is available.

Preservation Brief 11: Rehabilitation Historic Storefronts, which remains unchanged in
the online version, discusses the importance of rehabilitating storefronts. Storefronts are one of
“the most important architectural features of many historic commercial building”** The brief
identifies character defining features of the storefront. These features include: entrances, display
and transom windows, supporting columns, and decorative features. These character defining
features are significant to the building’s use.

Preservation Brief 12: The Preservation of Historic Pigmented Structural Glass, which
remains unchanged in the online version, helps preservationists understand the history and
different aspects of pigmented structural glass. The brief explains that pigmented structural glass,
Vitrolite and Carrara glass are character defining features of buildings, specifically the Art
Moderne architectural style.*

Preservation Brief 13: The Repair and Thermal Upgrading of Historic Steel Windows,

which remains unchanged in the online version, addresses the importance of steel windows. The

%2 John H. Myers. “Preservation Brief 9: The Repair of Historic Wooden Windows” (Washington D.C.:
National Park Service, 1981) 1.

* Ibid. 1.

% H. Ward Jandl. “Preservation Brief 11: Rehabilitating Historic Structures” (Washington D.C.: National
Park Service, 1982) 1.

% National Park Service Rocky Mountain Regional Office. “Preservation Brief 12: The Preservation of
Historic Pigmented Structural Glass” (Washington D.C.: National Park Service, 1984) 1.
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brief references the Secretary of the Interior’s Standards for rehabilitation which “require that
where historic windows are individually significant features, or where they contribute to the
character of the significant facades, their distinguishing visual qualities must not be destroyed.”
The brief identifies historic steel windows as character defining features. The focus of the brief is
steel windows that are part of a rehabilitation project. The brief states that “if the windows are
important in establishing the historic character of the building, insensitively designed
replacement windows may diminish-or destroy-the buildings historic character.”®’ Therefore to
determine the steel window’s specific significance the history of the building is required. This
brief puts emphasis on understanding the history of the building is necessary in order to properly
preserve it.

The next brief that was published was Preservation Brief 14: New Exterior Additions to
Historic Buildings: Preservation Concerns in 1985. The printed version of this brief is different
than the online version, which was updated in 2010. The online version explains character
defining features more than the printed version. The printed version is assessed here. The brief
outlines three different facets that must be addressed before creating an addition. The three
different aspects are: 1, “preserving significant historic materials and features”, 2, “preserving
the historic character”, and 3, “protecting the historical significance- making a visual distinction
between old and new”. *® The brief does not provide a definition of character defining features,
but does give examples. The brief also provides a methodology to identifying character defining
features, the first methodology published in a brief on how to identify character defining

features. The methodology includes knowing the past uses and functions of the building as well

% Sharon C. Park, AIA. “Preservation Brief 13: The Repair and Thermal Upgrading of Historic Steel
Windows” (Washington D.C.: National Park Service, 1984) 1.
37 H
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Concerns” (Washington D.C.: National Park Service, 1985) 2.
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as using written and pictorial documentation to understand the history of the building. Only once
these steps have been taken to identify the character defining features and historic character of
the building, can it be understood.*

Preservation Brief 14 was the last preservation brief to be published that discusses
character defining features before the publication of Preservation Brief 17.

In 1988, Lee H. Nelson, FAIA, Chief, Preservation Assistance Division, National Park Service,
and the National Park Service, authored Preservation Brief 17 Architectural Character:
Identifying the Visual Aspects of Historic Buildings as an Aid to Preserving Their Character.*’
This brief is one of the only publications on character defining features. As stated, “The purpose
of this brief is to help the owner or the architect identify those features or elements that give the
building its visual character and that should be taken into account in order to preserve them to
the maximum extent possible.”**

Preservation Brief 17 does not give an official definition of character defining features;
however, it does provide a definition of character. Character is defined as “all those visual
aspects and physical features that comprise the appearance of every historic building.”42 The
brief further provides examples of character defining features. These elements “include the
overall shape of the building, its materials, craftsmanship, decorative details, interior spaces and
features, as well as various aspects of its site and environment.”* If these two aspects are
combined to create a definition of character defining features, the definition reads as: the visual
aspects and physical features that comprise the appearance of a historic building including

overall shape of the building, its materials, craftsmanship, decorative details, interior spaces, and

* Ibid. 4.

“ The hard copy version was used in this analysis.
1 _ee H. Nelson, 1.

“Ibid. 1.

* Ibid. 1.
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features as well as the various aspects of its sites and environment. Since there is no official
definition of character defining features, the definition just stated will serve as the definition.
The identification of character defining features is the major aspect of preservation
projects such as National Register nomination forms, state survey forms, and rehabilitation
projects (tax credit forms). The Secretary of Interior’s “Standards for Historic Preservation

99 ¢¢

Projects” “embody two important goals: 1) the preservation of historic materials and, 2) the
preservation of a building’s distinguishing character.”** The brief was developed to assist not
only the property owners and architects but also the preservationists and stakeholders in
identifying character defining features, since preserving these character defining features is so
vital to preservation projects. The brief is helpful for what it was designed to do: help identify
character defining features. It also provides a check list for users to help identify and understand
the character defining features.

There are three steps outlined in the Preservation Brief 17 to help identify the character
defining features. The first step is to identify the overall visual aspects: this is accomplished by
looking at the building and “distinguishing physical aspects without focusing on its details.”*

The aspects that are part of this step are the setting of the building, and

“the shape of the building; its roof and roof features, such as chimneys or
cupolas; the various projections on the building, such as porches or bay
windows; the recesses or voids in the building such as open galleries, arcades, or
recessed balconies; the openings for windows and doorways; and finally the
various exterior materials that contribute to the building’s character.”*

This step includes numerous aspects on the check list which provides questions about each
aspect to help the observer better identify and understand the character defining features. For

instance in regard to shape: “what is there about the form or shape of the building that gives the

* Ibid. 1.
* Ibid. 1.
8 Ibid. 2.
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building its identity?”*” Then with roof and roof features: “Does the fact that the roof is highly
visible (or not visible at all) contribute to the architectural identity of the building?”**® The
checklist/questionnaire also provides a space for notes on each feature. This step addresses most
of the exterior character defining features.

The second step is to identify the visual character at close range. This “involves looking
at the building at close range or arm’s length, where it is possible to see all the surface qualities
of the materials, such as their color and texture, or surface evidence of craftsmanship or age.”*
In many cases, “the surface qualities of the materials may be important because they impart the
very sense of craftsmanship and age that distinguishes historic buildings from other buildings.”*®
It is important to identify these features because they can be easily damaged. The checklist/
questionnaire provides an area for notes about the materials observed at close range and craft
details. To help identify these features the checklist/ questionnaire also provides questions. Such
as with the materials at close range: “are there one or more materials that have an inherent
texture that contributes to the close range character such as stucco, exposed aggregate concrete,
or brick textured with vertical grooves?”>! Along with craft details: “is there high quality
brickwork with narrow mortar joints?”>? When step two is complete, the entire exterior character
defining elements are to be documented.

The third and final step is to identify the visual character of the interior spaces, features

and finishes. The process of identifying the features in the interior of the building requires going

space by space, and understanding the features of each room. The brief states that the character

" bid. 11.
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defining features include individual spaces, related spaces and sequences of spaces, interior
features, surface finishes and materials and exposed structure. To help identify the character
defining features, the checklist/questionnaire provides a space for notes on character defining
features within the building along with questions for individual spaces for example, “are there
individual rooms or spaces that are important to this building because of their size, height,
proportion, configuration, or function, like the center hallway in a house or the bank lobby, or the
school auditorium, of the ballroom in a hotel, or a courtroom in a county courthouse?”>* After
this step is completed, the visual characteristics of the building are to be documented.

The concept behind this brief is that when these three steps are followed an understanding
of the visual character defining features of the building will be gained. Nelson indicates the
limitations of the brief. He clearly states that this is a brief that helps to identify the visual
characteristics of the building and not the historical significance of the building. He notes that a
building’s significance and character defining features can and do relate but cannot be identified
using this method. This means that features that relate directly to the significance or the integrity
of the building can be overlooked when using this method. However, a method is not provided in
any preservation brief to identify the significance of the building and its relationship with the
features. Without such information character defining features can be overlooked. Significance,
as defined above, is shown through the property’s character defining features. Integrity “is the
authenticity of a property’s historic identity, evidenced by the survival of physical characteristics
that existed during the property’s prehistoric or historic period. Historic integrity is the

composite of seven qualities: location, design, setting, materials, workmanship, feeling, and

% Ibid. 12.
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association.” No Preservation Brief has been published to help identify character defining
features in relation to the history of the building. This lack of information leaves many
preservation projects open to the improper use and care of historic features

In 1988, the same year as the Historic Preservation Education Foundation’s Interiors
conference, H. Ward Jandl, with the National Park Service, authored Preservation Brief 18
Rehabilitating Interiors in Historic Buildings: Identifying and Preserving Character defining
Elements. The purpose of the brief is to, “assist building owners and architects in identifying and
evaluating those elements of a building’s interior that contribute to its historic character and in
planning for the preservation of those elements in the process of rehabilitation.” Since all
rehabilitation projects “involve some degree of interior alteration,” this guidance is needed.®

According to Jandl, the brief can be applied, “to all building types and styles, from
eighteenth-century churches to twentieth-century office buildings.”®" The brief identifies various
types of elements and spaces, both primary and secondary, which can be applied to any building
type. The brief does not “provide specific advice on preservation techniques and treatments.”®

In the brief the first step before any rehabilitation project is undertaken is to “identify
tangible architectural components that, prior to the rehabilitation, convey the building’s sense of
time and place-that is, its “historic character’.”>® Those elements that are identified as
components that relate to the buildings historic character, should be preserved or require minimal

alteration within the rehabilitation. However, before this process begins, it is necessary to

> National Park Service. “National Register Bulletin: How to Complete the National Register
Registration Form: Il Getting Started”, 4.
% H. Ward Jandl. “Preservation Brief 18: Rehabilitating Interiors in Historic Buildings: Identifying and
5Pereserving Character-Defining Elements”. (Washington D.C.: National Park Service, 1988) 1.
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*" Ibid. 1.
*® Ibid. 1.
* Ibid. 1.
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research the building’s history. Understanding the building’s history and how it became
significant, will inform which elements relate to the building’s significance. By knowing which
elements are significant, a proper rehabilitation treatment can be established.®

The second step is to identify and assess interior elements. When it comes to identifying
character within the building, it is not always just one space that is significant, but rather a
sequence of spaces.®* Spaces can be significant based on their size or architectural elements.
However, there are some cases were a space is significant because it is “associated with
important person and events that occurred within the building.”®

Each building is made up of primary and secondary spaces, as well as sequences of
spaces. Primary spaces are “often... places in the building that the public uses and sees;
sometimes they are the most architectural detailed spaces in the building.”®® Primary spaces
include lobbies, assembly rooms, foyers, corridors, and parlors. They can be either related to the
building’s architecture or by its use.®* Secondary spaces are often “more utilitarian in appearance
and size than primary spaces.”® Secondary spaces include kitchens, storerooms, and service
corridors. These spaces are usually less important and therefore can change without affecting the
character of the building.®®

Sequences of spaces are spaces that are interrelated, whether it is through a visual

connection, a design aspect, or a functional aspect. Sequences of spaces that are often significant

include the “vestibule-hall-parlor or foyer-lobby-stair-auditorium.”®’ These sequences can be
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significant because of their type or character. These sequences should be retained in any
rehabilitation project.®®

The floor plan of the building may also be a character defining feature of the building.
For example, many specific types of buildings, such as Greek Revival houses, have a specific
floor plan that relates to the style or design of the building.®® Floor plans that are significant to
the style of building should be preserved. This preservation brief provides guidance to
understanding significant space in any type of building and therefore following this method is
useful when planning any preservation project. However, understanding the floor plan of the
building requires understanding the history of the building or building type.

Aside from spaces, there are architectural features, and finishes that are significant to the
building’s character. Features include mantels, marble or wood wainscoting, crown molding,
window and door trim, and elevator cabs. Finishes may be either hand or machine crafted. They
may include grained woodwork or marble columns. Features and finishes that relate to the
building’s architectural style should also be retained.’

According to Preservation Brief 18 other aspects of the building that may hold
significance are the visible features that relate to the buildings utilities, such as radiators for
heating, or light fixtures. During a renovation/preservation, these features may need to be
modernized, but they can still hold significance to the building.

Identifying all of these features is part of the assessment of the building, but not
inclusive. The assessment should also note any alterations to the building including any and all
deterioration. When doing this part of the assessment, it is beneficial to be familiar with the

building’s original plan. The original plan will show what has been added or removed.

% Ipid. 2.
% Ipid. 2.
™ Ipid. 3.
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Understanding what has been added or removed over the years, especially features that are
significant to the building, will assist in determining the rehabilitation plan.

Another step in the process of assessing the building, according to Preservation Brief 18,
is to photograph existing conditions, and draw up plans of the existing condition. This step is
necessary because it is required in many preservation projects, such as tax credit applications, as
well as preservation documents such as a historic structure report. Once an understanding of the
building as it exists is reached, a rehabilitation plan can be made. The rehabilitation should not
destroy the character defining features of the building; this can be done if the Secretary of the
Interior’s Standards for Rehabilitations and Guidelines for Rehabilitating Historic Buildings is
followed.

Preservation Brief 18 includes Recommended Approaches for Rehabilitation of Historic

Interiors. (Appendix 24)

When establishing a rehabilitation plan, it is necessary to understand life safety and fire
codes as they have to be met for the building to be used. In some cases, code compliance will
mean the destruction of a character defining space or feature. However, all efforts should be
made to keep that space or feature intact.

When the rehabilitation of the building is being undertaken, it is vital to clearly mark and
label the character defining features to ensure that the feature is not destroyed in the process with
the use of photographs and plans. It is also important to supervise interior demolition work to
ensure the protection of the building. To further guarantee the protection of those features, they
should be properly protected during work in the space so that they are not destroyed by work.

Preservation Tech Note: Temporary Protection Number 2 provides guidance on how to protect
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features during repair or construction. The tech note addresses how to protect against, fire, heat,
cutting and welding, as well as further information on the best protective encasements for
features.

Preservation Brief 18 also stresses the importance of all rehabilitation projects being
undertaken by a professional. All work should be done by experts who are familiar with
preservation techniques. For further information on proper rehabilitation techniques, the brief
provides a suggested reading list.

This brief recognizes the importance of understanding the building’s history in order to
understand the building’s character defining features. Many spaces are significant for the
architectural elements as well as their use; therefore it is necessary to understand the significance
of the building.

The brief clearly outlines the process that must be undertaken before any rehabilitation
work. As the brief’s primary focus is rehabilitation, it references the Secretary of Interior’s
Standards for Rehabilitation. This publication references the standards as it explains what is
significant within the building. Therefore, when the rehabilitation starts the standards are applied
to all of the character defining features.

Although Preservation Brief 18 does not define character defining features, it gives
definitions and examples of certain character defining features within the interior of a building,
such as primary spaces, secondary spaces, sequences of spaces, finishes, and features. The
definitions and examples help give the person reading the brief a better understanding of what is
considered a character defining feature.

A year after Preservation Briefs 17 and 18 were published; the National Park Service

published Preservation Brief 20: The Preservation of Historic Barns, which remains unchanged
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in the online version. It discusses character defining features in a specific way; the character
defining features of historic barns. The brief identifies all of the different architectural types of
barns in order for the user to understand what type of barn they are working with. The brief also
provides a methodology on how to identify the character defining features of a historic barn. The
first step in the process is to understand the history of the barn. The brief then further outlines
specific aspects to examine when studying the barn. These aspects, setting, form, roof, materials,
openings, interior spaces, structural framework and decorative features, mirror the different
aspects outlined in Preservation Brief 17."

Preservation Brief 24: Heating, Ventilating, and Cooling Historic Buildings: Problems
and Recommended Approaches, which remains unchanged in the online version, defines the
importance of preserving character defining features. The brief explains that when a new heating,
ventilation or cooling system is put into a historic structure, it must be done in a way that does
not negatively affect the historic spaces, features, and finishes.”

Preservation Brief 25: The Preservation of Historic Signs, which remains unchanged in
the online version, was published in 1991. The brief states that “historic signs can contribute to
the character of buildings and districts.”"*The brief does not say that all signs are character
defining features, but there are many cases in which they are, which are outlined in the brief. In
cases when they are character defining features, the sign must be retained.

Preservation Brief 26, which remains unchanged in the online version, is similar to
Preservation Brief 20, as it is dedicated to a specific building type; in this case historic log

buildings. The purpose of the brief “is to present a concise history and description of the

™ Michael J. Auer, 5, 6.
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diversity of American log buildings and provide basic guidance regarding their preservation and
maintenance.””* The brief outlines the history of historic log buildings as well as the different
construction techniques. Part of the process of preserving historic log buildings is to investigate
and understand the history and design of the building.” The elements of the log building are not
outlined the same way as Preservation Brief 17 because the features are unique to the building
type.

Preservation Brief 29: The Repair and Replacement of Historic Slate Roofs and
Preservation Brief 30: The Preservation and Repair of Historic Clay Tile Roofs, both of which
remain unchanged in the online version, mention their respective materials as character defining
features. Slate and clay tile roofs are character defining features because they are prominent
materials that directly relate to the craftsmanship and design of the building.

Preservation Brief 30: Mothballing Historic Building was published in 1993, which
remains unchanged in the online version, addresses character defining features. The process of
mothballing a historic building requires thorough documentation of the building, including the
history, and character defining features.”® Proper mothballing results in the protection of the
building, specifically character defining features.

Preservation Brief 32: Making Historic Properties Accessible, which remains unchanged
in the online version, addresses character defining features. The brief lays out a three step
approach to assist in the identification and implementation of accessibility modifications. The

first step is to “review the historical significance of the property and identify character defining

™ Bruce D. Bomberger. “Preservation Brief 26: The Preservation and Repair of Historic Log Buildings”
(Washington D.C.: National Parks Service, 1991.) 1.

™ Ibid. 8.

"® Sharon C. Park. “Preservation Brief 31: Mothballing Historic Buildings” (Washington D.C.: National
Park Service, 1993) 2.
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features.”’’ This brief identifies that there is a correlation between the history of the building and
its features. Since most accessibility projects require adding new features such as ramps and
altering other features such as entry ways it is necessary to have the character defining features
identified. According to the brief, historic character and character defining features include form,
style, construction materials, principle elevations, spaces, spatial relationships and architectural
features.”

Preservation Brief 35, which remains unchanged in the online version, addresses the
process of architectural investigation. The brief explains that “within the framework of The
Secretary of the Interior's Standards for the Treatment of Historic Properties, investigation is
crucial for ‘identifying, retaining, and preserving the form and detailing of those architectural
materials and features that are important in defining the historic character’ of a property...”"
The brief also states that historical research is just as important as structural research and
historical research informs architectural investigation.®

Preservation Brief 43: The Preparation and Use of Historic Structure Reports, as it
appears online, only briefly references character defining features. The brief outlines the process
of creating a historic structure report and states that the survey and inspection process “should

address the building’s exterior and interior materials, features and finishes.”® The brief does not

provide a process on how to identify character defining features.

" Thomas C. Jester and Sharon C. Park, AIA. “Preservation Brief 32: Making Historic Properties
Accessible” (Washington D.C.: National Park Service, 1993) 1.
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Preservation Brief 45: Preserving Historic Wood Porches, which remains unchanged in
the online version, identifies porches as character defining features. The brief states that “in
preserving historic buildings, it is important to understand the history and evolution of a
particular structure and what features contribute to its historic character.”® Since porches are
identified as character defining features, there preservation is necessary. The brief further
provides a list of character defining features of the porch itself.

Preservation Brief 46, like Preservation Briefs 20 and 26, deals with the preservation of a
specific building type. Preservation Brief 46: The Preservation and Reuse of Historic Gas
Stations, as it appears in the online version, explains the history of gas stations, their character
defining features, and possible reuse options. According to the brief, the design of gas stations
directly relates to car culture, pop culture, corporate standardization, and customer service.®® The
brief discusses character defining features, and provides a list of different elements. Part of the
list is similar to Preservation Brief 17 but includes different elements that directly relate to gas
stations.

These briefs all discuss the preservation of character defining features. The development
of these briefs show the importance of character defining features, and identify, in later briefs,

the connection between historical significance and character defining features.
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3.2 History of Firefighting®

The first collective effort to actively fight fires began with the ancient Egyptians, who
invented hand operated pumps to fight fire.®> Even though the ancient Egyptians invented the
first firefighting tools, the first documented fire fighters were employed slaves who used hand-
operated pumps to fight fires in the early days of the Roman Republic.®®

As Firefighting evolved over the past few centuries so did fire stations. When firefighting
was a community effort, there were no fire stations, only hooks and ladders strategically placed
around town. As volunteer companies began to form and technology changed, sheds were used
as storage places. VVolunteer companies soon needed a place to store the equipment and a place to
meet and showcase their pride and social standing. This resulted in ostentatious buildings. As
popularity of volunteer fire departments began to fall and fire departments became part of the
municipal structure of the community as opposed to a private entity, the fire stations began to be
simpler buildings that were similar in design to the surrounding streetscape. As civic pride began
to grow, around the turn of the twentieth century, the design of the fire stations changed to
symbols of the community. During the mid to late twentieth century, fire stations began to take
on a more utilitarian style with very little architectural detail.

The history of firefighting in America includes a combination of technological advances
and social history. Since it is people that influence the profession, the social context behind those
people must be understood to understand the history of firefighting. This is especially the case
when it comes to the understanding the architectural history of fire stations and their relationship

with the era in which they were built.

8 Much of the information in this section comes from a very limited number of sources. That is because
there are very few publications on the history of firefighting and many of the books reference Zurier’s
publication.
:Z J.A. Rhodes. The Fire Service. (United States: booklocker.com Inc., 2006) 23.
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3.2.1 Firefighting in America: The Early Years

The history of firefighting in America began with laws and regulations created by local
governments which controlled building materials as a preemptive strike against large fires. For
instance in the city of Boston, Massachusetts, wood chimneys and thatched roofs were outlawed
in 1631.%” The city of New Amsterdam, now New York City, took further steps in preventing
major fires. In 1648 Governor Peter Stuyvesant named four men to be fire wardens for the city.
The fire wardens were to inspect all of the chimneys in the city, and fine the owners of any
building whose chimney was not up to code.®® Soon after that, New Amsterdam appointed eight
volunteer citizens to be part of a watch group known as the “rattle watch”. These citizens
patrolled the city at night with rattles to awake the city if a fire was spotted so that the residents
could assist in fighting the fire via the bucket brigade.®® Boston took additional steps to fight
fires by requiring each household to have at the ready “a ladder of ridgepole length as well as a
long swab... for chimney fires.”® It was also in 1654 that Boston purchased “six ‘good and long
ladders’ to be hung on the outside of the meeting house... also at the meeting house were four
‘good, strong iron crooks’ with chains, ropes, and poles attached, which were to be used to pull
down buildings adjacent to a fire.”®* The city also established night patrols for the city to watch
for any fires.”

It was not until 1678 that the city of Boston established its first engine company. The city

purchased its first engine, which was a tub, and then hired twelve men and a captain to manage
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the engine, becoming the first paid fire engine company in the country.® By 1715, the city of
Boston had six hand-operated pumpers. The idea of citizens volunteering to help fight fires was
also gaining speed. Boston’s citizens began banding together to create mutual-aid organizations
to assist the firefighters.*

In 1736 Benjamin Franklin, who grew up in Boston and witnessed many of the great
fires, organized the first volunteer fire company, the Union Fire Company, in Philadelphia,
Pennsylvania.®® The creation of the Union Fire Company begins the history of organized
volunteer firefighting.

During the beginning of firefighting in America, the way of fighting fires was with
buckets via a bucket brigade; only the large cities were able to afford hand pumps. Since the
materials to fight fires were so limited, fire stations were often sheds. These sheds were, as
described as simply “wooden shacks that housed the town’s hooks, ladders, and fire engines. Put
up alongside meetinghouses, markets, and other public buildings and marked only by their
oversized doors.”® The only known surviving “shed fire station” was built in 1798 in Mount

Holly, New Jersey.”’

3.2.2 Firefighting in America: The VVolunteer Years

As the country grew after the American Revolution, so did the number of volunteer fire
companies. With cities and towns growing across the country, many new volunteer fire
departments were created as privately organized companies; in fact in some cases the cities, such

as St. Louis, dissolved its municipally run fire companies and allowed private organizations to
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take over the city’s fire protection.”® By the 1820’s firefighters were becoming heroic icons and
volunteer fire companies became a social club. Therefore, their fire stations were elaborate, made
in the latest style, and functioned as both a place to store equipment and hold events or meetings.

The heroic, romanticized images of firefighters were made into reality during the 1830°s
and 1840’s with uniforms made for balls, parades, and competitions.®® The volunteer firefighters
played the part and matched the image that was bestowed upon them. The public image of them
as a heroes went along with the honor of being a firefighter and fire companies became a “club
that was part athletic team, part secret society, and part fraternity”** and the backdrop of that
club was the company’s fire station.

The volunteer fire station became an architectural statement, symbolizing everything the
company and “institution” of firefighting had become.™™ During the 1830’s, fire companies
developed from an informal group of people into a legitimate organization that needed a
designated space to store their equipment and conduct business, thus creating the fire station.*?
These fire stations were designed to accommodate the two aspects of firefighting. The first being
a space to house the new equipment such as hoses and hand pumps, a device that held water and
could be pumped into the hose. The hand pumps, hose, hooks and ladders needed to be stored in
a larger area than a shed. Therefore new fire stations included an apparatus room to keep the
equipment. The second aspect, a space to conduct business, resulted in a second floor meeting
room. The volunteer companies were becoming larger and more social, as in the company would
hold meetings, events, and meet more often, they were also becoming more private in the sense

that there were members, and the company was more of a fraternity. Therefore meeting in a

% 1bid. 29.
% bid. 34.
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private place was a better option than at a local tavern. The second story of the fire station
provided a designated space for the social aspect of the fire company.'®

According to Zurier, the first major architectural design to be used in fire stations was the
Greek Revival style. Since fire stations were a place of not just storage but show many fire
stations were built in the latest architectural style, the Greek Revival style. (Appendix 1,
Photograph 1) The Greek Revival style fire stations were often two stories with a meeting room
upstairs, and the bottom floor or basement used for storage.*® That plan would remain as the
most common layout for fire stations for the next century.

Over the next few decades (1830-1860), the “institution” of volunteer firefighting grew
as cities and towns grew in both size and population, and with this growth, the architecture of the
volunteer’s fire stations became more ornate and they were designed in the latest style,
particularly the Italianate style. (Appendix 1, Photograph 2) The design of the buildings directly
correlated with the social status of the fire company. For example, in Nevada City, two fire
stations, owned by different companies, were built in close proximity to one another and within a
few months of each other. Over the years elements, such as flag poles and bell towers were
added to both stations; however, the station that was built second, Eureka Company became “the
fire station” after adding an elaborate roof design.'®® Volunteer firefighters would often entertain
other companies and compete in competitions, so the fire station became a place to entertain, and
proudly display their winnings.’® Many fire stations had display cases, to hold their trophies,

banners and portraits to idolize the members as well as lavish parlors on the second story, that

103 1hid. 32.
10% 1hid. 32.
105 1hid. 60.
106 1hid. 44
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were similar to an European club.'®” The fire stations would also follow the latest architectural
styles that were sweeping the country during the mid-nineteenth century, especially the Italianate
style.

The volunteer fire station was often a highly decorated building filled with elaborate
architectural detail, signs, and the insignia of the company.'® The design of the building was
extremely important to the volunteer company, as the fire station was the emblem of the
company. Volunteer fire companies were very competitive, so much so, that fights would break
out at fires over the competition of who arrived first and therefore should be the first to put water
on the fire; it was important that their fire station design outdid their rival company.'® One of the
most important architectural elements of the fire station was the tower. Towers, initially, had a
practical reason as they were used to dry the hoses; however, over the years the towers became
the most highly decorated part of the station, since towers could be seen from far away and were
one of the most predominate features of the station, the tower represented the power and social
standing of the company. **° During the 1840s and 1850s when the Italianate style was popular,
towers were also key architectural elements purely because towers were common features on
Italianate buildings; and since fire stations would have been designed in the latest style Italianate

fire station would have a tower.

3.2.3 Firefighting in America: The Early Municipal Years

The power and popularity of the volunteer fire departments waned after the time of the
Civil War. During this time people were looking for their government to provide stability and

more reliable services. The public’s enthusiasm towards the volunteer fire companies declined as

97 1hid. 44, 45.
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they then became frustrated by the fire fighter’s ineffectiveness to effectively handle
emergencies and put out fires. Volunteer companies were reluctant to use new and proven
effective technology.™*! The public also became frustrated with the social aspect of the volunteer
fire company in regards to rivalry, as in some cases, company rivalry took precedent over
fighting fires.'? These aspects led to not only a change in the way fire companies and
departments were run, but also the design of the fire station.*®

By the mid-1850s, more effective technology was being made.** The main invention was
the steam engine, which used steam power rather than human power to pump water into the hose
and onto the fire.*®> The steam engines were also pulled by horse, rather than by the firefighters.
Many volunteer fire companies refused to use the new means of firefighting. This is because
“firemen considered the very idea of employing mechanical assistance an insult to their
manhood.”**® The combination of ineffective tools, and the abundance of competition between
companies led to the end of the volunteer era, and it all began in Cincinnati.

In 1851, a wood-planing mill in Cincinnati burned to the ground.**” The mill was lost
because of ineffective equipment, such as the hand tub, which relied on human power, rather
than steam to create a flow of water, and the over-abundance of volunteer fire companies, whose
rivalry got in the way of putting out the fire; in fact, an all-night melee broke out and resulted in

six deaths.™® Days later, city councilmen and the press started a campaign against the volunteer

" bid. 77.

12 1bid. 77.

2 Ipid. 71.

14 The steam engine was invented in 1829 by a British engineer. It was not till the 1850’s that began to be
pushed upon the volunteer fire departments. (Ibid. 71.)

15 Smith, 60.

Y8 Zurier, 71.

" Ibid. 74.

8 The literature does not specify if the deaths were firefighters or civilians.
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fire company system.*® Over the next two years, Cincinnati began looking into new technology
and purchased a steam engine, which proved to be more effective than a hand pumper. Since the
volunteer fire company refused to accept steam engines, the City of Cincinnati created the first
paid fire department in the country on April 1, 1853.'%°

Cincinnati’s decision to create a paid department quickly was adopted by towns and cities
and across the country cities began to purchase steam engines, and create paid fire departments.
The change in technology and organization of department, at first, had little influence on the
architectural style of the fire station, or the typical design of an apparatus room on the first floor,
and a meeting or private space on the second. In fact, some towns and cities purchased the
volunteers’ fire station.

The early municipality’s fire station directly reflected the organization of the department,
public opinion, and the technology used. Since the fire department was part of the city, and
therefore funded by tax money as opposed to private support, “...the new fire stations were often
less luxurious and less ornate than houses built by the volunteer companies.”** Also to appease
the public, and their distaste toward volunteer fire companies, the design of the fire station was a
complete departure from the volunteer fire station. Now, fire stations were designed with a more
commercial style and less architectural elements that symbolized firefighting and the company.
The tower was also no longer the focal point of the building, and in some cases, was eliminated
as seen in the Congress Street Fire Station in Boston, Massachusetts. Also in many instances, the
fire stations in the same city appeared very similar because they were often designed the same

architect.??
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By the 1860s - 1880s, the typical design used for municipal fire stations was the
storefront style.** To not bring too much attention to the building, fire stations were often built
in a similar style to the buildings around it, so in cities they often looked like a commercial
building with a storefront. (Appendix 1, Photograph 3) The plan was similar to the volunteer’s
fire station with the apparatus room on the first floor, and meeting rooms and living quarters on

the upper floors.***

3.2.4 Firefighting in America: Late Nineteenth Century Municipality Years

A few decades after fire departments became under the jurisdiction of the municipality,
1880°s — 1900’s, public opinion towards firefighters began to change, as did the style of the fire
station. During the 1850’s and 1860’s, the public’s opinion of the volunteer firefighter was not a
positive one; however as a new generation and a new America, began to take shape, the opinion
of the firefighter changed and firefighters once again became respected, accepted, and popular.
As a result, the fire station began to celebrate the fire department by becoming larger, and more
prominent within the streetscape. In the latter half of the nineteenth century, cities began to
centralize fire companies and build larger fire stations to accommodate a larger group of people.
During this time, the traditional “red brick fire station”*? became the most popular style of fire
stations.*?® These fire stations were large to accommodate many fire companies, and the new

way of transportation, the horse. Most fire stations, such as the Taylor Square Fire Station in

123 Zurier coins this term as an architectural style for fire stations in her book The American Firehouse:
An Architectural and Social History.

' Ipid. 87.

12> Zurier coins this term as an architectural style for fire stations in her book The American Firehouse:
An Architectural and Social History. However, in regards to the overall architectural style of the building
the style varied from Romanesque to Colonial Revival.

129 1bid. 89.
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Cambridge, Massachusetts, now had multiple offices for officers as well as an area in the rear of
the apparatus room for horse stables.

When municipalities took over control of the existing fire departments and stations,
horses were used to transport the steam engines, but the horses were not housed in the fire
station."?” Horses were often kept in stables outside, near the station. However, when the large
red brick fire stations were built, they were built with a hayloft and stables in the back in order to
have the horses ready at the moment a call came in. The fire station, since it now housed multiple
companies and also housed multiple apparatus such as a hook-and-ladder truck and a steam
engine, needed to expand. This meant that the design of the building had to be larger than the
storefront style because the apparatus room needed to be larger in order to accommodate
multiple apparatus. The upper floors often had meeting rooms, just like they always had, and
living quarters. In some cases, the fire station also housed other municipal departments. *?® Fire
Stations became the focal point of the city and represented the city. (Appendix 1, Photograph 4)

Firefighting had become very professional, a change from the volunteer days. It was also
during this time that new technologies were incorporated into the fire station, including
electricity and alarm systems, which resulted in new spaces in the fire station, specifically alarm
rooms, also known as watch rooms. To respond to a call as quickly as possible sliding poles were
invented in 1878 and later became part of the design of the fire station. These allowed for easy
access from floor to floor. It is also for this reason that horses were housed in the fire station and
mechanisms were invented to automatically harness the horses.'?® (Appendix 1, Photograph 5)

These changes drastically changed the interior of the fire station.

121 1bid. 78.
128 1hid. 90.
129 |hid. 103 — 105.
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The social aspect also drastically changed the design of the fire station. Brick was used to
build the fire stations because “red brick suited the era’s taste for richly colored building.”**® The
design of the fire station was often in keeping with the latest architectural trend at the time. Fire
stations were designed to be noticed, one way this was done was through reintroducing towers;
however, in some case, such as the EIm Street Fire Station in Southbridge, Massachusetts, the
tower had no practical purpose. They did not serve a practical purpose since dry racks were often
set up and used in the back of the station or in a shaft in the back of the building.** It was also
during this time when firefighting-related symbols were brought back into the design and
architectural detail of the building. For instance, the EIm Street Fire Station in Southbridge,
Massachusetts, has a stone emblem of the Maltese Cross, a symbol of firefighting, on the tower.

The grandeur of the fire station became prevalent, and continued to develop, until the 1920s.

3.2.5 Firefighting in America: The Twentieth Century and On

Many changes occurred during the twentieth century that affected firefighting and the
design of fire stations. The most significant change was the invention of the automobile that
replaced the horses. The design of fire stations revolved around the fire truck and engine_as well
as the architectural design trends of the time. Fire stations, to this day, are a building type whose

design revolves around the technology and social aspects of the profession.

130 1hid.111.
131 1bid. 113.
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CHAPTER 4: METHODOLOGY

The goal of this thesis is to answer two research questions. First, is Preservation Brief 17:
Architectural Character: Identifying the Visual Aspects of Historic Buildings as an Aid to
Preserving Their Character an effective tool in identifying character defining features of specific
building types, specifically historic fire stations? Second, how does the history of firefighting
and fire stations relate to and inform the understanding of the character defining features of fire
stations, specifically the storefront and the red brick styles, which were the two popular styles of
fire stations throughout the latter half of the nineteenth century.

To answer the research questions, a qualitative research method is used. Qualitative
research, “delves into a particular situation in order to better understand a phenomenon within its
natural context and the perspectives of the participants involved.”** A qualitative approach
collects, “nonnumerical data to answer research questions.”**® This type of research was chosen
because, based on time and location limitations, it would have not been possible to study an
accurate sample size of store front and red brick fire stations. Furthermore, there is not a
complete list of all fire stations in the country and their style.

To address the first research question, is Preservation Brief 17: Architectural Character:
Identifying the Visual Aspects of Historic Buildings as an Aid to Preserving Their Character an
effective tool in identifying character defining features of specific building types, specifically
historic fire stations, the theory of character defining features must be assessed (Appendix 6)."*
In the United States, the Secretary of Interior Standards for the Treatment of Historic

Properties, developed by the National Park Service, provides the operating standard for applying

professional judgment, informed by the National Register nomination form for identifying and

132 yvonne Bui. How to Write a Master’s Thesis. (Los Angeles: Sage Publications, 2009) 9.
133 H

Ibid. 13.
134 This history and development of character defining features is explained in Chapter 2.
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treating character defining features. The National Park Service Preservation Brief 17, the main
publication on character defining features, defines character as “all those visual aspects and
physical features that comprise the appearance of every historic building. Character defining elements
include the overall shape of the building, its materials, craftsmanship, decorative details, interior
spaces and features, as well as the various aspects of its site and environment.” Preservation
Brief 17 “was originally developed as a slide talk addressing methodology in 1982 to discuss the
use of the Secretary of Interior’s Standards for Rehabilitation in relation to preserving historic
character; It was amplified and modified in succeeding years to help guide historic preservation
decision making.”*®

The Secretary of the Interior Standards for Rehabilitation were developed to guide the
rehabilitation process of projects using federal tax credits. The Tax Reform Act, 1978, created a
new incentive for historic preservation. The federal tax credit provides a 20% tax credit to
private investors who were rehabilitating a historic property to an income producing property. In
order to receive the tax credits, the rehabilitation must be a certified rehabilitation, it must follow
the Secretary of the Interiors Standards for Rehabilitation, be a substantial rehabilitation, and no
destroy over 20% of the exterior.

Standard two of the Secretary of the Interior’s Standards for Rehabilitation, states “the
historic character of a property will be retained and preserved. The removal of distinctive
materials or alteration of features, spaces, and spatial relationships that characterize a property
will be avoided.”**® In addition, standard five states “distinctive materials, features, finishes, and

construction techniques or examples of craftsmanship that characterize a property will be

135 ee H. Nelson, 12.
138 National Park Service, “Secretary of Interior Standards for Rehabilitation”. 1995. 1 Current as of
November 2013.



49

d.”*¥" To properly preserve a building’s character in accordance with the Secretary of

preserve
Interior Standards, the character defining features must be identified. If the property is listed on
the National Register of Historic Places, the character defining features are identified in part
seven of the nomination form. The National Register nomination form does not use the phrasing
‘character defining features’ however it does require that all of the elements described in
Preservation Brief 17 be identified and described. The features are to be thoroughly discussed in
section seven of the National Register nomination, the architectural description.

According to the brief, character defining features “include the overall shape of the
building, its materials, craftsmanship, decorative details, interior spaces and features, as well as
the various aspects of its site and environment.”*® The brief goes further into specific aspects of
character defining features such as roof and roof features, openings, projections, trim, secondary
features, the sequence on interior spaces, surface finishes and exposed structures.™*® All of these

aspects are character defining features; however different building types have different and

unique character defining features.'*°

Ibid. 1.

138 | ee H. Nelson, 1.

%9 1bid. 11, 12.

140 According to the National Park Service, “NPS-28 Cultural Resource Management Guideline”, a

character defining feature is defined as a prominent or distinctive aspect, quality, or characteristic of a
historic property that contributes significantly to its physical character. Structures, objects, vegetation,
spatial relationships, views, furnishings, decorative details, and materials may be such features.

National Parks Service, “NPS-28 Cultural Resource Management Guideline: Appendix A”. (Washington
D.C.: Department of the Interior, 1998) 1.
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4.1 Case Studies

This study examines two types of fire stations: the early municipality owned fire stations

(also called storefront fire stations by Zurier), ***

and the turn-of-the-century municipality owned
fire stations (which are also known by Zurier as red-brick fire stations).**? These two types were
chosen because of the direct relationship between the social history of firefighting and the
architecture of fire stations. These types of fire stations are also found all over the country, and
were extremely popular.

Six case studies are used for this study with three case studies for each fire station type.
Three case studies were chosen in order to provide a variety to properly identify each type’s
character defining features.

For the early municipality owned fire stations the following case studies were chosen: the
Congress Street Fire Station in Boston, Massachusetts, the Providence Street Firehouse in
Worcester, Massachusetts and the Quinsigamond Firehouse in Worcester, Massachusetts.

These three fire stations were chosen for many reasons. First, they are all listed
individually on the National Register of Historic Places and are therefore worthy of preservation.
Second, none of these fire stations have been discussed in existing literature, contributing to this
original research. Third, they are all accessible: the Congress Street Fire Station is currently a
museum, the Providence Street Firehouse is currently used as a station for UMass Hospital
ambulances, and the Quinsigamond Firehouse is vacant, but accessible thanks to members of the

143

Worcester Fire Department.”™ The current use of these fire stations has resulted in the

11 Storefront fire stations is a style identified by Rebecca Zurier in The American Firehouse: An
Architectural and Social History

“2Red brick fire stations is a style identified by Rebecca Zurier in The American Firehouse: An
Architectural and Social History

143 Since this fire station (Quinsigamond Fire Station, Worcester) was examined as part of this study it has
been sold to a new party, Capstone General Contracting Inc. Aaron Nicodemus, “New owner of



51

preservation of the original plan of the buildings so that they are the same, or very similar, to the
original plan as a fire station.

For the turn-of —the-century municipal fire stations, the following case studies were
chosen: the Taylor Square Firehouse in Cambridge, Massachusetts; the Bloomingdale Firehouse
in Worcester, Massachusetts; and the EIm Street Firehouse in Southbridge, Massachusetts.

These three fire stations were chosen for many reasons. First, they are all listed on the
National Register of Historic Places, and are therefore worthy of preservation. Second, none of
these fire stations have been discussed in existing literature, contributing to this original research.
Third, they are all accessible; both the Taylor Square Firehouse and the EIm Street Firehouse are
still used as fire stations, and the Bloomingdale Firehouse is currently vacant but still owned by
the City of Worcester, and therefore accessible through members of the Worcester Fire
Department.'** Because of the current use of the fire stations, the current floor plan of the
buildings are the same, or very similar, to the original floor plan.

Although none of these case studies have been discussed in the existing literature, they do
have similar characteristics to those fire stations that have been previously discussed. All of the
case studies are also located in cities in Massachusetts and, although Zurier states the style of fire

145

station does not vary on location~™, the case studies were chosen in one geographical location to

ensure that the data collected is not affected by any type of geographical changes.

Quinsigamond Firehouse promises renovations” Worcester Telegram and Gazette, July 15, 2013,
http://www.telegram.com/article/20130715/NEWS/307159990/0 (accessed 5/26/2014)
144 Since this fire station (Bloomingdale Fire Station, Worcester) was examined as part of this study it has
been sold to a private party who plans to turn the fire station into a house. Thomas Caywood “Old fire
truck needs new home” Worcester Telegram and Gazette, May 2, 2014,
PAISID://WWW.tequram.com/article/20140502/NEWS/305029443/1116 (accessed May 26, 2014)

Zurier, 13.
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4.2 Data Collection

To address the research question a process that requires multiple steps was followed; the
first is to study the history of firefighting and the architectural history of fire stations. This was
done by researching, specifically, the social history of firefighting through museum visits and
studying the existing literature on the history of firefighting. This study resulted in a summary of
the history of firefighting and a list of major aspects of the history of firefighting that were then
combined with the architectural history of fire stations that is outlined in the existing literature.

The next part of the process was to conduct a survey to study each fire station. This
entailed obtaining the individual National Register nomination for each building and any other
available historical information on the building, such as floor plans, architectural drawings,
survey forms, and historical information about the fire department occupied(s) building to
understand the history of the building. This study resulted in a brief history of the fire station.

The final process was to conduct a survey of each case study. The survey was of both the
exterior and interior of the building. The survey method used is the process of identifying
character defining features of a historic building that is outline in the National Park Service
Preservation Brief 17 Architectural Character: Identifying the Visual Aspects of Historic
Buildings as an Aid to Preserving Their Character.

The first step in this survey process was to examine the exterior of the building from a
distance. This involved taking photo elevations of each side of the building, identifying the
character defining features that can be seen from the public way and photographing those
character defining features that can be seen from a public way. After the character defining

features are identified and photographed, each site was documented on a survey sheet that lists
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the expected character defining features and identify if the subject building had the specific
feature. A photograph was also taken and listed with feature

The second step in the survey process was to examine the exterior of the building up
close, as per Preservation Brief #17. This involves identifying specific character defining
features and photographing them. These features were then documented on a second sheet that
lists the expected character defining features and identifying if that building has that feature and
providing the photo number and notes on the feature.

The third step in the survey process was to examine the character defining features of the
interior of the building. This involved identifying each feature and photographing. The character
defining features were documented on a third sheet that lists the expected character defining
features and identify if that building has that feature and providing the photograph number and
notes on the feature. In addition to documenting the character defining features of the fire station

on sheet three, a copy of the floor plan will identify the location of the character defining feature.

4.3 Analysis

Once all the data was collected, an analysis of the data was conducted. The first step in
analyzing the data compared the character defining features of the buildings, according to
Preservation Brief 17, with what the literature states are character defining features. Two surveys
were created for each case study. The first survey lists the character defining features that were
identified using the Preservation Brief 17 model with no knowledge of the history of firefighting
and fire stations. The second survey will list the character defining features that were identified
using the Preservation Brief 17 model with knowledge of the history of firefighting and fire
stations. These lists were compared to determine if there were character defining features that

were identified using the Preservation Brief 17 model with knowledge of the history of



54

firefighting and, fire stations that were not on the list of character defining features that used the
Preservation Brief 17 model with no knowledge of the history of firefighting and fire stations.
After those lists were compared, a written analysis was completed and therefore the research

question was assessed. (Appendix 17)

4.4 Limitations

The research had limitations. One limitation is the lack of National Register descriptions
for the specific buildings. Many of the fire stations are listed in part of a district or Multiple
Resource Area, and therefore do not include a thorough description of the building or its history.
The fire stations that are listed in a Multiple Resource Area only have a page of information
including the materials of the building, the date it was built, the architect, and are marked as
falling into a general significant category such as city planning. A second limitation is the lack
of original plans of the buildings. Original plans were difficult to obtain; some of the case studies
did have original plans available but not all of the case studies had archived plans.**® A third
limitation, as previously stated, is the sample size. The case studies were limited to accessibility
and location and therefore do not provide an accurate sample size for a quantitative research
study. The final limitation is that this study is based on expert objective research; the subjective
opinions of fire fighters were not sought. This was done in order to get a list of character
defining features that were based on expert object research. This was also done because this
study also examines the effectiveness of Preservation Brief 17. Therefore, an expert objective

study was needed to provide a foundation on how to better identify character defining features.

146 The Quinsigamind, Providence Street, and Taylor Square stations had original plans. The Congress
Street and Bloomingdale Station have plans that were done when renovations were being done. There
were no plans found for the EIm Street Station.
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Consequently, the results do not include features that fire fighters might see as character defining

features.
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CHAPTER 5: RESULTS

This chapter contains the analysis of each case study that include a brief history of the
fire department or company that occupied the fire station, brief history of the building, the
character defining features based on the Preservation Brief 17 model, and the character defining
features of based on the Preservation Brief 17 model with knowledge of the history of
firefighting. The case studies are in order of style with the storefront style followed by the red
brick style. Since the Providence Street fire station, Quinsigamond Fire Station, and
Bloomingdale Fire Station are located in the same city, Worcester, the history of the Worcester
Fire Department is only discussed once, before the Providence Street Fire Station.

The case studies appear in the following order:

Storefront Style

- Congress Street Fire Station, 1891, Fort Point Channel Historic District (2004)
- Providence Street Fire Station, 1899-1900, Worcester Multiple Resource Area (1978)
- Quinsigamond Fire Station, 1891, Worcester Multiple Resource Area (1978)

Red Brick Style

- Bloomingdale Fire Station, 1894, Worcester Multiple Resource Area (1978)
- Elm Street Fire Station, 1899, Southbridge Multiple Resource Area (1989)
- Taylor Square Fire Station, 1904, Cambridge Multiple Resource Area (2004)
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5.1 Congress Street Fire Station

Congress Street Fire Station
344 Congress Street, Boston, Massachusetts

5.1.1 History of Congress Street Fire Station

The Congress Street Fire Station in Boston is

currently the Boston Fire Museum. The Station was

built in 1891, by the Boston city architect Harrison

Congress St. Fire Station
Kathleen Wilson 3/21/13

H. Atwood.*" The station was built per the request
of the Boston Warf Company, who owned the majority of the buildings in the area.**® The station
opened on May 18, 1891, the same day that Engines 38 and 39 were organized to be housed in
the station.'* Since the Boston Warf Company had such a vested interest in the fire station it
made sure the city adopted a bylaw that stated that no matter was going on in the rest of the city
one engine had to remain at the Congress Street station at all time in case a fire broke out in the
area. The city changed the bylaw in 1935.%° In February 1947, Engine 38 was deactivated
leaving Engine 39 the soul company in the station until September 1952, when Ladder 8 was
temporarily located there. When Ladder 8 relocated to another part of the city in September

1953, Ladder 18 occupied the station with Engine 39 until the station closed on April 22,

17 Boston Sparks Association, “100™ Anniversary Celebration: Congress Street Fire Station” (Boston:
Boston Sparks Association, 1991.) 4.

8 Dan O’Neill, Chairman of the Boston Fire Museum. In-person tour, March, 21, 2013.

9 Richard Connelly, Returning to Quarters: A History of Boston Firehouse (Victoria: Trafford
Publishing, 2009.) 82.

' O*Neill, March, 21, 2013.



1977.%*! The building remained vacant until the Boston Sparks Association purchased the

property from the city to be used as the Boston Fire Museum.'*?

5.1.2 National Register Description

a contributing building to the Fort Point Channel Historic District. The building is listed for its

architectural significance in section seven of the National Register Nomination. The Congress
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In 1983, the building was placed on the National Register of Historic Places. It is listed as

Street Fire Station

“...is arguably the most architecturally high-style building in the district.
While working in the Romanesque style, the architect chose light-colored
building materials. In the early 1890s, architectural taste was turning to lighter
colors: yellow brick was popular with architects designing in the up-and-coming
Classical Revival style. Here it is used as an accompaniment to light-colored
stone, suggesting through subtle manipulation of the two materials that the entire
building was built of stone. The main fagade of the firehouse is articulated
horizontally into three sections that graduate upward from rough to refined.
Rising from rock-face granite piers at the ground level, the second level is a
successful blend of sharp-edged, light-colored brick and rock-face granite trim.
The top level of the facade is treated as a slate roof with a center dormer and
parapet. Although this building has no Roman or segmental-arched openings and
is built of yellow rather than red brick, Romanesque characteristics are abundant.

A strong sense of the Romanesque is provided by the beefy quality of the
rock-face granite pilasters that frame and separate the two vehicle entrances at
the ground floor level, and by the primitive treatment of their foliate capitals,
imitating the actual appearance of medieval Romanesque capitals. The paired
grouping of windows with transoms at the second level is a feature closely
associated with the style, following the example of Richardson. The use of
foliate-carved detailing on brackets supporting piers at either side of the faux roof
are typically Romanesque, as is the carving on a projection from which the
central chimney rises. The massive chimney with its ribbed exterior is a strong
feature lending medieval, Romanesque character to the building.”**®

L |bid. Connelly.

152

Ibid. Connelly.
153 Sara Wermeil, Susan Ceccacci, Edward Gordon and Betty Friedberg, “Fort Point Channel Historic
District National Register Nomination Form” (Boston: Massachusetts Historical Commission, 1983)

Section 7 Page 10.
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The fire station is therefore an architecturally significant building in a district that is significant
because “the properties [are] associated with events that have made a significant contribution to
the broad patterns of our history” and the properties embody “the distinctive characteristics of a
type, period, or method of construction or represents the work of a master, or possesses high
artistic values, or represents a significant and distinguishable entity whose components lack

individual distinction.”™* (Appendix 18)

5.1.3 Preservation Brief 17 Applied to Congress Street

The following is an analysis of the Congress Street Fire Station / The Boston Fire
Museum in regard to character defining elements using the Preservation Brief 17 model, with no
knowledge of the history of fire stations and firefighting.

The first step in identifying the character defining elements is to look at the building from
a distance.
Shape:

The station is a three story, two bay narrow rectangular building. The station is smaller
in height and width compared to the adjacent building which is six stories high. The top of third
story gradually slopes down.

Roof and Roof Features:

The station has a flat roof. The fact that a roof is not visible contributes to the
architectural identify of the building.
Openings:

The Congress Street facade of the building on the first floor has two apparatus door

openings. (Appendix 7, Photograph 6) The second story on the Congress Street fagade of the

154 National Park Service, National Register Bulletin, 35.
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building has two sets of paired windows. Each window has a two-over-two sash with twelve
small framed transom window above. (Appendix 7, Photograph 7) These windows are located
directly above the garage doors on the first floor. The third floor facade has a set of three
openings. On either side is an eight-over-eight sash window with a bricked in opening in the
middle. (Appendix 7, Photograph 8) The exposed side of the building has a series of two-over-
two sash windows on the first floor. The second story has two-over-two sash windows with
transoms above. There is one eight-over-eight sash window on the third floor. (Appendix 7,
Photograph 9 & 10) The back of the building has a series of blocked off windows and block
glass windows. There is a door in the back of the building. On the side fagade, near the front of
the building is the main, pedestrian sized, door. The windows on the side of the building do not
have a distinct pattern however, the windows on the first floor are directly below, and inline,
with the windows on the second floor.

Projections:

There are piers on the sides of the facade third story. A faux roof, with chimney, is
located in the center of third story as well. (Appendix 7, Photograph 8)

Trim and Secondary Features:

The first floor fagade has three, granite Romanesque piers that are topped with a granite
cornice. (Appendix 7, Photograph 11) The second story facade has granite quoins. There is also
granite trim around the transom windows on the second story. (Appendix 7, Photograph 12) The
granite trim proceeds to wrap around the side of the building. There is a slate-clad faux roof on

the third story. (Appendix 7, Photograph 13)
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Materials:

The station is made of yellow brick. The piers and trim are made of granite. The faux
roof is slate and there is a copper cornice along the top of the building. The variety of materials
adds to the character of the building.

Setting:

The building sits on the corner of Congress Street and Farnsworth Street. The building
directly abuts the sidewalk.

The second step in identifying character defining elements is to examine the building at
close range.

Materials:

The granite on the piers has a rough finish compared to the granite coursing which has a
smooth finish. The brick is a yellow brick. The variety of material is in tune with the
Romanesque style of the building. (Appendix 7, Photograph 6)

Craft Details:

The granite capitals on the piers are carved. The piers on the third story have smooth
granite and an alternating brick edge. The chimney has rounded bricks and the base is carved
granite. (Appendix 7, Photograph 13) All of these elements required expert craftsmanship.

The third step in identifying character defining elements is to examine the interior of the
building.

Individual Spaces:
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The main room on the first floor, where the collection is displayed, is a large open area
with concrete floors and an exposed wooden ceiling. None of the other rooms appear to be
character defining.

Related Spaces and Sequences of Spaces:

This step cannot be applied to this study.
Interior Features:

The ceiling on the first floor is wood with wooden beams. The second floor has
wainscoting.

Surface Finishes and Materials:

This step cannot be applied to the case study.
Exposed Structure:

There are exposed wooden beams on the first floor. The third floor also has an exposed
structural system that holds up the second story, which is unique to the building. (Appendix 7,
Photograph 14)

5.1.4 Preservation Brief 17 Applied with Knowledge of Firefighting and Fire Station
History

The following is the identification and analysis of character defining features, following
the Preservation Brief 17 outline, but with knowledge of the history of firefighting and the
history of fire stations. The character defining features mention in the previous section would
still be considered character defining features of the building. The character defining features

listed here directly relate to the history of the building.

The first step is to examine the building from a distance.
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The fire station is a three story narrow building that takes up the majority of the lot. The
station sits along the front of the lot line and directly next to a larger building. The setting of the
station is a character defining feature because it is a character defining feature of storefront style

fire stations.

The station is a long, rectangular building with a flat roof. Although it is smaller than the
large industrial buildings around it the building blends in with the streetscape. This shape is a

character defining feature as it is a character defining feature of the storefront style.

The large apparatus doors are character defining features. Since the main function of the
station is to house the fire engines, the garage doors allow for the fire engines to enter and exit
the building.

The side pedestrian door is a character defining feature. Although most pedestrian doors
are located in the front of the building, as the station sits on a corner lot the pedestrian door is

still on a public way, keeping in with the storefront style.

The second step is to examine the building up close.

The half oval granite domes on either side of the garage doors are character defining
elements of the building. These pieces were used to ensure that the wheels on the steamer engine
were facing straight ahead when the steamer was being brought out of the station by the horses.
(Appendix 7, Photograph 15)

The third step is to examine the interior of the building.

The first floor is made primarily the apparatus room. Since this room housed the fire
engines, which is one of the main purposes of the fire station, this room is a character defining

element of the building. Another space, in the apparatus room, is the patrol desk. The patrol desk
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(watch room) is a small raised room surrounded by windows. This room was used by fire
fighters to log incoming calls and activities, take reports from the public and receive alarms
(Appendix 7, Photograph 16) The second floor has a sitting room, with wood panels; this room
would have probably been used solely by the firefighters. There is a large open room which was
the bunk room. Since the fire station was also used as living quarters, especially in this one
where men would work six days on one day off, the bunk room was a major space within the fire
station. There are also two smaller rooms in the back of the station which would have been
officers’ rooms. These rooms are character defining features because their existence shows the

separation and rank within the fire station.

5.2 Worcester, Massachusetts Fire Department History

There is very little documented history of the Worcester Fire Department; in fact the only
published history of the Worcester Fire Department is a brief timeline on the Worcester
Historical Museum’s website, and a brief history on the Worcester Fire Department’s website.'>
Worcester’s Fire Department started out as volunteers, known as the Worcester Fire Society, and
in 1835, the Fire Department became part of the town.**® As Worcester grew in population and
size, the once town became a city. Along with the growing population and new neighborhoods,

new fire stations were needed. By the 1900s, Worcester had fire stations strategically located in

neighborhoods across the city.

155 Worcester Historical Museum, “Fighting Fire” (Worcester: Worcester Historical Museum, 2013)
(Accessed 5/2013) http://www.worcesterhistory.org/ex_fires.html

1% City of Worcester “History of the WED” (Worcester: City of Worcester, 2013) (Accessed 5/3/2013)
http://www.worcesterma.gov/fire/history
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One significant event in the history of the Worcester Fire Department was the invention
of the brass pole. Two years earlier, Chicago Firefighter David Kenyon invented the wood pole,
a pole which went through an opening in the floor from one floor to another as a means of
getting to the apparatus floor more quickly. Brass sliding poles were invented in Worcester, and

became standard equipment in fire stations.**’

5.2.1 National Register Nomination

According to the National Register nomination form, the historic fire stations in

Worcester are significant because of their direct relationship to neighborhood development.*®

The fire stations are also noted as significant buildings in regards to engineering. The general
significance of the fire stations follows:

“As Worcester’s population grew in the last two decades of the nineteenth century from
58,291 (1880) to 118,421 (1900), the City constructed many new fire houses to protect
the newly developed residential areas. The City seems to have employed various local
architects to design new houses, although it is unclear how architects were selected
(whether by competition, bid, etc.).”**®

The fire stations are mainly cited as components of community and neighborhood development.

7 Zurier, 102.

158 The City of Worcester, in 1980, did a mass inventory of their historic structures and completed one
National Register nomination form for the whole city with the significant structures being documented
only on inventory sheets. As a result there is little information on the specific fire stations themselves,

except what is on the inventory forms.

93, Lee. “Form B- Quinsigamond Fire House” (Worcester: Worcester Heritage Preservation Society,
1978) 2.
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5.3 Providence Street Fire Station
Providence Street Fire Station
98 Providence Street, Worcester, Massachusetts

5.3.1 History of the Providence Street Fire
Station

The Providence Street Fire Station was

built in 1900 by the firm of Earle & Fisher. The

Providence St. Fire Station
National Register inventory sheet sites the style of  Kathleen Wilson 3/22/13

the building as classical revival.*® The description for the building is the following:

“The Providence Street Firehouse is a two-and-one-half story brick
building with a rectangular floor plan and square-plan tower on its north wall.
Although its scale and plan are similar to other firehouses of the period, the
Providence Street Firehouse is unusual for its heavy (Beaux Arts) classical trim,
particularly its entry set in an eared architrave with rosettes and a pediment.
Second storey windows retain original sash and are set in heavy sandstone
architraves. Recently restored, the Providence Street Fire House is in excellent
condition.

Built to serve the residential areas with which Union Hill was developed
in the late nineteenth and early twentieth centuries, the Providence Street
Firehouse was design for the city’s Hose Company No. 8, which had been
formed around 1876.7°*

The fire station is listed on the National Register of Historic Places as a contributing building in
the Worcester Multiple Resource District, within Worcester. (Appendix 19)

The Providence Street Fire Station is currently used by UMASS hospital ambulances.

' The building is part of an overall listing of historic places in Worcester.
181§ Lee “Form B - Building: Providence Street Firchouse” (Worcester: Worcester Heritage
Preservation Society, 1978) 2.
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5.3.2 Preservation Brief 17 Applied to Providence Street Fire Station

The following is an analysis of the Providence Street Fire Station in regard to character
defining elements using the Preservation Brief 17 model, with no knowledge of the history of
fire stations and firefighting.

The first step in identifying the character defining elements is to look at the building from
a distance.

Shape:

The general shape of the building is simple. The fire station is a two story rectangular
building with a square tower on the north side of the building near the back. There is also a
chimney on the north side of the building. (Appendix 8, Photograph 17)

Roof and Roof Features:

The building has a shallow-pitched hipped roof with a single dormer in the front. The
roof does not dominate the building fagade. (Appendix 8, Photograph 17)

Openings:

The first floor east fagade has two garage doors and one pedestrian door. (Appendix 8,
Photograph 17) The door has a surround with projecting circles within the pediment. (Appendix
8, Photograph 18) The second story east facade has a series of four, eight-over-two sash
windows. (Appendix 8, Photograph 19) There is a boarded up window in the dormer. The south
side, first floor has five, four-over-one sash windows. The second story has a series of small
four-over-four sash as well as one four-over-one sash. (Appendix 8, Photograph 20) There are
also bricked in window openings at the basement level. (Appendix 8, Photograph 21) The west
facade has one, four-over-one sash on the first floor, and a smaller two-over-two sash on the top.

(Appendix 8, Photograph 22) There is also a bricked in opening on the basement level.
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(Appendix 8, Photograph 23) The north fagade has a series of small, four-over-four sash
windows, and larger two—over-one sash windows. The tower has a long, narrow, one-over-one
window on each level. The tower has three small windows along the top. Aside from the tower
windows and the main fagade windows, the window openings are arched. (Appendix 8,
Photograph 17) With the exception of the windows on the main fagade and the tower, there is no
pattern to the windows.

Projections:

The major projection on building is the tower, which is square with narrow windows on
the first and second levels, and small windows along the top. The top of the tower has a steep,
hipped roof. Another projection is the chimney which is on the north wall near the front of the
building. (Appendix 8, Photograph 17) There is also a small cupola on top of the roof on the
back part of the building. (Appendix 8, Photograph 20)

Trim and Secondary Features:

There are large, heavy brackets along the roof line. (Appendix 8, Photograph 19) There is
a decorative door frame around the door with circular design. (Appendix 8, Photograph 18)
Materials:

The fire station is made entirely out of brick with sandstone trim. The sandstone trim is
around the windows and doors on main fagade, as if to make those openings more prominent
than the others. (Appendix 8, Photograph 18)

Setting:
The station and the house next door are both set back from the road by the same distance.

The station is built on a hill which causes the entire basement in the back to be exposed.
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The second step in identifying the character defining elements is to look at the building at

close range.

Materials:

The station is made of red brick with red sandstone details. The mortar between the brick
is red and matches the red sandstone, giving the building a monotone look from a far. There is
also granite on the main facade of the building that serves as part of the foundation.

Craft Details:

Although some of the mortar has deteriorated, the brick and mortar was done at a high
quality. The door surround, which consists of carved sandstone, represents a high quality of
craftsmanship.

The third step in identifying the character defining elements is to look at the interior
spaces.

Individual Spaces:

The main floor, the apparatus room, is a large, open area that takes up the majority of the
first floor. As this area serves as the location in which the fire engines and trucks were housed, it
is a character defining interior space. (Appendix 8, Photograph 24)

Related Spaces and Sequences of Spaces:
There are no related spaces or sequences that relate to the character.

Interior Features:
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There is a very large and highly decorated fire place on the first floor. The fireplace is
brick with Greek revival detailing. (Appendix 8, Photograph 25) The first floor is covered in
wainscoting; the walls and ceiling are made of wainscoting. (Appendix 8, Photograph 28)
Exposed Structures:

The ceiling on the first floor has exposed structural beams. The rear of the apparatus

room has exposed brick. (Appendix 8, Photograph 28)

5.3.3 Preservation Brief 17 Applied with Knowledge of Firefighting and Fire Station
History

The following is the identification and analysis of character defining features, following
the Preservation Brief 17 outline, but with knowledge of the history of firefighting and the
history of fire stations. The character defining features mentioned in the previous section would
still be considered character defining features of the building. The character defining features
listed here directly relate to the history of the building.

The first step is to look at the building from a distance.

The station is a two story, rectangular building. This basic layout and size is in keeping
with the storefront style fire station. When the building was built, it had the same setback and
sizing as the neighboring properties.®? This setting, placement, and sizing are in keeping with
the storefront style of fire station.'®®

The two apparatus doors in the front of the building are character defining features. Since
the main function of the fire station is to house the fire engines, the garage doors allow for the
fire engines to enter and exit the building. The side pedestrian door on the front of the building is

a character defining feature as most storefront style fire stations had front entrances.

1%2 This information comes from a historic photograph that is in the inventory report.
1% The station was built in a residential area and therefore may not look like the typical storefront fire
station but it is similar in massing and setting as its neighbors as to not stand out.
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The tower on the back side of the station is also a character defining feature. The tower
was used as a hose drying space which, in the case of this fire station, is vital because it was
designed for Hose Company 8. The fact that tower is in the rear of the building is representative
of the storefront style as to not call a great deal of attention to the building. The tower is adorned
with windows to add a decorative feature to the tower.

On the basement level, the windows are bricked in. These are considered character-
defining features of the fire station as they are the result of changes over history. The Providence
Street Fire Station was renovated in the 1980’s.Part of the renovation included filling in, what
was once the basement, which resulted in the bricking in of windows and a large opening in the
rear of the building.

There is a small cupola on the back side of the building. It is not known exactly why it is
there, but it probably relates to the fact that horses were once kept in the fire station, much like a
barn. Because of that probable relation, the cupola is a character defining feature.

The second step is to look at the building up close.

The building is made of red brick and red mortar, while the decorative features are made
of red sandstone: In addition to the red brick there is also granite on the main fagade at the
foundation level. The granite has rounded oblong domes at either side of the apparatus doors.
(Appendix 8, Photograph 10) These are character defining features because they were used to
ensure that when the horses left the station, the wheels of the engine were straight and did not hit
the wall.

The third step is to examine interior of the building.

The apparatus room is a character defining feature of the station, as one of the main

purposes to a fire station is to house the fire engines and trucks.
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The watch room is also a character defining feature of the station because it served a
major purpose in the fire station; as it was place used by fire fighters to take reports from the
public as well as receive and log calls and alarms.

The second floor has been remodeled, but some of the original spaces remain the same or
are historic in their own right. The current meeting room used to be one of the bunk rooms. Since
the bunk rooms were the main sleeping quarters and provided another key use of the fire station,
they are character defining features. There are also two smaller rooms on the second floor that
are currently used as offices, but were once the officers’ rooms. These rooms are significant
because, based on the hierarchy within the fire department; the officers had their own rooms. The
two rooms that are currently there were used by the officers of the various companies that were
housed in the station over the years. Each of these rooms has three closets, which are directly
related to the use of the room. Each officer had their own closet, and there was one officer for
each shift, hence the three closets.

Major character defining features of the fire station are the sliding poles. Sliding poles
were used as a main way of circulation of the fire station; (Appendix 8, Photograph 27) they are
just as important as the staircase.

Another character defining feature of the interior of the fire station is the different uses of
materials. When the fire station was originally built, horses were kept in the back part of the fire
station. This section did not have wainscoting. However, since the horses were replaced and the
stalls were taken down, the apparatus room takes up the entire space. As a result, there is a clear
separation in materials along the wall. (Appendix 8 Photograph 28) The change in materials is

significant as it represents previous significant spaces.
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5.4 Quinsigamond Fire Station
Quinsigamond Fire Station

826 Blackstone River Road, Worcester,
Massachusetts

5.4.1 History of Quinsigamond Fire Station

The Quinsigamond Fire Station was built

in 1891-1892 by O.C. Ward. The fire station is Quinsigamond Fire Station
Kathleen Wilson 5/18/13

Romanesque style building. The description is as
follows:

“The Quinsigamond Firehouse is of two-and-one-half story height and has a
Palladian window in its central gable. Decorative trim consists principally of
rock-faced sandstone and a small, carved sandstone cap at the gable’s peak. The
Quinsigamond Firehouse is one of several public buildings along Millbury Street
at Quinsigamond Village which gave the area the appearance of a small town
center, reflecting Quinsigamond Village’s standing as a distinct area within
Worcester.”'*

The fire station served the Quinsigamond area of Worcester for over a century. This structure

2.165

was listed on Preserve Massachusetts’ list of top 10 endangered buildings in 201 (Appendix

20)

5.4.2 Preservation Brief 17 Applied to Quinsigamond Fire Station

The following is an analysis of the Quinsigamond Fire Station in regard to character
defining elements using the Preservation Brief 17 model, with no knowledge of the history of
fire stations and firefighting.

The first step is to examine the building from a distance.

1% B.R. Pfeiffer. 1.

1% The building is currently in poor condition. Most of the openings are boarded up. The following
analysis of the building, specifically the openings, is done with the knowledge that those were once
windows or other openings, which is clear through historic photographs.
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Shape:

The building has rectangular plan and is two and a half stories tall. The overall shape of
the building contributes to the buildings character. There is also a small one story, square,
addition to the building. (Appendix 9, Photograph 29)

Roof and Roof Features:

The building has high pitched hipped roof. (Appendix 9, Photograph 30)The roof is not
clearly visible from the public way because there is a gable in the front with a Palladian window
and decorative trim, creating a false front to the gable. (Appendix 9, Photograph 31) This feature
is a character defining feature to the building. There is also a false parapet along the roof, but
only on the south west fagade of the building. This detail is also a character defining feature as
both are decorative elements that relate to Romanesque style of the building. There is also a
small cupola in the rear of the building. (Appendix 9, Photograph 30) Since it is an ornamental
roof fixture, it is a character defining feature.

Openings:

There is one large apparatus door on the first floor of the building dominating the
majority of the first floor fagade making it a character defining feature. The apparatus door is
framed by two narrow windows. On the North West first floor facade, there is a pedestrian door.
(Appendix 9, Photograph 29) There is a series of semi-arched windows which go around the
building on the first and second floors. There is also a pedestrian door on the back of the
building. (Appendix 9, Photograph 32) All of the windows are capped with semi-arched brick
work. On the second floor facade, there are three paired semi-arched windows which line up

with the apparatus door. There are two, narrow arched windows which line up directly above the
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small narrow windows on either side of the apparatus door. (Appendix 9, Photograph 33) There
is a Palladian window on the third story of the building which dominates the false gable front.
The Palladian window, along with the rest of the doors and windows are character defining
features. (Appendix 9, Photograph 33)

Projections:

There is a small, square addition on the south east side that is attached to the corner of the
building. This addition does not appear to have significance to the building. There is a chimney
on the North West side of the building, which adds to the character of the building as a
projection. (Appendix 9, Photograph 29)

Trim and Secondary Features:

There is arched brick work around each of the windows which adds to the character of
the building. There is also brownstone coursing between the first and second story on the main
facade as well as a brownstone cornice along the top of the second story. (Appendix 9,
Photograph 33) Both of these elements add to the character of the building. The false gable front,
which has brownstone detailing, is a character defining feature of the building as it is part of the
false gable which adds to the decorative character of the building. (Appendix 9, Photograph 34)
Materials:

The building is made of brick with brownstone details. These materials relate to the
Romanesque style of the building and are therefore character defining features of the building.
The roof is made of slate which is a character defining feature.

Setting:
The building is situated close to the road and is surrounded by pavement. Its placement,

in regards to the road, is a character defining feature.
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The second step is to look at the building at close range.
Materials:

Part of the brick work has been re-pointed with a white mortar. (Appendix 9, Photograph
29) The rest of the brick work, the historic brick work, is done with a red pigment mortar. The
red mortar along with the brick work is a character defining feature. The brownstone coursing
has a rough, textured surface. (Appendix 9, Photograph 33) There are two small pieces of
brownstone on either side of the top of the apparatus door. The brownstone is carved with a leaf-
like motif. (Appendix 9, Photograph 35) The textures of the brownstone, as well as the carvings,
are character defining features.

Craft Details:

The brickwork, historically, was done with a high level of craftsmanship. Today,
however, because of the dilapidated state of the building, it is hard to identify aspects of craft
details.

The third step is to look at the interior of the building.

Individual Spaces:
The majority of the main floor of the building is an open space. This room, because of its
size and the space it contains is a character defining feature.
Related Spaces and Sequences of Spaces:
There are no character defining features connected to related spaces.
Interior Features:
The ceiling on the first floor has wainscoting. (Appendix 9, Photograph 36) The doors are

also framed with a wooden opening. (Appendix 9, Photograph 36) Many of the doors have
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copper hardware. (Appendix 9, Photograph 37) These materials add to the character of the

interior.

Surface Finishes and Materials:
The fourth aspect to examine is surface finishes and materials. The walls on the first floor are
brick, painted to match the wood ceiling. (Appendix 9, Photograph 38) The second floor ceiling
is made of tin. (Appendix 9, Photograph 39) These finishes are character defining features.
Exposed Structure:

The ceiling on the first floor has exposed beams. These beams are character defining

features.

4.4.3 Preservation Brief 17 Applied with Knowledge of Firefighting and Fire Station
History

The following is the identification and analysis of character defining features, following
the Preservation Brief 17 outline, but with knowledge of the history of firefighting and the
history of fire stations. The character defining features mentioned in the previous section would
still be considered character defining features of the building. The character defining features
listed here directly relate to the history of the building.

The first step is to examine the building from a distance.

The Quinsigamond fire station is a narrow, rectangular building which sits on an open lot
near the street. The overall shape and setting of the building is a character defining feature
because the Quinsigamond fire station is a storefront style fire station. There is a small square
addition added to the south east corner of the building. This addition is a character defining
feature because it is a historic addition to the building, and the space was used as a watch room,

which provided a vital function to the fire station.
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In regards to openings, there is a large apparatus door on the first floor main fagcade of the
building. Since one of the main functions of the fire station is to house the fire engines, the
apparatus door allowed for the fire engine to enter and exit the building, making the apparatus
door a character defining feature of the building. There is also a small pedestrian door on the
corner of the building. Since the fire station was a storefront style fire station, the placement of
the door near the front of the building, is a character defining feature.

In the rear of the building there is evidence of an opening. (Appendix 9, Photograph 32)
The opening provided a space for the horse, which were housed at the rear of the building, to be
let out and provided an open area to clean them. Above what was once an opening on the first
floor, there is evidence of an opening on the second floor, as well as a wooden piece projecting
from the building. (Appendix 9, Photograph 30) This opening was used to bring hay in, which
was carried up by a pulley from the wooden piece. These features are character defining because
they not only represent the former function of the fire station, which was to house the horses.

There is also a cupola near the rear of the building. This relates to the former function of
the fire station as a place to house the horses, (Appendix 9, Photograph 30) making it a character
defining feature.

There is a large metal pole with a siren cap on the top. (Appendix 9, Photograph 40) This
piece is a character defining feature of the building because it represents the alarm system that
was used.

The second step is to look at the building up close.

Aside from the bricked in features explained above, there are no character defining
features that relate to the history of firefighting or the station.

The third step is to examine the interior of the building.
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The first floor is dominated by the apparatus room. The apparatus room is a character
defining feature as it is a significant space in the fire station. Since one of the main functions of
the fire station was to store the fire apparatus, this room relates to that function.

The room at the front of the building on the second floor is a character defining feature
because it was used as a bunk room. Since one of the main functions of the fire station was to be
a place for the fire fighters to sleep when on duty, the room relates to the history of firefighting.
The room also has a series of closets (Appendix 9, Photograph 41), which were made for each

man on duty. The six closets, with three drawers in each, relate to the shift schedule.
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5.5 Bloomingdale Fire Station
Bloomingdale Fire Station
676 Franklin Street, Worcester, Massachusetts

5.5.1 History of Bloomingdale Fire Station

The Bloomingdale Fire Station, also

known as the Brown Square Fire Station, was

Bloomingdale Fire Station
built in 1895. The building was designed by Kathleen Wilson 4/19/13

George Clemence. The style of the fire station is a mix of Classical Revival and Queen Anne.

The description is as follows:

“The Bloomingdale Fire House, one of several designed by George Clemence... The fire
house is a two and one-half storey mottled buff brick structure with a high slate-covered
hip roof. On the building’s south side a square-plan tower which rises to an open belfry
and high hip-turret. At the fagade are two engine doors, framed by low arches with
limestone keystone. Above are two sets of tri-partite windows set in limestone surrounds.
Presently, the fire house is unaltered and is, visually, an important part of its
neighborhood.”®

The fire station was built to serve the new ‘Bloomingdale’ neighborhood. (Appendix 21)

5.5.2 Preservation Brief 17 Applied to Bloomingdale Fire Station

The following is an analysis of the Bloomingdale Fire Station in regards to character
defining elements using the Preservation Brief 17 model, with no knowledge of the history of
fire stations and firefighting.

The first step in identifying the character defining elements is to look at the building from
a distance.

Shape:

186§ Lee. “Form B - Bloomingdale Fire House” (Worcester: Worcester Heritage Preservation Society,
1977) 2.
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Shape:

The station has a square rectangular plan with a square tower and partial octagonal
projection. The overall shape of the building in conjunction with the tower is a character defining
feature. (Appendix 10, Photograph 42)

Roof and Roof Features:

The station’s roof is a dominate feature. It has a steep, pitched hipped roof. The tower
also has a steep pitched hipped roof. The partial octagonal projection also has an octagonal
shaped roof. The dormer on the front of the station also has a semi octagonal roof. All of the
points on the roof are topped with finials. In the back of station there is a cupola. The cupola also
has a steeped pitched roof. (Appendix 10, Photograph 43) The entire roof is made of slate.
Openings:

The front facade of the building is dominated by the two apparatus doors, as well as the
two pairs of three set windows. The windows on the first floor of the building are arched
windows. (Appendix 10, Photograph 44) The second story windows are semi-arched. The tower
and the half octagonal projection have long narrow arched windows. (Appendix 10, Photograph
43) The top of the tower has two arched openings on each side. (Appendix 10, Photograph 45)
These windows are character defining features of the building.

Projections:

There is a porch at the entrance of the building. This is a character defining feature of the
building as the roof of the porch is continuous to the roof line of the building. The roof also has a
large, overhanging eave, making both the roof and eaves character defining features. (Appendix
10, Photograph 46) There is also a cornice running between the first and second, and second and

third stories (Appendix 10, Photograph 47) that projects out from the brick.
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Trim and Secondary Features:

The first story windows are arched windows, and are trimmed at the top with arched
bricks with a large wooden keystone. (Appendix 10, Photograph 48) This trim is a character
defining feature.

Materials:

The station is made of yellow brick. The brick, and its color, add to the overall character
of the building.
Setting:

The station is located at a triangular corner between two major streets, Franklin and
Plantation. The station is a prominent building within the intersection.

The second step is to look at the building up close.

Materials:

The station is constructed out of both red and yellow brick. The red brick is located on
the interior with the yellow brick on the exterior. (Appendix 10, Photograph 49) The yellow
brick is different shades, adds to the character of the building. The keystones, which are part of
the trim of the windows on the first story, are made of wood. (Appendix 10, Photograph 48) The
wood is a similar color to the brick. The combination of brick and wood adds to the character of
the building. The cornices on the building are made of limestone. Although the limestone has
signs of environmental staining, the color of the limestone is similar to the color of the brick, and
the combination of materials adds to the character of the station. (Appendix 10, Photograph 47)
Craft Details:

The brick work is connected by high quality red mortar. There is also decorative brick

work which is the result of high quality craftsmanship. Above the garage doors, there are broad
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arches which have small, exposed brick pieces that protrude from the arch. (Appendix 10,
Photograph 50) This brick work is highly decorative, and therefore is a character defining feature
of the building. The corners of the fire station are not flush. There are bands of brick which
protrude from the facade on the first floor. (Appendix 10, Photograph 51) The brick at the top of
the station also starts to arch out under the eaves, as if to add more support. (Appendix 10,
Photograph 52) The bricks at the corners of the semi-octagonal projection of the building
alternate the stacking of bricks to expose the brick headers. (Appendix 10, Photograph 53) This
is a sign of high quality craftsmanship and is a character defining feature. At the corner of each
side of the station there is a decorative brick circle, which is a sign of high quality craftsmanship
and is therefore a character defining feature.

The third step is to look at the interior spaces.
Individual Spaces:

The apparatus room is a character defining feature because of its large space and size.
The staircase off of the apparatus room and the staircase in the back of the station are also
character defining spaces because of their function in terms of circulation.
Related Spaces and Sequences of Spaces:

There are no character defining features that pertain to related spaces or sequence of
spaces.
Surface Finishes and Materials:

The walls of the apparatus rooms are decorated with a dark wood wainscoting which is a
character defining feature. There is a decorative arch that encases the staircase and a smaller
room. (Appendix 10, Photograph 54) This decorative finish is a character defining feature of the

building. The second floor ceiling is covered in white tin ceiling panels, (Appendix 10,
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Photograph 55) making it a character defining feature of the building. The second floor also has
wainscoting on the bottom half of the walls, and is capped with a chair rail. (Appendix 10,
Photograph 55) The wainscoting with chair rail is a character defining feature of the building.
Exposed Structure:

There are no exposed structures in the fire station.

5.5.3 Preservation Brief 17 Applied with Knowledge of Firefighting and Fire Station
History

The following is the identification and analysis of character defining features, following
the Preservation Brief 17 outline, but with knowledge of the history of firefighting and the
history of fire stations. The character defining features mentioned in the previous section would
still be considered character defining features of the building. The character defining features
listed here directly relate to the history of the building.

The first step is to look at the building from a distance.

The fire station sits on a corner lot at the intersection of Franklin and Plantation Streets.
Because the lot location is triangular, and the building does not stand directly next to another
structure, is a character defining feature of the fire station. Since, the fire station falls under the
“red brick fire station” architectural style, and a character defining feature of the red brick fire
station is that it sits on an independent block and it stands differently next to the surrounding
buildings the location is a character defining feature.

The fire station’s overall form is a character defining feature however, the tower itself is a
character defining feature in its own right. Towers, near the front of the building, were popular
among the red brick fire station style. The tower was used as a hose drying tower, making the

tower’s existence a vital part of the function of the fire station.
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The two apparatus doors in the front of the station are character defining features of the
building. Since the one of the main functions of the fire station is to house the fire engines, the
garage doors allow for the fire engines to enter and exit the building.

There is a cupola in the back of the building. Its use is not known for sure, but it most
likely relates to the building’s use as a place to keep the horses. When the station was first built,
the fire department was still using horses. Because of its probable relationship to a former use of
the building, it is a character defining feature.

The second step is to look at the building up close.

On the bottom of each side of the apparatus doors there are half oval domes, which are
painted yellow. (Appendix 10, Photograph 56) These domes are character defining features of
the building because they were installed so that when the horses left the station the engine they
were towing would be going straight when it left the building. Because they directly relate to the
function of the building they are character defining features.

The third step is to look at the building’s interior.

The apparatus room on the first floor is a character defining feature as it is a significant
space in the fire station. Since one of the main functions of the fire station was to store the fire
apparatus, this room relates to that function.

The watch room, which is located off of the apparatus room, is also a character defining
feature of the building. This room was used by fire fighters to log calls, record alarms, and take
information from the public.

The second floor houses the bunk rooms and officers’ rooms. These rooms are character
defining features of the fire station because they are significant spaces. Since one of the main

functions of the fire station was to be a home for firefighters on duty, the bunk room, which
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provided that function, is a character defining feature. The officers’ rooms are also character
defining features and significant spaces because they were used as offices as well as living
quarters for the officers, who ran the fire station and company.

The Bloomingdale fire station no longer has its sliding poles; however, there are openings
in the ceiling where they once were. (Appendix 10, Photograph 57) Since sliding poles are
character defining features of fire stations, in the case of this fire station, the openings are also
character defining features because they represent a historical function of the building.

The hose tower, specifically the interior, is a character defining feature of the fire station.
The tower was created, mainly to use as a place to dry the hose. (Appendix 10, Photograph 58)
The equipment built into the wall that was used to dry the hose still remains and, as a result, is a

character defining feature of the building.
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5.6 Elm Street Fire Station
Elm Street Fire Station
24 Elm Street, Southbridge, Massachusetts

5.6.1 History of Station
The EIm Street Fire Station, located

in downtown Southbridge, was built by

George H. Clemence in1899. The city of

Southbridge experienced rapid growth

. ) ] ] Elm St. Fire Station
during the Industrial Revolution and into the  kathleen Wilson 3/25/13

Gilded Age.'®” The Southbridge Fire Department, as a town department, was created in 1880 as a
volunteer run department and became a full time department, in 1913.'% Initially, the fire
apparatus were kept in rudimentary buildings. Within the first two decades of the Southbridge
Fire Department’s existence, a couple of fire stations were built in the two main parts of town,
Globe Village and the Center of Southbridge. '*® The creation of these fire stations coincides
with a time when the city of Southbridge was providing more services to the residents.!”® The
Elm St station is the one built in the Center.

This fire station has been added on to two times, once in 1940, and again in 1960. The

fire station is still used by the Southbridge Fire Department as the sole fire station for the town.

5.6.2 National Register Description
In 1989, the EIm Street Fire Station was listed on the National Register of Historic
Places. It is listed as an individual property as well as part of the Southbridge Multiple Resource

Area National Register District of Southbridge. The fire station is listed as significant for its

" E. Woodford, S. Ceccacci, “Form B - Elm Street Fire House” (Southbridge: Southbridge Historical
Commission, 1986) 1.

1% Jacques Kallanian, Southbridge Fire Fighter. In-person interview. March 25, 2013.

199 E. Woodford, S. Ceccacci, 2.

' Ibid. 2.



architecture, and for its relationship to community planning and government. The nomination

form provides the following architectural description.

“Composed of elements of the Classical, Gothic and Romanesque styles, this
building is identified as a fire house by its tower and the row of arched truck
entrances on the ground floor. The horizontal lines of the main body of the
building, the rusticated treatment of the ground floor, the keystones above the
second story facade windows and the modillion eave treatment are of Classical
inspiration. The high pitched roofs and dormers are Gothic in feeling. The
repeated round arched windows and truck bays together with the brick corbelling
and the massiveness of the tower are Romanesque. Without the vertical accent of
the tower, the building would have a much more Classical feel to it.

The use of the tower was popular for all sorts of building from churches, to
factories to commercial and public building during the late-19" century as a
picturesque architectural feature. For fire houses the tower often had two
practical purposes; it could house a bell to sound the alarm and also serve to hang
fire hose to dry after use.”*"*

The National Register nomination form also provides a statement of significance.

“The Elm Street Fire House is significant for its association with the expansion and
development of Southbridge’s commercial and institutional center later in the 19"
century, and for its impressive brick Renaissance Revival design. It meets National
Register criteria A and C at the local level and retains integrity of setting, location,
materials, workmanship, design, feeling, and association.”*"

The National Register nomination form also provides historical significance.

“Until 1832, the only fire apparatus in Southbridge was a tub engine owned by the
Hamilton Woolen Company. In 1932 the town appropriated $350, to be matched by
private subscription to buy a tub engine for the town. At the same town meeting it was
agreed to establish volunteer teams to man both the new engine and the existing Hamilton
Mill fire apparatus. As a result, Engine Company 1 was established for the town center
and Engine Company 2 was formed for Globe Village. The engine in the town center was
kept at several locations in what were apparently rudimentary buildings until about 1860
when an engine house was built on Central Street. In 1875 new steam fire engines
replaced the old hand type. The establishment of a town fire department in 1880 was an
important step toward modernization of the fire protection in Southbridge. During the
1890’s two new fire houses were built. The first was Globe Village in 1894. The present

7 1bid. 2.
172 1hid. 2.
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building was built after the town appropriated $23,000 for its construction. During this
same period the town was able to boast an ample supply of water, supplied by hydrants
and subterranean street reservoirs, for fighting fires. A Gamewell Fire Alarm System was
also function during the 1890’s.”'"

Since the building is listed on the State and National Register of Historic Places any changes
must go through state review. In 2001 an architectural description was submitted to
Massachusetts Historical Commission. The description includes information on the interior of
the fire station.

“The original 1899 EIm Street Firehouse was designed to accommodate main floor
Apparatus and Supply Rooms with a stair hall in the tower over a basement hose washing
facility. On the second floor were the main Social Room with two ancillary Company
Rooms, the Chief's Office, Veterans Room, Store Room, Battery Room, and the Hose
Tower. The basic red brick arcaded form of the one-story projecting entrances of the
building with its four arched doorways having rusticated voussoirs, has its roots in the
Renaissance buildings of Tuscany in Italy. The bell tower dominating the corner of the
building has features recalling Tuscan Italianate work. This design was derived from the
tower of the Palazzo Vecchio in Florence as echoed in the trend-setting Boston Fire
Headquarters Building (now the Pine Street Inn) designed by Edmund March
Wheelwright in 1894. The bracketed compound-pitch, skirted pyramidal tower roof
surmounts the bell stage and is supported by brick corner piers with twin Tuscan
columns. Three Gothic-arched, slate-faced gabled dormers are spaced evenly along each
side of the gray slate roof. A later addition to the west end has two steel lintel supported
rectilinear bay doors with simple horizontal rusticated brickwork. A large panel over the
original main tower pedestrian entrance is inscribed ‘FIRE DEPARTMENT
HEADQUARTERS !

The EIm Street Fire Station has a direct relationship to the history of Southbridge. The building,

with the exception of the two additions, remains the same. (Appendix 22)

5.6.3 Preservation Brief 17 Applied to EIm Street Fire Station

The following is an analysis of EIm Street Fire Station in Southbridge, Massachusetts, in
regards to character defining elements using the Preservation Brief 17 model, with no knowledge
of the history of fire stations and firefighting.

The first step is to examine the building from a distance.

173 1bid. 2.
7% 1bid. 2.
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Shape:

The fire station is a three-story building with a mansard roof.*” The building also has a
one-story addition and a five-story tower. The overall shape of the building, which is a large
rectangular shape, is a character defining feature. (Appendix 11, Photograph 59)

Roof and Roof Features:

The main structure of the building has a steep hipped roof. There are dormers along the
roof which adds character to the roof line. (Appendix 11, Photograph 59)

Openings:

The first floor of the building has a series of six openings, (six apparatus doors). Three of
the openings are arched and one is semi-arched, which are part of the original building. The
semi-arched opening is within a section of the building that is slightly projecting from the
building. There are two rectangular openings on the addition to the southwest side of the
building. (Appendix 11, Photograph 59) These openings are character defining features as they
relate to the function of the building. There is an arched pedestrian door, which is in the same
pattern as the apparatus doors. (Appendix 11, Photograph 60) The windows along the second
story facade relate to the doors below. Above each arched door are two arched windows, and
above the semi-arched door there are two semi-arched windows. Above the pedestrian door,
there are two arched windows. This relationship and pattern is a character defining feature. The
remaining windows on the first and second floor are semi-arched and paired together. This
pattern is a character defining feature. On the third level of the tower, there are three pairs of
narrow windows on each side of the tower. This pattern of opening is a character defining

feature. The top of the tower has a set of three openings on each side. These openings are not

' The third story is within the roof structure.
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windows as the top of the tower is open air. This opening is a character defining feature.
(Appendix 11, Photograph 60)
Projections:

The most prominent projection on the building is the tower on the north east corner of the
building. The tower is five stories tall with an open air top floor. The tower is topped with a steep
pitched, pyramid roof. (Appendix 11, Photograph 60) The tower is a character defining feature of
the building.

Trim and Secondary Features:

The pedestrian door and each of the apparatus doors on the original building are trimmed
with horizontal brick arches around them. This trim is a character defining feature. The main
facade second story arched windows are trimmed with arched brick work which begins with a
piece of limestone masonry, and is topped with a limestone keystone. This trim is a character
defining feature. There is limestone coursing between the first and second story of the building.
This coursing separates the bottom half of the building with the top half. This coursing is a
character defining feature. (Appendix 11, Photograph 61) There are limestone lintels capping the
top and bottom of the narrow rectangular windows on the tower. This trim is a character defining
feature. The roof of the tower has large brackets at each corner. These brackets are character
defining features. There is a layered arched brick cornice along the top of the building. This

cornice is a character defining feature. (Appendix 11, Photograph 61)

Materials:
The majority of the building, with the exception of the limestone details, is red brick. The

brick is a character defining feature as it relates to many of the buildings in the area which are
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also brick. The roof, on the facade side of the building, is slate while all the other sides of the
building are asphalt shingle. The gray slate is a character defining feature of the building.
Setting:

The building takes up the majority of the lot, with the exception of parking spaces. The
building is located downtown and in keeping with the downtown feel, is only slightly set back
from the curb. The building’s proximity to downtown and its location along the curb is a
character defining feature.

The second step is to examine the building at a close range.

Materials:

The building is made of red brick with red tinted mortar. The combination of the red
brick and red mortar give the building a specific look and is therefore a character defining
feature.

Craft Details:

The first floor facade of the original building has horizontal projecting bands of brick.
(Appendix 11 Figures 62. 63, 64) This treatment is a sign of high quality craftsmanship, and is
therefore a character defining feature.

The third step is to look at the interior of the building.

Individual Spaces:
The large apparatus room on the first floor is a character defining feature, as it is a large

space that is vital to the function of the building. The entrance way, which is located within the
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tower, is a character defining feature because it is an open area where the large wooden staircase
is located.
Related Spaces and Sequence of Spaces:

In the second story, there is a large open room at the center of the building. There are also
two smaller rooms, on the east side of the building, which opens up into the large space. These
three rooms are related to each other in design and are therefore character defining features.
Interior Finishes:

The large open room on the second story has tin ceilings. The tin ceiling is a character
defining feature of the building because they are a historic decorative feature. (Appendix 11,
Photograph 65)

Surface Finishes and Materials:

There are no elements of the building that relate to this aspect.
Exposed Structure:

The basement of the building has concrete vaults which support the weight on the
apparatus floor. This exposed structure is a character defining feature. (Appendix 11, Photograph
66)

5.6.4 Preservation Brief 17 Applied with Knowledge of Firefighting and Fire Station
History

The following is the identification and analysis of character defining features, following
the Preservation Brief 17 outline, but with knowledge of the history of firefighting and the
history of fire stations. The character defining features mentioned in the previous section would
still be considered character defining features of this building. The character defining features
listed here directly relate to the history of the building.

The first step is to examine the building from a distance.
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The fire station is a large brick building which takes up the majority of the lot. The size,
in conjunction with the material, is a character defining feature of the building, as it falls under
the red brick style of fire station.

The large apparatus doors are character defining features. Since the main function of the
fire station is to house the fire engines, the apparatus doors allow for the fire engines to enter and
exit the building.

The tower, in the northeast corner is a character defining feature. Towers are very
common features of red brick fire stations. This tower was not used to dry hose; there is a
separate shaft within the building that is used to dry the hose. This tower was used to house the
siren. The tower, although important for its use as a place to hold the bell then siren, is more
important as an element of the red brick fire station style because the tower helped identify the
building as a fire station.

The second step is to examine the building up close.

On the bottom of each side of the apparatus doors, there are half oval domes. These
domes are character defining features of the building because they were installed so that when
the horses left the station, the engine they were towing would be going straight when it left the
building. Because they directly relate to the function of the building, they are character defining
features.

The tower has three decorative features to it. One is above the door where there is an
inscription that reads “Fire Department Headquarters.” This inscription is a character defining
feature of the building as it relates to the function of the building. (Appendix 11, Photograph 67)
The second decorative feature is an engraving which reads “1899,” which is the year the station

was built. (Appendix 11, Photograph 68) This engraving is a character defining feature of the
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building. The third decorative feature is the Maltese cross. (Appendix 11, Photograph 69) The
Maltese cross is a symbol of the fire service. This symbol represents the use of the building and
the history of firefighting, and is therefore a character defining feature.

The third step is to examine the interior of the building.

The apparatus room on the first floor is a character defining feature as it is a significant
space in the fire station. Since one of the main functions of the fire station was to store the fire
apparatus, this room relates to that function.

The fire poles within the building are character defining features as they were used as a

means of egress and are just as significant as a staircase. (Appendix 11, Photograph 70)
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5.7 Taylor Square Fire Station
Taylor Square Fire Station

113 Garden Street, Cambridge,
Massachusetts

5.7.1 History of Station . a # TetCrrierr
The Taylor Square Fire Station, g

located in Cambridge, was built in 1904 by

Taylor Square Fire Station
houses Engine Company 8, Ladder Kathleen Wilson 5/19/13

architect Charles Greco. The station

Company 4, and Division 2. Originally, the station housed only Engine Company 8 and Ladder
Company 4, which were created in 1905; Division 2 was established in 1956 and originally ran
out of fire headquarters. In 1988 Division 2 was moved to Taylor Square.'’

In 2004, the fire station was renovated. The exterior was preserved, but the interior was
gutted and completely rebuilt to better serve the companies. Original drawings show that the
basic layout stayed the same.

In 1982, the Taylor Square fire station was listed on the National Register of Historic
Places. The fire station is listed as an individual property, as well as part of the Multiple
Resource Area National Register District of Cambridge. The station is significant in terms of
architecture, community planning, and politics/government. The nomination form provides a
statement of significance.

The Taylor Square Fire House was designed in 1904 by Charles Greco, a prolific
local architect whose area commissions include the Main Post Office in
Cambridge (1932) and numerous residences and schools.

The Firehouse occupies a triangular lot. The functional design incorporates
elements of several exotic styles within a standard plan. The tower and boldly

178 City of Cambridge Fire Department. “Taylor Square” (Cambridge: Cambridge Fire Department: 2013)
(Accessed: 6/12/2013) http://wwwz2.cambridgema.gov/CFD/TaylorSquare.cfm
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projecting cornice feature wooden brackets, related some-what to the California
Bungalow style, while the patterned brick work of the parapet and the Neo-
Moorish arches of the engine bays provide additional unusual detail. The building
is one of six firehouses built within a few years of each other at the turn of the
century. All were executed be different architects, and the Taylor Square station is
the most accomplished of the group. For this reason, only this fire station is being
nominated. *'’

(Appendix 23)

5.7.2 Preservation Brief 17 Applied to Taylor Square Fire Station

The following is an analysis of Taylor Square Fire Station in Cambridge, Massachusetts,
in regards to character defining elements using the Preservation Brief 17 model, with no
knowledge of the history of fire stations and Firefighting

The first step is to examine the building from a distance.

Shape:

The fire station is a two story, rectangular structure with four projections, one of which is
a four story tower. The overall shape of the building is a character defining feature. (Appendix
12, Photograph 71)

Roof and Roof Features:

The main structure of the building has a flat roof with a parapet. The parapet has
decorative stone work in the brick work and has decorative molding along the top. The roof of
the tower is a shallow pitched hipped roof. The flat roof and the parapet, along with the roof of
the tower, are character defining features. (Appendix 12, Photograph 71)

Openings:
The main fagade’s openings give the building the majority of its character. The main

floor has three large arched apparatus doors. These doors are character defining features because

" Bainbridge Bunting “Form B- Taylor Square Fire House” (Cambridge, Cambridge Historical

Commission, 1982) 2.
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they relate to the function of the building. The arrangement of the doors also contributes to the
building’s character by adding symmetry to the fagade. Directly above each apparatus door is a
set of three six-over-six sash windows. These windows balance the second floor fagade with the
first floor fagade. In between the set of three windows are two narrow four-over-four windows.
These windows add to the balance between the second floor windows, as well as the second and
first floors. (Appendix 12, Photograph 71) There is a pedestrian door on the main facade of the
tower. (Appendix 12, Photograph 72) This opening, as a main entrance for pedestrians, is a
character defining feature. The majority of the windows are either twelve-over-twelve, or nine-
over-nine sash windows. These windows are character defining features. The tower has a narrow,
six-over-nine-over-twelve window. These large windows add to the linear aspect of the tower
and are therefore character defining features. The top of the tower is an open area. (Appendix 12,
Photograph 72) This open area is a character defining feature.

Projections:

The major projection on the building is the cornice. The cornice boldly projects from the
building and is supported by thick brackets. Because the cornice dominates the upper story of the
building, it is a character defining feature. The heavy cornice is matched with the cornice on the
tower. (Appendix 12, Photograph 72) The two pedestrian doors are topped with a heavily
decorated gable projection. (Appendix 12, Photograph 73) This projection over the door mirrors
the cornice along the top of the building.

Trim and Secondary Features:

The three apparatus doors are outlined with a decorative brick arch. This brick work is a

character defining feature because it adds to the apparatus doors, which are also character

defining features. (Appendix 12, Photograph 74) The windows on the main fagade are outlined
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with decorative stone and brick work. This trim adds to the character of the building by
accenting the windows, which are character defining features. The decorative stone and brick
work around the set of three windows is mimicked along the center of the parapet, which adds
character to the parapet. (Appendix 12, Photograph 75)

Materials:

The station is made primarily of red brick. The red brick is a character defining feature
because of the color which makes it stands out. The decorative stone work is also a character
defining feature because the change in material and color add a contrast to the red brick.
Setting:

The station sits on the back edge of a triangular lot. The building fills up the majority of
the wide end of the triangular lot with the narrower end as part of the drive way and side walk.
The location of the station, at the center of the intersection, allows the station to be the center
point of the area. (Appendix 12, Photograph 71)

The second step is to examine the building up close.

Materials:

The brick is red with a smooth texture. The brick is connected with a light mortar. The
decorative stone work along with the painted wood brackets and cornice is similar in color to the
mortar. The mixture of these materials adds to the character of the building. (Appendix 12,
Photograph 76) The parapet is topped with copper, which protects the brick and has a similar
color to the brick. The copper is a character defining feature.

Craft Details:
The building has elaborate brickwork throughout the building. The brick has a Flemish

bond, which is a character defining feature. The brick work around the arched apparatus doors is
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highly decorative and the result of a skilled mason. This is clear because the brick work
alternates with projecting bricks and injecting bricks. The brick and stone work along the
windows and parapet is elaborate, with diagonal brick work and clean cut stones.

The third step is to examine the interior of the building.
Individual Spaces:

The first floor is mainly comprised of the apparatus room. (Appendix 12, Photograph 77)
This room is a character defining feature because of its function and that it is the main area
within the building.

Related Spaces and Sequences of Spaces:

There are no elements of the building that relate to this aspect.
Interior Features:

The room off of the apparatus room has a large fire place. The fireplace is original to the
building and has elaborate brick work. (Appendix 12, Photograph 78) The fireplace is a character
defining feature.

Surface Finishes and Materials:

Since the building has a new interior, there are no surface finishes and materials that
relate to the character of the building.
Exposed Structure:

There is no exposed structure within the building that relates to the character of the
building.

5.7.3 Preservation Brief 17 Applied with Knowledge of Firefighting and Fire Station
History

The following is the identification and analysis of character defining features, following

the Preservation Brief 17 outline, but with knowledge of the history of firefighting and the
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history of fire stations. The character defining features mentioned in the previous section would
still be considered character defining features of the building. The character defining features
listed here directly relate to the history of the building.

The first step is to examine the building from a distance.

The fire station is a large brick building which takes up the majority of the lot. The size,
in conjunction with the materials, is a character defining feature of the building as it falls under
the style of the red brick fire station.

The large apparatus doors are character defining features. Since the main function of the
station is to house the fire engines, the garage doors allow for the fire engines to enter and exit
the building.

The tower on the garden street side is a character defining feature. The tower was not
used to dry hose. The tower is more of a decorative feature than a function feature. Despite the
fact that it does not have a functional aspect, the tower is still a character defining feature;
decorative towers are common features for the style of the fire station because it draws attention
to the building and helps identify the building as a fire station.

The second step is to examine the building up close.

On the bottom of each side of the apparatus doors, there are half oval domes. These
domes are character defining features of the building because they were installed so that when
the horses left the station, the engine they were towing would be going straight when it left the
building. Because they directly relate to the function of the building, they are character defining
features.

The third step is to examine the interior of the building.
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Despite the fact that the building was renovated in 2004, the basic layout of the building
is similar to the historic layout. The apparatus room on the first floor is a character defining
feature because it is significant space in the fire station. Since one of the main functions of the
fire station was to store the fire apparatus, this room relates to that function. The second story
also has a designated area for the firefighters to sleep while working the overnight shift. As the
fire station is also used as a place for firefighters to reside while working, the bedroom space is a
character defining feature of the building. There are also separate spaces on the second floor the
officer on duty for each division. These rooms show the hierarchy within the company. Since
these rooms relate to the social aspect of the occupation, these rooms are character defining
features. The station still has its sliding poles which are still used. The fire poles are character

defining features as they are means of egress and are just as significant of a staircase.
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CHAPTER 6: ANALYSIS AND CONCLUSION

The preservation of historic places includes the preservation of the character defining features of
that place. The National Park Service, through Preservation Brief 17, has outlined the process for
identifying character defining features. However, this method falls short when evaluating a building type
with which the professional or non-expert is not familiar. Historic fire stations are one of those building
types. Despite the fact that fire stations can be found in every community across the country, they are not
a building type that the average person enters or spends time in, and thus that person, therefore if a
rehabilitation is being done on a historic fire station and the owner and or architect is not familiar with
fire stations it will be difficult to properly identify the character defining features.

Fire stations directly relate to the people who use them: firefighters. The profession of firefighting
has changed over the years both from a technology and a social aspect. The role of fire stations directly
relate to those changes. Since the building reflects both those aspects, the history of firefighting must be
understood in order to better understand the building and the character defining features.

This study looks at six different fire stations in Massachusetts that fall under one of two
architectural styles. These however are not the typical architectural styles because fire stations have their
own architectural history. The study examined each building using the Preservation Brief 17 model. This
model was applied to the building with no knowledge of the history of the building or the history of
firefighting and then again with knowledge of the building and the history of firefighting. This was done
to determine if Preservation Brief 17 is an effective tool when looking at buildings that the average

person may not be familiar with, in this case fire stations.

6.1 Storefront Fire Station Results

Based on the limited literature, the storefront fire station style should be a narrow, two- or three-
story, symmetrical building. There are large apparatus doors in the front with a pedestrian entrance at the

front. The building will often have a tower. In regard to decoration, the building will have a cornice on
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the top with ground floor exterior details. Windows are often in a row. The reason for this design directly
relates to the history of firefighting. These fire stations were designed to blend in with the surrounding
buildings as to not draw attention to the building thus they were typically on a narrow site. This is
because fire fighters were not popular heroes like they once were in the mid 1800’s.

The interior of the store front fire station has a large apparatus room on the first floor with a
meeting room, and sleeping quarters on the second floor. This design relates to the history of firefighting.
It was at this time when fire departments were being taken over by the municipality and fire fighters were
now paid employees and required sleeping and living quarters as many fire fighters worked for days
without a break. (Appendix 15)

Most of the case studies have all of the elements listed above. Both the Congress Street and
Quinsigamond Fire Stations are narrow, symmetrical buildings but do not have towers. The Providence
Street Fire Station is more square and has a tower at the rear of the building. All three of the stations have
large apparatus doors in the front of the building. However, only the Providence Street station has a
pedestrian entrance in the front, the Congress Street and Quinsigamond stations have pedestrian doors at
the front corner of the building. All three stations have a row of windows on the upper story.

All of these elements, excluding the pedestrian doors, were identified as character defining
features using the Preservation Brief 17 model. However, the significance of the apparatus doors is not
noted. The tower is significant as an architectural feature, but not solely because it is an architectural
feature; often times it was functional. In regard to the Providence Street Fire Station, the tower was used
to dry hose, a vital function of the station. The tower is located in the rear of the building, as if to not draw
attention to it, and is therefore not a focal point of the building. The pedestrian doors at the front of the
building, which were not identified as a character defining feature using the Preservation Brief 17 outline,
are in fact character defining features. In keeping with the storefront style, a pedestrian door at the front of
the building made the station appear more like a regular building. Also, with a door at the front, it became

part of the public way, unlike with the volunteer fire stations where entry was more private.
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The architectural details on the building are character defining features. Although the details are
common architectural details for the architectural style of the building, there is no symbolism in the
details that relate to firefighting, thus they are significant for just existing.

All three of the stations have a large apparatus room on the first floor. This room is identified as a
character defining feature for both methods. Because the room is a large open space its existence makes it
a character defining feature however, the use of the room, as a place to house the fire engines and trucks,
also makes it a character defining feature.

All three of the stations also have a meeting room and sleeping quarters. These spaces were not
recognized as character defining features using the Preservation Brief 17 model. Since the upper story of
the station functioned similarly to a house, these spaces are significant. During the time these stations
were built, firefighters were paid and worked over-night shifts, requiring a sleeping area. The meeting
area is significant as it is a place of social gathering or a place of business.

Through research of literature on the history of firefighting, as well as through information
gathered on site visits, there are other character defining features, both exterior and interior, that are
significant to the buildings.

On the exterior of all three stations, there are half dome pillars at the bottom of the apparatus
doors. These pillars are a character defining feature as they served a functional purpose for the fire
station. They were in place to ensure that the horse drawn apparatus’ wheels were headed straight when it
left the station. It helped protect the edge of the building from damage from the apparatus, thus they are
character defining features of the building.

The Providence Street and Quinsigamond fire stations have a small cupola on the rear of the
building. Although this element is noted using the Preservation Brief 17 model, its true significance is not
explained. When the stations were built, part of their function, mainly at the rear of the station, was to
house horses. The cupola, although no official evidence has been found to state its purpose, was

traditionally used on barns to help vent the loft area used for storing hay and is assumed to be for a similar
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purpose on a fire station. It was near the rear of the building above the areas used to house and support the
horses.

In the interior of the station there are more character defining features. In all three stations there is
a small room on the first floor, near the front entrance of the building. This room, the watch room, is a
separate space from the apparatus room. This room served in the function of the station, as it was a place
used by fire fighters to take reports from the public as well as receive and log calls and alarms. The watch
rooms of the Providence Street and Congress Street stations are surrounded by windows that look out into
the apparatus room. An interesting feature of these two rooms is that they are raised above the regular
floor level. Although no reason was given as to why it was raised, the fact that both stations, one in
Boston and one in Worcester, have raised rooms, it would be reasonable to assume that there was a
specific reason, and is therefore significant. In the Quinsigamond fire station, this area was a later
addition to the building; however, it still is significant to the building.

Although the sleeping quarters are mentioned as significant according to the literature each
station also has separate rooms that were used by the officers. These rooms are separate from the sleeping
quarters as if to show rank, as a fire company has rank much like the military.

Although sliding poles were not directly listed under the features of a storefront fire station, the
literature does identify sliding poles, in any station, as character defining features. Both the Congress
Street and Providence Street stations still have their sliding poles intact while the fire poles in the
Quinsigamond station were removed. Fire poles are probably one of the most publically recognizable
aspects of a fire station. The sliding poles serve as a means of egress and are therefore just as significant
as a staircase. In Worcester, they are also significant because the Worcester Fire Department is the place
where the brass sliding pole was invented. The sliding poles serve a vital function within the station, and
are therefore character defining features.

A secondary feature in sleeping quarters of the Quinsigamond station and the officers rooms in
the Providence Street station are the closets. The city of Worcester’s fire department worked on a three-

shift cycle. Therefore in each of the officers’ rooms, as well as in the sleeping quarters, were closets, one
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for each person on that shift. These closets represent the work cycle of the company, which was a hew
way of doing things compared to the volunteer companies of earlier years.

There are specific character defining features for each station.

The Providence Street Fire Station has two character defining features that are distinctive to the
station. One is the change of materials. The Secretary of Interior Standards for Rehabilitation sites that
evidence of changes throughout time are significant features. In the Providence Street Fire Station, there
is physical evidence of how the building has evolved over time. Most notably the change in materials in
what is now the apparatus room. The front of the room has wainscoting on the walls while the rear of the
room has brick walls. This change in materials represents the former separation of space. The rear of the
building, when first built, was used to house the horses, therefore a finer finish was not used, where as in
the original apparatus room, which was more of a public space, a finer finish was used. The second
feature in this large brick fire station is the watch room. The fireplace, with Greek Revival detailing in the
mantel, dominates the watch room and is an exclusive feature to this building.

The Quinsigamond station has a feature in the basement that is not exceptional among fire
stations but is exclusive among the case studies. In the basement, there is a rectangular brick fixture; it is
part of the hose drying area. Since there was no tower in this station, the hose was dried horizontally in
the basement. During this time, when towers were not always used so that the station would blend in with
its surroundings, hose was dried by drying racks.

Although each of the three stations is currently being used in different ways, in their current state,
many of the original features, as noted in original plans, and many of the character defining features of the
stations, are still intact. Each station is different in its own way, but has similarities through the fact that
they all are considered storefront fire stations.

Through the site visits and research on the history of firefighting and fire stations, new character
defining features were found; features that would not have been identified using solely the Preservation
Brief 17 model. The loss of those features that are only identifiable with knowledge of the history of

firefighting and fire stations would result in the loss of significant character to the building.



108

6.2 Red Brick Fire Station Results

Based on the literature, a Red Brick Fire Station should be a large brick building, which sits on a
large lot, has a prominent tower, large arched doors, and architectural detail. Inside the stations should be
a large apparatus room, meeting room, offices, living quarters, sliding poles, and an area that would have
been used as a hayloft. (Appendix 16)

The three case studies, the EIm Street Fire Station, the Taylor Square Fire Station, and the
Bloomingdale Fire Station all have these elements.

The first element that makes a Red Brick fire station is the red brick. The EIm Street and Taylor
Square stations are both made of red brick. The Bloomingdale Station is made of yellow brick but despite
the fact that it is made of yellow brick, the station still falls under the category of a red brick fire station.
Red was a popular building material at this time and was often used in municipal buildings to stand out.
The red brick, along with the other features, made a statement that the building was a fire station.

The station was often a large building, which required a large lot. A fire stations’ size at this time
directly relates to the way firefighting companies were being organized as well as how the public felt
about the fire department. During this time, many departments were bringing more than one company into
a station which required a larger space. Also, by the 1900’s, firefighters were being seen as popular
heroes again, like in the early days of the volunteer fire department. The fire station was a symbol of pride
for the town or city, so large buildings were designed and built.

Both the Taylor Square and Bloomingdale stations sit on a triangular lot and dominate the
landscape of the intersection that they sit in. The EIm Street Fire Station is in the center of the city, and is
matched in size by city hall across the street. The location of the three are significant not only because
they are clearly seen, but they also reflect, specifically in regards to the Taylor Square and Bloomingdale
Stations, that the neighborhood needed more protection from fire as it expanded. Location and shape is
something that is noted in the Preservation Brief 17 model, however, the true significance of the site and

building size is only understood with the knowledge of the history of firefighting and fire stations.
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Each of the three stations also has a prominent tower. The Bloomingdale station’s tower had a
functional purpose; it was used to dry the hose. The Taylor Square and Elm Street stations’ towers were
not used to dry hose; they were simply statement features of the design. Towers, even when not
functional, were built to draw attention to the building, to make a statement that this was a fire station.
The tower was a feature that the general public could see and know that the building was a fire station.
The presence of the tower represents the pride the people and the city had in its fire department. Although
these towers mainly served as a design element, they also were used as observation towers for an on duty
firefighter to look out over the area to spot smoke.

Another key element that all three stations have is the arched apparatus doors. The literature does
not state a specific reason why the majority of the doors were arched, but it is assumed that it was a
design element that added a grander look to the building. All three of the case studies have arched
apparatus doors.

Within the building, the first floor is dominated with a large apparatus room. The large floor is a
result of many companies being combined under one roof. The Bloomingdale fire station, in comparison
to the EIm Street and Taylor Square, is smaller and therefore has a smaller apparatus room however; the
main part of the front of the building of the station is dedicated to the apparatus room. The size is
probably due to the fact that the Bloomingdale station only held two companies, as it was one of the many
fire stations throughout the city of Worcester. The EIm Street Station, in Southbridge, which has had
additions to its apparatus room, now holds the entire city’s fleet of fire trucks, engines, and ambulances.
The Taylor Square station has three bays which allows it to hold trucks and engines for both companies as
well as division two. Since Taylor Square serves only a certain area of the city of Cambridge, the room
did not need to be large enough to hold the whole City of Cambridge’s fleet of engines and trucks.

All three of the stations have a mix of architectural design features on the exterior of the building.
These features added to the style of the building to make the building look grand and are a point of pride.

The second floors of all three stations have a meeting area, sleeping quarters, and offices.

Meeting rooms are present in every station. As companies grew meeting rooms became vital. They were a
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place to socialize, as well as conduct meeting for the company, and were also used by the public. The EIm
Street Station has three large rooms which can serve as meeting rooms. Historically, the meeting room
was the large room in the center of the building, which is now part of the sleeping quarters. The Taylor
Square station did not originally have a designated meeting room; however, there were two lounging
rooms on the first floor and a company room on the second floor. As a result of the renovation, there is
still no designated meeting room although the kitchen, which is where the stables used to be, as well as
the lounging rooms could serve as a meeting room. The Bloomingdale station has a meeting and lounging
room on the second floor.

The sleeping quarters vary in each station. The Elm Street’s sleeping quarters are not original.
When the station was built the fire department still functioned on a volunteer level so sleeping areas were
not needed. However, when the department became a paid department, the meeting room was made
smaller by adding a row on two walls of small rooms. Although they show change, these rooms are more
of a secondary feature to the building. The Taylor Square station’s sleeping quarters, although new as a
result of the renovation, are in the same location as the original sleeping quarters and extend into the
hayloft, making that space significant. The Bloomingdale station’s sleeping quarters was a large room in
the rear of the building. The room is currently divided by a partition wall to separate sleeping areas from
the lockers.

Each station has designated offices. The Elm Street Station has two offices located near the front
of the second floor near the stair case and tower which are still used as offices. The Taylor Square Station,
according to the original plans, did not have a desighated officer’s room, although one was probably used
by officers only. Today, the rooms near the front of the building are offices for each company and
division two. There is also an open office in the center of the second story that is used by the companies
and division two. The Bloomingdale station has two offices directly off of the meeting room, one for each
company.

Historically, fire stations would have had haylofts located above the stables. Original plans for the

Taylor Square station show the hayloft. As no original plans were found of the Bloomingdale station, it
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would be assumed that the location of the hayloft would have been in the same place. The EIm Street
Station did not house their horses in the station, so no hayloft was needed.

As was the case with the storefront fire stations, the sliding pole is a character defining feature.
Sliding poles are probably one of the most well-known aspects of a fire station. The sliding poles serve as
a means of egress and are therefore just as significant as a staircase. In Worcester, they are also significant
because the Worcester Fire Department is the place where the brass sliding pole was invented. The fire
poles serve a vital function within the station and are therefore character defining features.

Through further research on the history of firefighting, as well as through information gathered
on site visits, there are other character defining features, both exterior and interior, that are significant to
the building.

The most significant feature that would have been overlooked without the knowledge of the
history of firefighting is on the tower of the EIm Street Fire Station. There is a small stone medallion on
the tower. The medallion is of the Maltese cross which has been a symbol of firefighting since the
nineteenth century. Although the literature is vague on how it became the symbol of firefighting, it is
significant within the field of firefighting. The presence of the cross on the building makes it known that
the building is a fire station. The cross is a character defining feature of the building.

Each station has its own distinctive character and unique features. The Taylor Square fire station
has a fire place located in the lounging room on the first floor. The Taylor Square station also has sliding
poles which are still used and in the same location as the original poles. The EIm Street station has a
carved stone panel on the tower, stating that the building is the Fire Department Headquarters, as well as
the Maltese Cross.

Each of the three case studies allows a different perspective into the red brick fire station style.
The Bloomingdale station, although not an obvious type of red brick fire station, allows a look at the style
adapted to a smaller building. The station also has elaborate woodwork and wainscoting throughout the
building. The Elm Street Station, which to this day continues to function as a fire station, still holds all of

the exterior and interior features that are original to the building, despite the fact that there have been two



112

additions. The Taylor Square Station, on the exterior, provides a text book example of a Red Brick fire
station. A major interior renovation project in 2004 demonstrates how the historic building could be
renovated to meet today’s demands. The important part of the renovation is that it kept a similar plan to
the original building.

Through the site visits and research on the history of firefighting and fire stations new character
defining features were found that would not have been identified using solely the Preservation Brief 17
model. The loss of those features that were only identifiable with knowledge of the history of firefighting

and fire stations would result in the loss of significant character to the building.

6.3 Preservation Brief 17

Preservation Brief 17 is an effective tool when identifying character defining features of a
building that is familiar to that person, for instance a house or commercial building. When applied to
buildings that are not familiar to the non-expert person, such as fire stations, further guidance must be
given. Without knowledge of the history of firefighting and its relationship to the history of fire stations,
many character defining features would have been overlooked when examining each case study.

Since the publication of Preservation Brief 17 the National Park Service, has created briefs on the
preservation of specific building types, such as barns and gas stations. In each of the briefs, it gives
examples of different types and typical character defining features for each. In order to ensure the proper
preservation of certain building types, such as fire stations, either a brief or other form of publication is
needed. This could be daunting as there are many different styles of fire stations that relate to the
evolution of firefighting, specifically the social history. An alternative would be to create a brief, similar
to Preservation Brief 17, which outlines the basic process of understanding a specific building type. The
research on the history of the building may not need to be as extensive as the research needed for a
historical significance statement for the National Register, but a list of sources where information on the

history of the building use and the building type is available.
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Since the preservation of character defining features is such a large part of any preservation
project, it is vital to identify all of the character defining features. In these six case studies Preservation

Brief 17 alone would not have identified all of the character defining features of the fire stations.

6.4 Limitations

When studying historic buildings, it is always beneficial to have a copy of the original plans and a
good understanding of the current plan of the building. In many cases, plans of the building were
available, however in the case of the EIm Street Station no plans were found and original plans of the
Bloomingdale Station and the Congress Street station were not found, although later plans of the building
were. The lack of original plans for these buildings limited the knowledge of how the station once looked
and evolved over the years.

The case studies that were chosen were mainly chosen due to location and accessibility.
Although each case study was successful in solving the problem, there are other fire stations that could
have fit the two style categories better. This limitation of location and accessibility did not negatively
affect the results, but case studies that better fit the categories could have furthered solving the problem,

and may have been a better example of specific character defining features of the two styles.

6.5 Recommendations for Further Research

In future studies it would be recommended that once a clear foundation of expert valued character
defining features was created from a preservationist’s and a historian’s knowledge, then a list of character
defining features would also be created from the firefighter’s knowledge which would be compiled from
interviews. Although a firefighter or tour guide with knowledge of the history of firefighting was present
at every site visit, their opinions were not asked. This study was expert valued based, however in the case
of fire stations, the opinion of the people who work and spend a great deal of time in them also matters.
There is a unique bond within the firefighting field that ties fire fighters from all over together. Further
research could be done to see if that bond extends to the fire station and what they see as a significant

feature of the fire station as firefighters are experts on fire stations as well, especially in how they are
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used. Understanding how firefighters or even the general public value historic fire stations will further
identify character defining features.

Through the site visits, it was noticeable that the firefighters had some form of connection or
comment about a specific aspect of the fire station; those comments and observations were not included in
the results.

Since all of the case studies were located in Massachusetts, it is not proven in this study that these
character defining features are the same throughout the country. Although the literature supports the idea
that the style movements of fire stations were the same throughout the nation that cannot be proven

through this study, further study of fire stations across the country could prove that theory.

6.6 Conclusion

When this study first began, it became clear that a major problem was the lack of an accessible
definition for character defining features. Through research, a clearer understanding of that term has been
reached. With the foundation of what a character defining feature is, the research was able to connect
history with character defining features. In the case of fire stations, the social and technical history of
firefighting directly related to the design of the buildings.

Fire stations, specifically the storefront fire station and the red brick fire station tell the story of
the profession of firefighters under the control of a municipality. The design of fire stations evolved and
changed with the public’s opinion of the firefighters. When they were admired and revered the stations
were prominent buildings but as public opinion waned the stations were built to blend into the streetscape.

Without the connection and understanding of character defining features, the history of
firefighting, and the architectural history of fire stations, these buildings cannot be properly preserved.

This body of work provides new information that will further the preservation of fire stations.
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APPENDIX 1-HISTORY OF FIREFIGHTING
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Photo by Chris Johnson www firenews.org
Photograph 1: Greek Revival

Warren Fire Museum, Warren RI. 1846-47.
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Photograph 2: Italianate

Phoenix Fire Museum, Mobile Alabama 1859.
http://www.museumofmobile.com/phoenix museum.php



http://www.museumofmobile.com/phoenix_museum.php
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766 Amsterdam Avenue New York, New York.

Photograph 3: Storefront
Ladder 16 Company
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Photograph 4: Focal in City

Central Fire Station Ann Arbor Michigan 1882-83
http://wikimapia.org/4493123/Ann-Arbor-Hands-On-Museum



http://wikimapia.org/4493123/Ann-Arbor-Hands-On-Museum
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Photograph 5: Horses

Horse Harness
http://www.salemhistory.net/images/sfd photo 3.jpg



http://www.salemhistory.net/images/sfd_photo_3.jpg
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APPENDIX 2: HISTORIC PRESERVATION CERTIFICATION APPLICATION —
PART 1

UNITED STATES DEPARTMENT OF THE INTERIOR OB Approved
Mo, 90250002

MATIONAL PARK SERVICE 1158

R 20

HISTORIC PRESERVATION CERTIFICATION APPLICATION
PART 1 — EVALUATION OF SIGNIFICANCE

NPE: Project Numiber

Insiruotions: This pape of the form must appear exacty & beiow and must bear fe owner's original signature. Cther sections may be expanded as nesded or
continued on béank pages. The Nabioral Park Service cerficalion descision | based on the descriptions in this applicaSon form. In the event of amy discrepsncy
between the application form and offer, supplementary maberial submied wi & (such as archBectural plans, drawings and spedfications], the appication form takes
precedence. A copy of his form will be providesd o the infermal Revenue Service.

1. Property Hame
et
oty County Stote F2
Marme of Hisioric Districk

[] Mational Fegister disirict [] certfied state or local diskict [] potenial dsirict
2. Nature of request (check only one box)
] certfcaion that e bulding conirbutes bo the significance of the abowe-named historic disirict or National Fiegister property for refabiBation parposes.
] certfication that fe bulding conirbutes bo the significance of the above-named historic dsirict for a charitable coniribution for conseration pUTRosEs.

] P ¥ for listing Ini Bhe Maboral Regisier.
| P ¥ that & located within a pobential histonc disiric! conirbautes bo Be Signilcance of the: district.

O
O
[[] cerffication that the bulding does not conbribule io e Sgnifcance of e above-named district.
O
O
O

| P ¥ that & cutside the: period or ansa of Signilcance contributes io fe signfcance of e disinct.

Marme

Sinest ity

Sk Ip Teephane
4. Owmer

1l ety st Tt the infommalion | have: provided s, D e best of my knowiedge, comect and that | own the property desoribed sbove. | undersiand that faisiication of fachnl
repressniaions in this sppslcation i subjert i criminal sancions of up o 510,000 i fines or Impriscnment for up o five years pursusnt i 18 USC 900,

arme Eignaiune D
Ceganization Sodal Seosty OR Taapayer ID Mumber

Sineet ity

Siale Ip Teiephone

NP5 Omcial Use Only

The Mationall Park Senice has neviewed the Hisioric Cartfication Applicaion — Fart 1 for the above-named property and has determined fhat Se property:
[} contributes 1o e sgniicance of e above-ramed district (or MaSional Register property) and s 8 “carfisd histonc stucturs" for nehabiEason purposes.
[] contributes 1o e sgniicance of e above-ramed district and Is 8 “cerfled historic stuckure® for 8 charisbie confrbubion for consenation puposes.

[[] doms not confribute o the significance of the above-named distict.

Prefiminary Deferminations:

[ =ppears io meet the =gl Crieria for armd wil Beely be Isied in the NaSonal Regisier of Historc Places. B mominaied) by Se Sinie
Hisioric Presersation Cficer scoording o B procedures set forth In 36 CFR Part 601

[ doms mof appear i mest the National Regisier Criteria for Evaluafion and wil ey mof be Isied in the Magonal Reglster.

[[] =ppears io contrbaie bo the significance of a pobential historic distict, witich will Tkely be listed in the MaSional Register of Hisioric Places:  nominabed by
Bz St Historic Presersation Ofcer.

[ =ppears io contrbute o the significance of a registered hisioric distict but is ouBside he perod or area of significance as docuenied in the Nalonal
[Fomsgisher ry or district doc on flle with the NFS.

[ doms mof appear i quaily as & cerified Risioric smuciune.

D= Mafional Park Service Authorized Signature
[ SerAlnchmens
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HISTORIC PRESERVATION CERTIFICATION APPLICATION
PART 1 — EVALUATION OF SIGNIFICANCE

Froperty nams MFE Project Mumber

5. Description of physical appearance

Dt of construction ‘Source of date
Duateis) of akeralionis ) ‘Source of date
Has bulding been moved? O me [0 yes. specky date

7. Photographs and maps. Send phomgraphs snd map wth aoplcation.




APPENDIX 3: HISTORIC PRESERVATION CERTIFICATION APPLICATION —
PART 2

UNITED STATES DEPARTMENT OF THE INTERIOR OB Approved
MATIOMAL PARK SERVICE Mo, 90250002

5 Form 10-1628

Riea 20

HISTORIC PRESERVATION CERTIFICATION APPLICATION
FART 2 - DESCRIFTION OF REHABILITATION

NPE Project Mumiber

Inciructione: This page of the form mst appesr aYacty 3 beiow and must bear T owner's original signature. Other sections may be sxpanded & nesded or
continued on biank pages. The Natiomal Park Service cerfficalion decision |5 based on the descriptions in this applicaSion form. In the event of amy discrepancy
between the application form and offer, supplementary mabterial submiled wi & (such as archBectural plans, dawings and spedfications], the appicafion form takes
precedence. A copy of this form will be providesd o the infzrmal Revenue Servioe.

1. Property Name
Streat
ity County State op
Mame of Hisioric District

[ Listed indvickily in the: National Reglsier of Historic Flaces; dabe of Esiing

[] Lomted in & Registered Hisiorc District; rame of disirict

Dm1—EﬂmﬂmﬂBﬂmmﬂrﬂ Date subemitied D of cerification

2. Data on bullding and rehabllitation project
Cafe of construciion Coest of rehabifinbion (estimabed)
Type of oonstnachion Floor an=a before | afier rehabliEafon I
Etart dake [esimaied] Use{s) befone | afer rehabiliabon )
Compleion date |estrmaied) Mumber of housing units before 7 affer rehabBEsSon )

This application cowers phase number of __ phases  Mumber of ow-moderais Income housing units before | afier rehabifation r
3. Project Contact (If different from Owner)

MName

Stne=t ity

S Fa Teiephone
4. Owmer

| Bermby st fthat B nformation | Rawe provided IS, B the best of my knowiedge, comesct and Sat | own the property described above. | understand tat faisification of
factual representations in s appiication s subject i oiminal sancions of up o §10.000 in ines o Imprisonment for Up o five years pursuant to 15 WSC 1001,

Sigrature Dt

n Sodal Seour®y OR D Mumber

Mame

o

Sineet ity
Sinie

NP3 OMcial Usa Only
The Matonasl Park Serdoe hes reviewed the Hisioric CertficaSion Appilcation — Part 2 for the shove-named peoperty and has determined that:

[0 = redmbilialion described herein |s oconsistent with the hisionc caraches of the property and, whers appilcabie, with T dsirict in which & is lombed and that
e pojed mests the Esoetary of B Inkeror's. Stomdards for RehablEabon. This ketier ks a prelimimary deferminabion only, simce a formal cerfloabion of
rehabiitation can ke Esued only D the owner of 3 Sosrtified historc sruchune=" afer rehabiitation work s compiebe.

|:| e refablliafion or proposed rchablEafion will meet the Secretary of the Interior's Efandands for Rehablfation H e abached conditions are met

] W or
e nefsbllfinBion described herein bs mot conesisient with he: hisboric charscier of e properiy or the: disirict In winich |t is localisd and that Be project doss
miot mest e Secretary of the Inferior's Sthndands for Risfasbiltation.

[0 SeeAtacrments
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HISTORIC PRESERVATION CERTIFICATION APPLICATION
PART 2 — DESCRIFTION OF REHABILITATION

Froperty name NF3 Project Number
Fropery address
5. Detalled description of rehabilitation work = this page &5 nesded o desoribe ol work or Create A comparabie format Wi this. nfomation.

Bumber lems consecuthedy 1o desoibe all work, Including buliding exterior and interior, addiSons, Site work, landscaping, and rew consinaction.

Humibsar Feabura Dake of Feature

Describe sxisting feature and lis condition

Fhoto numbers Crawing numbears
Depcribe work and Impact on featurs

Humber Faatuna Diate of Feature

Describe sxisting feature and Iis condition

Fholo numbers Draaimg nummibers:
Describe work and Impact on featurs




APPENDIX 4: HISTORIC PRESERVATION CERTIFICATION APPLICATION —

PART 3

UMITED STATES DEPARTMENT OF THE INTERIOR OME Approved
Mo, 1023-000%

HATIONAL PARK SERVICE gy

Rew. 2041

HISTORIC PRESERVATION CERTIFICATION APPLICATION
PART 3 - REGQUEST FOR CERTIFICATION OF COMPLETED WORK

NFE Project Mumber

Inctruotions: Lise Fis form o reguest oerification upon compisiion of an enire rehabiftabion. This page of the fom muss appear sxacty 85 beiow and must bear the owner's.
oniginal signakure. The National Fark Service oerficaion decision |5 based on the descriplions in this application T in e eyvent of any dscepancy between e applcaiion
fiomm and offes, suppiementany material subvniBed with & such s anchitschural plans, drawings and specilcaions), the application Tor Bkes precedenos.

Property Hame NP Project Number

Sirest
CEy County = fra ]

Is propesty a cerfifled hishoric struchare? [ yes [ | mo

H yes, date of certfication by NPE OR  date of Es8ng In the Riegisher
Project Data

Project starfing date Project compieted and buliding piaced in serdoe dabe

Estimated costs attribuied solety o refabiliafon of S histonc stuchue §

Estimated oosts attribuied o other work assodated with e
rehabiEaSon, iInduding addBons, site work, parking lots, landscaping §

Project contact of dfferent from Cweer)

Hame
Sreet CEy
Siale dp Telephone:

ORATHEN Lt all addiional cwresrs. on next page; wse additional pages & nesded.

| henstry appiy Tor cerification of refabiiisSon work desoribed above for puposes of e Federsl tay incentives. | heneby attest Sat the infomabion

provided s, o T best of my knowiedge, omed, and Tt in my opinion e compisied refabiltation s consisient with the work described inPart 2 of e
Historic Preservation Cerification Application. | aiso atiest that | own the property desoibed above. | undersiand T faisHicaSion of fachual representaions in
this appilcation |s subject io oriminal sanchions of up to §10,000 In fines or iImprisonment for up o five years pursusnt o 98 'USC 1001.

Name Signature Date
Organization Social Securty OR Taxpayer 1D Number
Sreet CEy

State Zp Teleprone:

HPE OmMmclal Usa Only

The Mabonal Park Serdos has reviewed the Hisioric Presenation Cerification Applcalion — Reguest tr Certiicalion of Completed Work (Part 3] for this
property and has determined that

(m]

O

the compiefed refabiliaion mests the Seoetary of the Inieror's Siandands for Rehahiliadion amd s ooresisient wilh e hisionc chamcher of the property and, wihee:
appicabie, the dsiict iInwhich E 5 iocalsd. ETeciive the dale indcaied beiow, e rehabiitaiion of e Soetisd historc sinacue® ks hereby designated s “oerified
rerabiitation. " This cerfficaion s i be usedlin conjunclion with appropriste: inismal Resenue Senice e O N SDECTIC TN CORSEOUENCES. OF
Interpretyiions of the: Infemal Revenue Code should be addresssd o he inkemal Revenue Service. Compieted projects may ke inspected by an suthorred representyive:
iof the: Becretary o defmmine | B work mumnmmmmmummmmsumymmhmmt
oompletion: of the nehabilfstion and o revoks cerifficaion, 7R s defermined ol the refabliaion progect was. not d Iy I the: appiicaiion
form and supporing documentstion, or the cwner, upon CerfcaBion, unanprTe furter Mummummmmm
fhe Secetany’s Elandands for Rehabitaton,

the compisted rehail Eafion mests T Secetary of he inienors Sandas. for Rerahilation. However, becsuss s propesty ks not yet 3 “cerfied histone smactre. ™ e
rehabilfation cannot be designated & “cerifled refabilfaion” slgbis for Federal ax oredis: at s Gme. & will become: & "oerifed histonic sinaciur=" on the: date it or T hiskonc
disirict In winich s locabed |5 Bsted in the Mational Regisier of Histionc Piaces. Cn that daie, the compicisd rehabiiiabion will susomesiically berome 3 “oeified rehablitagion.” |
= The owner's responsihility o obiain such ising thmough the Sl Hisionc Preseraion Office. Guesiions onosming Spediic by mnssquenoss of insmetsions of fe
imemral Code i i e iviermal Revenue Serdics. Compleied projects: may be inspecded by an authorzed represeniaiie of the Seostary D
determine [ the work mests the Siandands for Rehsbiliiation. The Secretany essnes e right i rake mummmhhmmm ofhe
rehabiliiion and o revoke cerifcaiion, TR ks delermined fhat the refabilsion project wes not by the: in the appicaiion formn and supporEng
documentsiion, or B owner, upon ohiaining oerioion, Turtes -mwummmmuw
‘Stondards for Rehabiiation.

= nefabitation ks not consistent Wil the: hisionc characher of the property or Te distict in which it k- iecaied and that the project does mot mest e Secretary of
e Inierior's Stamdands for RehablEabion.

A copy of this determiration will be provided bo T Intemal Revenee Senvice In acoondance: with Federal Iz

Db Mafional Park Service Authortred Elgnature
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HISTORIC PRESERVATION CERTIFICATION APPLICATION
PART 3 - REQUEST FOR CERTIFICATION OF COMPLETED WORK

Eroperty nams

NF3 Project Mumber

Addiional Owners Continue on addtional sheets as nesded fo list all owners.

Marme ‘Bodal Beour®y OR ID Mumber
Sireet Acdness

Ciby Elnie

Mye Bodal Securfy OR ID Mumber
‘Bireet Acdress

iy Etmie

Mye Bodal Securfy OR ID Mumber
‘Bireet Acdress

iy Etmie

Mye Bodal Securfy OR ID Mumber
‘Bireet Acdress

iy Etmie

Mame ‘Eodal Beoury OR Taapayer ID Mumber
Bireet Acdress

City Sinie

Mame Sodal Seoory OR Tanpayer ID Number
‘Bireet Acdress

ity Simie

Marme ‘Bodal Beour®y OR ID Mumber
Girzet Acdress
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APPENDIX 5: SECRETARY OF THE INTERIOR’S STANDARDS FOR
REHABILITATION

10.

A property will be used as it was historically or be given a new use that requires minimal
change to its distinctive materials, features, spaces, and spatial relationships.

The historic character of a property will be retained and preserved. The removal of
distinctive materials or alteration of features, spaces, and spatial relationships that
characterize a property will be avoided.

Each property will be recognized as a physical record of its time, place, and use. Changes
that create a false sense of historical development, such as adding conjectural features or
elements from other historic properties, will not be undertaken.

Changes to a property that have acquired historic significance in their own right will be
retained and preserved.

Distinctive materials, features, finishes, and construction techniques or examples of
craftsmanship that characterize a property will be preserved.

Deteriorated historic features will be repaired rather than replaced. Where the severity of
deterioration requires replacement of a distinctive feature, the new feature will match the
old in design, color, texture, and, where possible, materials. Replacement of missing
features will be substantiated by documentary and physical evidence.

Chemical or physical treatments, if appropriate, will be undertaken using the gentlest
means possible. Treatments that cause damage to historic materials will not be used.
Archeological resources will be protected and preserved in place. If such resources must
be disturbed, mitigation measures will be undertaken.

New additions, exterior alterations, or related new construction will not destroy historic
materials, features, and spatial relationships that characterize the property. The new work
shall be differentiated from the old and will be compatible with the historic materials,
features, size, scale and proportion, and massing to protect the integrity of the property
and its environment.

New additions and adjacent or related new construction will be undertaken in such a
manner that, if removed in the future, the essential form and integrity of the historic
property and its environment would be unimpaired.

National Park Service. Standards for Rehabilitation, (Washington D.C.: National Park Service, 2001)
http://www.nps.gov/hps/tps/standguide/rehab/rehab standards.htm



http://www.nps.gov/hps/tps/standguide/rehab/rehab_standards.htm
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APPENDIX 6: PRESERVATION BRIEFS 17 - THE ARCHITECTURAL CHARACTER
CHECKLIST/QUESTIONNAIRE

Preservation Briefs 17

The Architectural Character Checklist/Questionnaire

Les H. Nelson, FAIA
National Park Service

This cheddist can ke taken to the budding and used to identify thoas aspects that give the building and setting its
estential vseal qualibes and characer. This checklist consists of 3 series of cuestions that are designed to help in

thote things

that contsibute to 3 buldding’s chazacter, The use of this checklist mvolves the three-step

process of looking fue 11 Owe overall visual aspacts, 2 the visuel character at close range, and 3) the visual

charscter af inderior spaces, Faatures and finishos,

fieczuse this 15 a process to sdentify shitacenal character, it docs nat add thase gible g
or duilding or its contents its histork significance, mstead this checkiist is organi

| that give

i d on the p
that include the builéing’s setting, its form and

3 property
that histaric significance 15 embodied in those nnge!
fabeic.
Step One
1. Shape

What is there about the form or shape of the building that
gives the building its identity? [s the shape distinctive in
laticn to the neighboring baildings? 1s it simply o low,

sjuat bosg or is # s tall, narrow building with & cormer
tawes? Is 1he shape highly consistent with s neghbors? 1s
the shape wa complicated bacause of wings, or ells, or dif-
ferences in beight, that its ramplexity is impartant ta ite
character? Conversely. is the shape so sample or plain that
adding a feature Hke a porch would change that character?
Dues the shape convey its histork function as m smoke
sacks or silos?

Notes en e Shape or Feem e the Building:

2, Ruof anil Roof Featares

Dees the moaf shape or s steep (or shalliny) slope con-
tribute 1o the building’s chavactes? Noes the fact tat the
reof 18 highly visible for rat visible at ally contribue 1o the
architectural identity of the building? Are certain ranf
foatures important fo the profile of the building against the
sky oe s background, such g cupolas, multipe chimneys,
dormers, cestirg, or weathervanes? Are the roafing
misterials ve ther colaes or thesr patterns [such as patlerned
zlates) more notiosalle than the shape or slope of the wat?

Notes on the Reaf ané Reof Pestures.

3. Openings

Is there o rhython ur pattern to the ammangement of wan-
dows or vther upeninfa in Hhe wally; lke the raythm of
windows in a laciony \uﬂdln;. or a theee-par | window in
the fract bay of 3 house: or is there 2 aoticeable relation
ship between the width of the window openings and the
wall space between the window opening=? Are there
distinetive openinga, lke a large arched eatrancesay, ar
decaratve wirdow Imtels that accentuate the impartance of
the windew ooenings, cr unusaally shaped windews, or
patterned window sesh, Ike small panes of glass in the
winduws ve doors, that are important to the character? 1o
the plainness of the window openings such that adding
shutters or gingerbread trim would radically change its
charscter? Is there s hiemaschy of facades that make the
front windows mare impurant than the sde windows?
What abeut those walls where the absence of wmdows
establishes its vwn character?

Netes on the Orenings:

4. Projections

Ato theww parts of the building that are character-defining
because they project fram the walls of the building like
parches, cemnices, bay windews, or bakonies? Are there
turrets, or widely pverkanging eaves, projecting pediments
or chimneys?

Notes on the Prajechions.

5, Trim and Secondary Features

Does the trim around the windows or Goers contribute to
the character of the bailding? [= there uther trim on the
walls ur around the projechors that, because of its decors-
than o calor or patteming, contributes 1o the chamcter of
the builéing? Are there dary features such 25 =h
decorative gables, railings, ar exterior wall panels?

Nutes on the Trim and Secondary Features:

6. Materials

N the paterials o combingtion ot inls contribute o
the averal: character of the buiding as seen I & distance
because of their color oe patteening,. such as hroken faced
stune, scalloped wall shingling, raunded reck faundation
walls. bosrcs and battens, or textured stucca?

Notes on the Materials:

7. Setting

‘What are the aspects of the setting that are Impastant ta
the visual character? Tor example, is the aligament of
buikbings alovg o ity street and their relstionshiz to the
sidewalk the esserdial aspect of ity seeting? Or, convensdy,
15 the ¢ tal character dependent upon the Lree gh.nllngs
and out buildirgs which surround the farmboase? 13 e
frent yard important to the setting of the modest house! (=
the specific site impostant te the sctting suck a5 being on o
hilltop, aleag a mver, ar, is the building placed o0 the site
in suck & way to enhance its setting? Is there 3 spocial nela
tiznship te the sdjoining streets and cther buldings? Is
there a view? Ly there fencing plantng, terracing,
walkways or any other landscape aspects that contribute o
the seting?

Naobes o the Sethng:

n
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Step Twa

8. Matvriats al Close Range

Are there voe or more mtezials that have an inberent sesx-
tre et cnndebiles o the olase range chardater, such as
slueon, cxpraed Jgeregate . o brick b d with
werteal gravves? Or materials with inherent colors such as
smaoth prange colored Trick with dask spots of un
prrites, ur prominenty veiced swone, or imn wepentine
slone? A thare combinaticns of matoeals, used In jux-
tapasitian, s as soveral different xings of stome com.
binations of store and beick. dressed stones for wmndow
Imtels used in corunchon with ~ough stones for the wall?
[las the chuice of materials or the comaination: of materials
vontributed to the dharcter?

Nixes on the Materialy st Close Range:

windows, aodnae, wainscottivg, panefing, teiny chusch
pews, coartroam mars, teller cages, walling Toom henches!

Notes on the Interiar Features:

13. Surface Finishes and Materials

Aee theee snrface Fasshes and onalerials that can atiect the
destgn, he ol o e lenture of the inteiur? Ane there
raaterlals and finihes ar ol practiozs that vontribate o
the mterior cha such as den panguet flooes,
checkerbaard markle floars, pressed mela’ ceilings, fine
harcwoads, gratned doors or marblized surfaces. or
polychrome pasted surtacey. ur stercdling, ve walloaper
that is jepackard ta e hiskor chinmacter? Are there surface
fimhes 2nd materals that, becanse of their plainness, v

9. Craft Details

15 there high quality bexckwork with naccuwe mortar juints?
15 there hanc-tooled o pathermed stonewers? Do the walls
eadiibit canefully struck verlical martar jooas and reccssed
horizonsal juinks? Js the wall shinglewark lad up in pal-
1eens or does it refain ovidonco of the clrcular saw marks or
can the prain of the wand be coen thraogh the semi-
transparent stam? Are there hand s2bt or hand-drecved
clapboard. bi b beveled siding or wood
rustivated to lock like stune, or An Do igeay despns ox-
scutecd i stocno?

Aol iy evidenoe of erafl decalls, whether handmasde
o wachipemade, will contribute ta the character of o
badding because it is & mandestation of the materas, of
the times in witch the work was doce. and of 1he ools
and processes that wore wsed, I further roflects the cffects
o time, of waintenance fana'or neglectt that the busdding
hac woveived over the vears. AlL of these aspacts ane 3 part
of the surfaee oualmies that are seen ondy at dose @nee

Nates an e Craft Details:

Step Three

10, Individual Spaces

Are thece Dulividued rouin: ur spaces bt are impustant o
i building bevanse of Hir sice, height, arkicn, cen-
fgriraban, or funclon, ke the conter nalhway i 3 anuse,
ar the bank lobby. or the school auditorium, or the
ballrovm in g hotel, or @ courtreom in & county tourtouse?

Notes an the Individual Spaves:

parting ial chazacter of the inleriss anch as
hard or beight, shany wall surfaces aof plaster or glass ar

rwkal?

Noutes cn the Surtace Tinishes and Materals

14. Exposed Stracture

Ao thare spacca whene the expased slraciunl oemens
define the interiar character such as the exposed pasts,
beams, and trezses ma church or train shed oc facton?
Are there reons with decorative ceiling beas (nea-
shrachural] in |’|ll'lg,'doh’i, ar vapmud Vigas in adohe
buildings?

Newes o he Exposed Structore:

This concludes the three-step process of identifying
the visuel aspects of historic buildings and is in-
tended ux an aid in preserving their character and
other distinguishung qualities. Tt is nol intended 22 a
maeams of understanding the sigmificance of historica’
properties or districts. nor of the events or prople
assoctated with them. That can only be done through
other kinds of rescarch and investigation.

Thiz Presesvation Exief was origmally developed as a shide
lalomehodology in 1962 (o disvuss the v of the Secretary
af the [nterior's Standards foe Rehabilitation in relurion o
preservng hasteex character; and it was anplified and
woditiend in succesding years to help guide prezervabon
devisionmal Intiadly tor sustenaice personnel in the
National Park Sesvize. A number ol peogle contributid to
the vvolutun of the ideas preserted here. Special thanks pa
1 L Bevitt and Cary Hume, primariiv for the many

11. Related Spaces and Sequences of Spaces

Are theee adjoining rooms thar 2 visezlly and phescaly
related swith large connways or apen arsways 5o thal they
are percerved a5 related ropms as opposed o separane
raoms? 1s thcre an imporfant sequence of 2pades that are
relatad o cack ather, such as the secuence frum the entzy
way to the lobbe to the stazway and to the uzper balcony
as in g thesine; or the sequence it 2 residence trom (he er-
try vestibule to the Ballway o the brant pardor, and on
through the sliding doors to (he tack gador: or e s
quence i an oftice brilding foom the endey vessbule o the
loaba 0 the bank af cevatars?

Natbess von the Related Spaces and Sey

ul Spaoes:

and Dequent discussiuns relating 1w this aporusch inits
exvaludrmary dapes; [0 Mark Bram, Orfaro Herilage Foun-
dation, Taronto. for sugresting several sdd lone o the
Checklist: and mxme ly. to my coowark koth in
Washington and in our reh uthces, especialy Ward
landl, Sam Blamenthal, Charles Fisier, Sharon Park, ALA
Tean Travers. Camille Marlare, Sustn Dynes, Michee!
Auer, Anne Grmmer, Kay Weoks, letsy Unntendon,
Rogers, Faat Alley, Dawad ok A Mongaret Pepms

3, Pa. > : ATA. Margaret -
Danat, Bonnie Halds, Keith Everett, 'lhnmstmhm the
Freservation Services Divsiun, Mid-Atlante Region, and
aeveral teviewers in state preservation offices, s:pedally
Ann Haaker, 1Uinois: and Stan Graves, AlA, Texss; fur pro-
viding were ertiical and mstructive review of the
manuscriat,

This publi has been preparesd pursuant to the Na

12, Inlerior Foaluns

Are there crerior seatuses thar belp vedze the dhincicer w
the boikding, such as flineplace maniels, stairves vs and

alusfrades, arched vpenings. inlerioe shutters, Inglencoks,
cormices, veiliog medallians Gght tixbises, boalanies. deces,

tiomal Histuric Pressryation Act of 1 , as amendsd. Com:
ot on the useluliess of this irfonsation ere welcomed
and can ke sent to Mr Nulson, Pressrvation Assistance
Davision, Matlonal Park Service, US, Deprtiert ol thee 1n-
terive, PO Bax 7127, Washirglan, (30 20037177 This
publxaticn i rat copyrighied and can be cod
withaut penalty. Normal procedures for it ta the anthar
and the Networal Park Service are appeciated.
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APPENDIX 7: CONGRESS STREET FIRE STATION

All photographs were taken by Kathleen M. Wilson, March 21, 2013.

Photograph 6: Door Openings
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Photograph 7: Window Openings — Front, Second Floor
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Photograph 8: Window Openings — Front, Third Floor
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Photograph 9: Window Openings — Side, First and Second Floors
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Photograph 10: Window Openings — Side
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Photograph 11; - Trim and Secondary Features — Piers
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Photograph 12: Trim and Secondary Features - Window Trim
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Photograph 13: Trim and Secondary Features — Roof
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Photograph 14: Craft Details



Photograph 15: Exposed Structure
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Photograph 16: Individual Spaces
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APPENDIX 8: PROVIDENCE STREET FIRE STATION

All photographs were taken by Kathleen M. Wilson, March 22, 2013.

Photograph 17: — Shape
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Photograph 18: Door Openings
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Photograph 19: Window Openings — Front, Second Floor
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Photograph 20: Window Openings — Side
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Photograph 21: Window Openings — Side, Basement
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Photograph 22: Openings — Rear First and Second Floor



Photograph 23: Openings — Rear — Basement and First Floors
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Photograph 24: Individual Spaces



Photograph 25: Interior Features
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Photograph 26: Trim and Secondary Features
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Photograph 27: Trim and Features — Sliding Pole
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Photograph 12: Materials
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APPENDIX 9: QUINSIGAMOND FIRE STATION

All photographs were taken by Kathleen M. Wilson, May 18, 2013.

Photograph 28: Shape



158

Photograph 29: Roof and Roof Features — Rear
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Photograph 30: Roof and Roof Features — Front
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Photograph 31: Door Openings
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Photograph 32: Window Openings
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Photograph 33: Trim and Secondary Features
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Photograph 34: Materials
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Photograph 35: Interior Features - Walls



Photograph 36: Interior Features — Door Trim
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Photograph 37: Finishes and Materials — Walls and Ceiling
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Photograph 38: Finishes and Materials — Second Floor Ceiling
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Photograph 39: Trim and Secondary Features —External
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Photograph 40: Trim and Secondary Features — Internal
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APPENDIX 10: BLOOMINGDALE FIRE STATION

All photographs were taken by Kathleen M. Wilson, April 19, 2013.

Photograph 41: Shape
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Photograph 42: Roof and Roof Features
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Photograph 43: Window Openings — First Floor
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Photograph 44: Openings — Tower
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Photograph 45: Projections — Eaves
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Photograph 46: Projections — Cornice
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Photograph 47: Trim and Secondary Features — Arched Windows
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Photograph 48: Materials — Red and Yellow Brick
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Photograph 49: Craft Details — Brick Arch
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Photograph 50: Craft Details — Exterior Corners
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Photograph 51: Craft Details — Exterior Brick
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Photograph 52: Craft Details — Bricks



Photograph 53: Finishes and Materials — Arch
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Photograph 54: Finishes and Materials - Ceiling
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Photograph 55: Trim and Secondary Features — Horse Guides
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Photograph 56: Trim and Secondary Features — Interior Sliding Pole
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Photograph 57: Trim and Secondary Features — Interior Tower
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APPENDIX 11: ELM STREET FIRE STATION

All photographs were taken by Kathleen M. Wilson, March 25, 2013.

Photograph 58: Shape
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Photograph 59: Openings
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Photograph 60: Trim and Secondary Features — Facade
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Photograph 61: Craft Details — Tower
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Photograph 62: Craft Details — Exterior Bricks



Photograph 63: Craft Details — Brick Pattern
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Photograph 64: Interior Finishes - Ceiling
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Photograph 65: Exposed Structure — Interior
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Photograph 66: Trim and Secondary Features — Inscription
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Photograph 67: Trim and Secondary Features - Engraving



Photograph 68: Trim and Secondary Features — Maltese Cross
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Photograph 69: Interior Features — Sliding Pole
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APPENDIX 12: TAYLOR SQUARE FIRE STATION

All photographs were taken by Kathleen M. Wilson, May 19, 2013.

Photograph 70: Shape
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Photograph 71: Openings
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Photograph 72: Projections
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Photograph 73: Trim and Secondary Features
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Photograph 74: Trim and Secondary Features



Photograph 75: Materials
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Photograph 76: Individual Spaces
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Photograph 77: Interior Features
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APPENDIX 13 - DEFINITIONS

Architectural significance: “importance of a property based on physical aspects of its

design, materials, form, style, or workmanship, and recognized by criterion C.”*"®

Architectural style: “a definite type of architecture, distinguished by special

characteristics of structure and ornament.”*"®; is essentially visual and has no necessary

relationship to the function of a building - churches, courthouses and residences may all

be the same architectural style.”180

Association: “link of a historic property with a historic event, activity, or person. Also,
the quality of integrity through which a historic property is linked to a particular past time
and place.”181

Associative characteristic: “an aspect of a property’s history that links it with historic
events, activates, or persons.”182

Certified historic structure: “a building that is listed individually in the National Register
of Historic Places or a building that is located in a registered historic district and certified
by the NPS as contributing to the historic significance of that district. The “structure”

must be a building—not a bridge, ship, railroad car, or dam.”*%3

178 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix 1V: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 1.
1% Oxford English Dictionary, s.v. “Architectural Style”

'8 John C. Poppeliers and S. Allen Chambers Jr. What Style is it?: A Guide to American Architecture
(Hoboken, John Wiley & Sons, Inc., 2003) viii.

181 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix IV: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 1.
182 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix 1V: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 1.
183 National Park Service, Historic Preservation Tax Incentives. (Washington D.C. National Park Service,
2012) 4.
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- Certified rehabilitation: “a rehabilitation of a certified historic structure that is approved
by the NPS as being consistent with the historic character of the property and, where
applicable, the district in which it is located.”*®*

- Character: “all those visual aspects and physical features that comprise the appearance of
every historic building.”*®°

- Character-defining feature: “a prominent or distinctive aspect, quality, or characteristic of
a historic property that contributes significantly to its physical character. Structures,
objects, vegetation, spatial relationships, views, furnishings, decorative details, and
materials may be such features.”®°

- Design: “Quality of integrity applying to the elements that create the physical form, plan,
space, structure, and style of property.”187

- Federal Historic Rehabilitation Tax Credit: “a 20% tax credit for the certified

rehabilitation of certified historic structures.”*

- Fire station: “a building housing fire engines and usually firefighters”®®
- Historical context: “an organizing structure for interpreting history that groups

information about historic properties which share a common theme, common

geographical location, and common time period. The development of historic contexts is

184 National Park Service, Historic Preservation Tax Incentives. (Washington D.C. National Park Service,
2012) 6.

18| ee H. Nelson, Preservation Brief 17. (Washington D.C.: National Parks Service, 1988) 1.

186 National Park Service. NPS-28: Cultural Resource Management Guideline — Appendix A: Glossary
(Washington, D.C.: NPS, 1998), 1,

http://www.nps.gov/history/history/online _books/nps28/28appena.htm

187 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix 1V: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 1.
188 National Park Service, Historic Preservation Tax Incentives. (Washington D.C. National Park Service,
2012) 3.

189 The Merriam Webster Dictionary, s.v. “Fire Station”.



http://www.nps.gov/history/history/online_books/nps28/28appena.htm
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a foundation for decisions about the planning, identification, evaluation, registration, and

treatment of historic properties, based upon comparative significance.”*

- Historic significance: “importance for which a property has been evaluated and found to
meet the National Register criteria.”**

- Integrity: “authenticity of a property’s historic identity, evidenced by the survival of
physical characteristics that existed during the property’s historic or prehistoric
period.”**? And; “The National Register traditionally recognizes a property's integrity
through seven aspects or qualities: location, design, setting, materials, workmanship,
feeling, and association.”**?

- Physical Characteristics: “visible and tangible attributions of a historic property or group
of historic plroper‘[ies.”194

- Preservation Brief: “provide guidance on preserving, rehabilitating, and restoring historic
buildings. These NPS Publications help historic building owners recognize and resolve
common problems prior to work. The briefs are especially useful to Historic Preservation
Tax Incentives Program applicants because they recommend methods and approaches for

rehabilitating historic buildings that are consistent with their historic character.”*

1% National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix IV: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 2.
191 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix 1V: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 2.
192 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix IV: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 2.
193 National Park Service. Guidelines for Evaluation and Documenting Historic Aids to Navigation to the
National Register of Historic Places. (Washington D.C.: National Park Service, 2013)
http://www.nps.gov/nr/publications/bulletins/nrb34/nrb34_8.htm

194 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix 1V: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 3.
1% National Park Service, “Preservation Briefs,” Technical Preservation Services,
http://www.nps.gov/tps/how-to-preserve/briefs.htm (accessed December 20, 2013).



http://www.nps.gov/nr/publications/bulletins/nrb34/nrb34_8.htm
http://www.nps.gov/tps/how-to-preserve/briefs.htm
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- Red brick fire station: Style of fire stations that were popular in the latter half of the
nineteenth century (1965-1895). “The building takes up most of a city block, houses
several fire companies together or a department headquarters, they are massive structures
that stand out from other buildings in their neighborhoods as visual emblems of city
government. They are big, square buildings with arched doors and prominent towers,
almost always built of red brick.”*

- Significance: “importance of a historic property as defined by the National Register
criteria in one or more areas of significance.”*®’; Significance is based on four criteria:

one, the property is associated “with historical events or activities™*; two, the property

is associated “with important persons™*; three, the property is distinctive in “design or

physical characteristics”*®; and four, the property has the “potential to provide important

information about prehistory of history.”*"

- Storefront fire station: Style of fire station that were popular in the mid to late nineteenth
century (1853-1885). The building are “narrow, two or three stories high, squeezed
between other buildings on a city block. Small personal entrances and windows flank the
large apparatus doors in an arrangement not unlike the symmetrical arrangement of a

store’s entrance and shop windows. Exterior ornament is usually confined to the ground

floor, especially around the door, and a cornice that sometimes extends beyond the actual

1% Rebecca Zurier. The American Firehouse: An Architectural and Social History. (New York: Abbeville
Press Publishers, 1982) 89.

97 National Park Service. Guidelines for Completing National Register of Historic Places Form:
Appendix 1V: Glossary of National Register Terms. (Washington, DC: National Park Service, 1997) 3.

1% National Park Service. Guidelines for Completing National Register of Historic Places Form: Part A —
How to Complete the National Register Registration Form. (Washington, DC: National Park Service,
1997) 1.

% |bid. 1.

20 Ipid. 1.

% Ipid. 1.
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roofline to form a false front. The upper stories of the fagade often consist of plain

windows that let in as much light as possible for the meeting rooms and living

quar‘[ers.”202

202 Rebecca Zurier. The American Firehouse: An Architectural and Social History. (New York: Abbeville
Press Publishers, 1982) 87.



APPENDIX 14 - CHARACTER DEFINING FEATURES OF A FIRE STATION

Character defining features of a fire station

Exterior

Interior

Large apparatus / garage doors

Large open first floor / apparatus room

Pedestrian door

Sliding poles (if the building is more than
one story)

Half oval domes at the side of apparatus
door

Watch room

Architectural detail relating to firefighting

At least one office space

Tower or shaft to dry hose

212



APPENDIX 15 - CHARACTER DEFINING FEATURES OF A STOREFRONT FIRE

STATION
Character defining features of a storefront fire station
Exterior Interior
Narrow building footprint Large apparatus room
Apparatus door in front Watch room

Pedestrian door in front or side

Office or sleeping quarters on upper floors

Multi-story

Interior tower or shaft or drying racks for
hose

Architectural detail on facade

Different materials in the same space due
to multiple uses (apparatus space versus
horse stalls)

Flat roof

Sliding poles

Close distance to or shared party wall with
abutting buildings.

Half oval domes at the side of apparatus
door
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APPENDIX 16 - CHARACTER DEFINING FEATURES OF A RED BRICK FIRE

STATION
Character defining features of a red brick fire station
Exterior Interior
Red Brick Large apparatus room
Large building footprint Watch room
Multi-story Office or sleeping quarters on upper floors
Tower Different materials in the same space due

to multiple uses (apparatus space versus
horse stalls)

Apparatus door in front

Sliding poles

Pedestrian door in front or side

Architectural detail relating to fire fighting

Architectural detail

Half oval domes at the side of apparatus
door
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APPENDIX 17 - SURVEY SHEET EXAMPLES

Character Defining Feature of Red Brick Fire Station

Feature Description

Photo Number

Red Brick

Large building footprint

Multi-story

Tower

Apparatus door in front

Pedestrian door in front or
side

Architectural detail relating
to fire fighting

Architectural detail

Half oval domes at the side
of apparatus door

Large apparatus room

Watch room

Office or sleeping quarters
on upper floors

Different materials in the
same space due to multiple
uses (apparatus space
versus horse stalls)

Sliding poles

Character Defining Features Based on Preservation Brief:17

Feature Description

Photo

Shape

Roof and Roof Features

Openings

Projections

Trim and Secondary
Features

Materials

Setting

Materials at Close Range

Craft Details

Individual Spaces

Related Spaces and
Sequence of Spaces

Interior Features

Surface Finishes and
Materials

Exposed Structure
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APPENDIX 18 — FORT POINT CHANNEL HISTORIC DISTRICT — NATIONAL
REGISTER NOMINATION FORMS

These pages included here are those that contain the information about the Congress Street Fire
Station: 1, 2, 3, 4, 5, 8, 14, 15, 20, 21, 22, 23, and 25
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Fort Point Channal HD Suffolk, MA
Name of Property County and Staie
5. Classification
Ownership of Property Mumber of Resources within Property
{C:heck =5 many boxes 35 apty) [Check cnly one box) (Do not Inciude: previcusty listed resources In the count.)
X private  building(s} Contributing MHoncontributing
_x public-ocal _district -
— public-State _5ite 29 L building
_ public-Federal _ structure sites
cbject
- o 2 structures
chjects
o8 g Total

Name of related multiple property listing
{Enter "MiA™ If property I not part of 3 multipie propesty lsting.)

nia

Number of contributing resources previously listed
in the National Register

1 _Congress St. Fire Stafion (NRIND, 1987}

6. Function or Use

Historic Functions
{Enter eateqories from instrucions)

Commerce/Trade: wareshouses
Industry/Processing/Extraction: manufacturing facility
Transportation: road-related. water-related

Current Functions
{Enter eateqories from instrucions)

Domestic: multiple dwelling

Commerce/Trade: manufacturing facikity
Recreation'Cutture: museums, studio

Landscape:
Transportation: road-related, water-related

7. Description
Architectural Classification Materials
{Enter categones from instruciions) (Enter cateqories from insmecions)
see district data sheet foundation
walls
oo
ather

Marrative Description

{Describe the historc and cument condition of the property on one or more continuation sheets)
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Faort Point Channel HD Sufiolk, MA
Name of Property County and State
8. Statement of Significance

Applicable National Register Criteria
{Mark “x" In one or more bomes for the criiera quailfying the property
for Mationai Fagister lsting )

x A Property is associated with events that have

made a significant contrbution to the broad
pattermns of our history.

Property is associated with the lives of persons
significant in our past

Property embodies the distinctive characteristics
of a type, penied, or method of construction or
represents the work of a master, or possesses
high artistic values, or represents a significant and
distinguishable entity whose components lack
individual distinction.

Property has yielded, or is likely to yield,
information important in prehistory or history.

Criteria Considerations
{Mark %" In all the baxes that apply.)

Property is:

A

owned by religious institution or used for
religious purposes.

removed from its original location.

a birthplace or grave.

a cemetery.

a reconstructed building, object, or structure.
a commemorative property.

less than 50 years of age or achieved significance
withim the past 50 years.

Marrative Statement of Significance
{Expiain the signifcance of the propesty on one or more continuation sheets. )

Areas of Significance
(Enter cateqories from instrucions)

Architecture
Transportation

Commerce

Community Planning & Development

Engi rimg
Industry

Maritime History

Pericd of Significance
1836-1954

Significant Dates

1838-1837 1875 1899

Significant Person
{Compizte I Criteron B ls manked above)

Cultural Affliation

Architect/Builder
Morton Safford & Howard B. Prescolt

{see continuation sheet)

9. Major Bibliecgraphical References

{CHe the books, articles, and other sowrces used In preparing this fom on ane of more continuation shests.)
Previous documentation on file (NP5):

preliminary determination of individual listing (38
CFR &7) has been requested

previously listed in the Mational Register

previously determined eligible by the Mational
Register

designated a Mational Historic Landmark

recorded by Historic American Buildings Survey
#
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Zane Easting Marthing Zone Easting Marthing
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Zone Easting Marthing Zane Easting Marthing

__See continuation sheet

‘erbal Boundary Description
{Describe the boundaries of the property on a continuation shest )

Boundary Justification
{Expiain wiy the boundaries were sslected on a contiruafion sheet )
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A sketch map for historic districts and properties having large acreage of NUMENIUS resSoUNCESs.

Photographs
Representative black and white photographs of the property.
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name multiple
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this fiorm i the Chief, Administrative Serdices Division, Matlonal Park Senvice, P.0. Box 37127, Washington, D:C 200137127, and the OfMce of
Management and Budget, Paperwork Reductions Froject (1024-D01E), Washingbon, DC: 20503.
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7.1 Deseription:
Architectural Classification (continued)

LATE 15™ AN EARLY 2™ CENTURY REVIVALS; Classical Revival, Renaissance Revival, Romanesque Revival
LATE VICTORIAN; I‘Iaha]la_ihﬁ Cueen Anne Stylized Classical
LATE 19™ AND EARLY 20™ CENTURY AMERICAN MOVEMENTS: Industrial utilitarian

The Fort Point Channel National Register Histone District (abbreviated in this nomumation as “FPCHNED™) 1s a roughly 55-acre
site located across Fort Pomt Channel from downfoen Boston, at the northerest commer of South Boston. It contams 103
buldmgs and 11 stuctures (specifically, four bridges, a proounent chamney, and two sections of seawall along both sides of
Fort Pomt Channel, a ca.1920s Boston Wharf Company roof s=ipn, and a monmmental malk bottle bmlt to adverhise a palk
company). Eighty-mine buildings and % structures are considered conmbuiimg. The charmel s three histonc bndges, the Summer
Street (1398-99), Northern Avenue (1908), and Congress Street (1930) bndzes are rare examples of their types and deserve to be
respectfiolly rehabilitated and preserved. The great majonty of the bmldings were built between 1880 and 1929 and are lofis
constructed for warehousing and hght mamufacturmg. Very few buldings have been constructed 1 the district smee 1929, A<
representatives of ongimal fimetion, peniod of development, and bumlding form, the area 15 remarkably uniform and distmetive.
One resource, the Congress St. Fire Stahion, was histed in the Matonal Register of Historie Places in 1987,

The seawzlls (photo # 1) on both sides of Fort Poant Channe] were bult according to boundares adopted by the Board of
Harbor Commmssioners durmg the 1870s. The Boston Wharf Company (referred to in this nommation as “BWCo™) filled the
land on the east side of the channel then bmlt the streets, laid out lots, and also erected mest of the bmldings, which were
desizned by the company” s staff architects. Mnstufﬂ:eb'mldmgslocatedwnl]mthedmﬂpmhdm the company’s 1880=
reconfiguration as a real estate development company. While the land swrounding the district and many parcels withn the
district are now bemg redeveloped the district itself continmes to have clear boundaries that correspond with its historne
boundanes. The histonc district 1s clearly recopmzable.

In terms of historic architectural styles represented within the district, the predominance of Classical Revival styles is a
consequence of the peniod withm which many of the extant bnldings were developed, the 18905 to 1920s. In addibion to the
Claszical Eevival style, earher buldings of the district are rendered in a vanety of architechural styles, meluding Itahanate,
distnict were desizned by Morton D). Safford, the wharf company’s staff archotect from 1893 to 1917, and his successor Howard
B. Prescott (1917 o 1939).

The method of construchion used m the majonty of the nstorie lofis is warshouse construction, a system of heavy timber
framung that probably onginated in Mew Enpgland. It most hkely was derived from slow-buwrming construction, a system widsly
used in the region to buld textile mulls, which definitely was imvented in New England. By the 1880s, local fire safety advocates
were wrgmp the transfer of slow-bwming construchion to commereial structures to improve their five safety, and architects
adapted 1t for wban lofts. The result was warehouse framong. The warehouse system of construction spread fo cities around the
country. For example, it was used by Boston-based Henry Hobson Richard=on 1n hus fameons Marshall Field Wholesale

(continued)
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Store in Chicago (1885-87, demsolished). Thus, warehouse construction is a regional mvention, and the district’s lofis are
valuable examples of the system which spread from New England to crfies around the nahion

One of the most distinctrve aspects of the district’s appearance 15 the difference in grade between Summer Street, the area’s
principal fraffic artery, and the other streets of the district. Summer Street was built in conjunction with South Station railroad
terminals (MR}, and the relocation of tracks that formerly crossed Boston Wharf Company s site along with removal of the
railroad bndge spanmng the channel. Summer Street Bridze was erected roughly at the mite of the old railroad bndge and the
street was elevated so that i could confinue above grade on a viaduet over the railread vards part of Boston Wharf Co."s site.
The difference in prade 15 most apparent at the pomnt where Summer Street 15 camed approxamately 25 feet above A Street viaa
small steel bndge (photo #44). The Summer Street bridge at A Street 15 supported by abutment walls composed of battered
gramte blocks. Pedestnan access from A Street up to the lavel of Summer Street 15 gained via a metal stanrway located adjacent
to the bndze on the west side of A Street. Velucular access 15 via Melcher 5t , which cwrves and slopes from Summer down to
A Street (photo #11).

7.2 Topographical Development’ Bridge links between the FFCINED in Sounth
Boston and Boston

The proposed Fort Point Channel National Register of Historie Places Dhistrict is located across Fort Pomnt Channel from
downtown Boston, on the northwest side of South Boston. South Boston was crigmally a peninsula of 5793 acres that was part
of the sepmatetmofDun:hﬁlﬂandhmwn as Dorchester Meck. All land on the porthern side of South Boston—essentially
all land north of First Street, contimumg for about one nuile to Fan Pier—is made land that was created by enclosing the onginal
marshes and shoals with seawalls and filling in behind them The ongimal (1630) northern shorebme of South Boston ran
roughly along what 15 now West Second Street between Dorchester Avenue and B Street, between West First and West Second
strests from B to Dorchester 5t., and north of West Forst Street betwean Dorchester Street and Farragut Eoad.

Several entities created the shoreline | including the Commonwealth of Massachnsetts, Boston & Albany Ralroad, and the
Boston Wharf Company. Between 1855 and 1996, the construchion of bndges across the roughly 1710 mile-wide Fort Pomt
ChamnalhmkedﬂleFPCNEDs&chnnumeﬂBﬂstonWﬂhBusﬁmpmper All the land of the Fort Pomt Channel National
Register District was created by the Boston Wharf Company between the late 1830s and the early 20" century.

7.3 Bridgesz located within the FPCNED

The four bridges located within the Fort Point Channe]l National Register District represent a century of American bridge
design, from the late 1890s to the late 1990s. The bndges spanmng the Channel serve as symbels of the fast-disappearing
maritime and industrial hentage of Boston's seaport. All of the historic bridges were movable, to allow ships mto the Channel.
The Northern Avenue, Congress Street and Summer Street bridzes along with the Evelyn Moakley Bridge (1996) currenthy
serve as significant inks between downtown and tourist destinations meluding the Boston Tea Party Musewm, Children's
Museum Boston Fire Musenm and the new Boston Comvention Center. The Evelyn Moakley Bridge 15 a modemn steel and
concrete haunched girder bridge that is a noncontmbuting, strecture withim the disinct. Addibonally, the bridges provide
velienlar and pedestrian access to the artists, busmess personnel and lofi-dwellers who live and work in the district. The brndges
alzo provide four alternative routes for evacuating the city in case of emwrgency.

(continned)
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One of only three surviving swing bridges built by the city of Boston in the late 19" and early 20™ centuries, the Northern
Avenne bridge (Photo # 5) 15 the only operable bridze of its type m Boston. It 15 a steel, nm-bearing swing bndge, the central
section of which rotates through 90 degrees about an “island™ in the cenfer of the charmel alln‘mngml:afﬁ.cmpassiho‘ugh
the Channel. The draw was orniginally powered by compressed air, with two air compressors installed by Walworth

to HAER: “The bridge was designed by Wilham Jackson, Chief of the Boston City Enpineering Department and bmlt by the
Mew England Struchoral Company.” The 80-foot-wide bridge onginally carmed two sidewalks, tero roadways and a center lane,
double-track freight railroad line.

7.4 FPCNED Boundaries

Despte considerable redevelopment around the disinict, the area 15 clearly defined for the msost part by 1ts historic boundanes. It
seawalls of the Fort Poant Channel  Omly at its southern end, in the A Street and Midway section, 15 the district defined by
bulding demolihons. The boundanes are based on the pened of development of the buildings that survive mn and charactenze
the district today.

The distnet inclodes and contirmes across four bndges that span Fort Peint Channel: the Northem Averme Bridge at the
porthmestern corner of the distrniet, the Evelyn Moakley Bridge (non contmbuting), the Congress Sireet Bridge, and the Summer
Street Bndge.

7.5 Architectural Overview

Since the majority of the bmldings in the district were bmlt for the very practical purposes of warehousing, wholesalng and
mamfactonng, we mught expect them o be whlitanan m appearance. Yet, while an mterest iIn maximmzng profit may have
inchined the developers not to waste money on decoration, 1t did not prechude architectural treatment. Many bumldings mn the
district are plam and simple with hittle allusion to style, but most have at least a few ormamental features that associate them
with some recognizable style. Bepresented in the district are various architectural styles popular in the late 19" and early 20
centuries, inchiding Italianate, Panel Brick, Romanesque, Classical Revival, and Early —20"-Century Stylized Classical. The
styles most common bere are the Classical Revival and Styvlized Classical styles, which were popular duning the period of
greatest expansion—~from the 18%0s fo the 1920s. A discussion of histone architectural styles m the distnct will be prefaced by
a considerafion of the predommnant bmldmg type: lofis.

Building type: lofts

With a few exceptions, the buldings in the district can be clazsified as “lofis™—a common but overooked bmlding type found
in cities around the United States. As defined in the 1901-1%02 ediion of Stwrgis’ Mustrated Dictionary af Architecture and
Building, a loft 15 “any upper floor, as 1n a warehouse, when mitended to be used more or less as one large workshop or storage
space, and, hence, open throughout without elaborate fimsh ™

I]mnchrmmlh&humRnmerummdeﬁm&hﬂsa“ﬂlmcmuﬂMMﬁmﬂﬂm open floors
devoted to wholesaling, warehousmmg, and light mammfacturing operations such as clothes making and printing ™ Wniting about
the lofts in Chicago’s twn-of-the-century West Loop “warebouse district,”™ he noted that such areas “constituted a major part of

(continued)
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Set on the comer of Congress and Farnsworth streets, the small Congress Sireet Fire Station (NEIND, 1987) of 1891, 344
Congress Street (photo #13), 15 arguably the most archafecturally kngh-style buildmg m the distnct. While working in the
Fomanesque style, the architect chose hight-colored buldmg materials. In the earty 1890s, architectural taste was twming to
lighter colors: yellow brick was popular wath architects designing in the up-and-coming Classical Revival style. Here 1t is used
as an accompanmment to hght-colored stone, sugpesting through subtle mampulation of the two materials that the enfire bmlding:
was bult of stone. The mam fagade of the firehouse 15 arficulated honzontally into three sections that graduate upward from
rough to refined  Rising from rock-face gramite piers at the pround level, the second level 15 a successful blend of sharp-edged.
light-colored brick and rock-face gramte trim. The top level of the facade 15 treated as a slate roof with a cenfer dommer and
parapet. Althoupgh thes bulding has no Foman or sepmental-arched openings and 15 balt of vellow rather than red brick,
Fomanesque charactenstics are abundant.

A strong sense of the Romanesque 15 provided by the beefy quality of the rock-face gramte pilasters that frame and separate the
two vehicle entrances at the zround floor level, and by the promutve treatment of their foliate capitals, mmtating the actual
appearance of medieval Romanesque capitals. The paired grouping of windows with transoms at the second level 15 a feature
closely assocated with the style, following the example of Fichard=on. The use of fohate-carved detathng on brackets
supporting piers at erther side of the faux roof are typically Romanesque, as 15 the carving on a projection from whach the
central chimney nses. The massive chimney with ifs nbbed exterior 15 a strong feature lendmg medieval, Fomanesque
character to the bmldmg.

haﬂxﬁﬁmmﬂmhnﬂdingsndﬂlfﬂmnsnhmﬂuisﬁcufﬂnﬂmmsthiwlstyh several otherwise plain buldings have

ived featmes. One is the Brovm-Durell & Company Warehouse, 11-15 Farnzworth Street (not
d.epu:ttd}. 1893, a five-story bulding constructed of common red brck with rock-face pranite tnm On the south aide. a
cmbe]ledslmr-slepbnd‘.panpetpmtaﬂydlsgmsesﬁelaw—pultlmdgablemoc[ﬂmb&lhngatﬂntmufﬂzﬁntandﬁumth
floors subdivides the tero major facades mto three horizontal sechions. A pawr of former entrances on the far north end of the
main fagade are spanned by Foman arches and capped with wide rays of ornamental bnckwork. It seems that these were
ongmally the main enfrances.

Another Roman-arched entrance, located at the easternmest bay on the south fagade, 1= timmed 10 3 sioolar marmer. There 15
also a wide, unormamented, sepmental-arched entrance on the mam facade. Windows are segmental arched single windows.
Although hitle attention was paid to aesthetics in this buldmg, the choice of red bock as a bwlding matenal| extensive use of
brick corbelling, sepmental-arched windows, and Roman-arched entrances with wide caps give it a vaguely Romanesque or

Even simpler in its references to the Fomanesque Revival is 47-53 Farnsworth Street (1895). This twe-story building 15 bt
of red commen brick with stone tnm. The rooflme on the main fagade 15 flat with a projecting corbelled brick eave commice. The
large Roman-arched doorway at the scuth end of the main fagade—the mam entrance—is completely tnadomed. Most windows
are unornamented single segmental-arched opemngs. (The five northernmost second floor windows on the mam fagade are
exceptions: they are rectangular double windows possibly added at a later date.) Features that suggest the influence of the
Fomanesque style in this very plam bmlding are the choice of red bnck and a brown-shaded stone as buldmg matenals, the
corbelled eaves, and the use of the Foman arch. The general simplicity of detail and the small size of the windows, although

(continned)
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Classical Styles

The styles most commonly seen in the Fort Point Channe] National Eegister Disinct today are the Classical Revival and an
early 20" century stylized derivative of the Classical style, here called Stylized Classical. The Classical Revival style tock hold
in the FPFCHED in the 1890s. Although the Romanesque continued to be used durmg that decade, Classical Revival became
dominant as it did in America penerally at that ime  The style received a great boost in popularity from the 1883 World's
Columbian Exposition in Chicago. The um formly winte coloration of the flamboyant pavihons of the Exposition mepired an
architectural shift away from the subdued dark brownstone and red brick of previous decades. Through the mfluence of the
Exposition, the Classical Revival style and the assoriated use of hght-rolored brick became highly popular in this country
during the 1890s, a fashion that continued into the early 20" century.

The architecture of the Italian Eenaizsance and of ancient Fome and Greece provided sources for the form and comamental
treatment of bmldmgs mn the Classical Revival and Stvlhized Classical modes. The REenaissance mfluence predomnates m the
FPCHED, where a large mmber of bulding= take the tnpartite design of the Italian Renaissance palace for therr main facades.
This is especially true of high-style expressions of the Classical Revival style built in the 1890s and after.

The design method, called the “columnar theory of composihon ™ myvolved dividmg the fagade into three sections hike those of a
Claszsical column, suggesting a base, shaft and capital. Depending on the beight of the building, the base and capital could
include more than one story treated as a single umt A common way of treating the shaft {or muddle) section was to divade it
vertically as a senes of pilasters with recessed panels between them and to link the pilasters at the top with arches, creating an
arcade of arches sprmging from one pilaster to another.

Trpartite composition first appeared in the district in the 18905 and qmekly became the fagade arrangement of cheice. The
development of tripartite orgamzation in the distiet can be ssen by contrasting the Boston Button Building,

326 A Street, bult in 1889-1890 (photo # 10}, with two later Congress Street builldmps, 348-352 (photo#'s 15, 16) and 354-
358 (photo #17) bult m 1894 and 1900, all designed by Morton Safford. Since all three bldings recerved close attention to
their desigms, 1t 1s clear that the differences befween the former, pre-tnpartite bunlding and the latter two are not accidental but
rather, reflect pew 1deas about facade crgamzation. Boston Button’s main facade on A Street 15 a stack of layers, only two of

Tripartite facades continued to be widely used in the district during the early 20™ century for Stylized Classical style uildings.
However, bunldings mn this freer interpretahon of the Classical style adhered to the tripartite form less stnetly, just as their
classically-inspired details came to be more streamhned and interpreted mn Imagsnative new ways.

Also associated with the distriet was the use of hight colored brick, because light colored walls resembled stone. An interest in
lLight-colored exterior matenials fook hold in Amencan bulding in the late 1880s. Boston architects followed the lead of their
Mew York colleagues in the use of non-red bricks. A pajor early landmark in the trend towards brick of a hght coloration 1= the
Telephone and Telegraph Buildmg (Cyms Eidhtz, 1586-1887) on Cortlandt Street in lower Manhattan. The nowvel color of the
brck in this bmlding was so mfluenhal that other desipners simply specified “Telephone™ bnck when ordenng matenal for ther
buildmg. In the district, the earliest extant buldings with light colored bricks are on Congress Street. The fashion for non-red
brick may bave started with the Boston Fire Station on Congress Street, completed m 1891 ; 1t has vellowish bnck m 1ts street
facades.

{continned)
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8. ArchitectzBuilders (contimued)

Joseph B. Strauss
Desmond & Lord
Wilham Jackson
Bradley Winslow & Wetherell

C.A Dodge (builder)
8. 1 Statement of Significance

The Fort Pomt Channel Matbonal Register Dhstrict, Boston (referred to throughout the nomination as FPCHMEDY), meets Crferia
A and C of the National Register of Historic Places at the local, state, and national levels in the areas of archifecture, commerce,
commumnity planming and development, industry, engmeenmg, mantme history, and transportation. The Disinict meets Croterion
A m two respects. First, the site and stroctures exemplify a kind of enterprnse—land-making and real estate development—ithat
was charactenishc of Boston and the region, and mmportant to the economic and physical development of both the city and the
region. Second, the distriet 15 an excellent example of a kind of wrban loft disirict that was found in and near the centers of crfies.
across the United States and played a vital part i the nation’s economic life.

The district is situated on landfill created between the mid 1830s and the early 20" cenfury by the Boston Wharf Company, a
private wharf and later real estate development compary. Mew Enpland is famous for its 19 century mannfarturing
corporations, such as the ploneenng texiile firms of Waltham and Lowell. Real estate corporations were another regional
buziness specialty, although their actmaties are less well knowm today.

Throughout the 19" cenfury, mary companies—from the Front Street Corporation, South Boston Association. and Broad Street
Aszoaiation early m the century, o the suburban land subdividers of later decades—formed to create land; to lay out and
subdride land; and to build, sell and manage structures, both for busmess and residential purposes. Ths sort of development
organization was associated with Massachusetts. In the 19" century, several other states prohibited corporations from owning
real estate or buildmgs that were not used by them m their busmmess operations. llhnois was one such state. The device New
England mvestors created to coroumvent that state’s law, which allowed them to pool resources in order to develop real estate In
Chicago, was called a “Massachusetts Trost.”

The Boston Wharf Company (referred to m thys nonunation as “BWCo™) 15 an important example of a Massachusetts real estate
development corporation. Boston Wharf Company’s land-makmy created a large secton of South Boston, roughly 96 acres in
total. It made land and bult infrastrchmre—streets, sewers, and lights—and also bumlt structores on the land for sale or lease.
This achievemsnt 15 of local, regional, and national importance as an example of the work of 3 major company 1n a hne of
business that was a Mew England specialty.

From the start of 1ts creation m 1836 unfil recent decades, the FPCNED has been a place of business and a location for actmaties
onented to water transportation and industry. This changed in recent decades, after arhists moved mto lofis vacated by the
warehousemen and manufacturers. The mam period represented by the bmlding= today 15 the Late Industrial Peniod (1870
1915}, and the mam theme 15 of 2 warehousing and hght manufachming district on the penphery of 2 downiown busmess
distnict, representing a fime when Boston's economy was based on commerce and light mamfacturing.

(continued)
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The distnct represents the sort of wban loft district on the periphery of the commercial core that was once a standard and vital
part of Amencan cihes. Boston was an important colonial-era port and 1t conbinmed (and conhmues) to be a principal trade city.
Goods anmved by ship, ratlroad and highwray, and thus the city has always had warehouses and vards for fransshipment and
storage. Th&shxtmgnal&mudasawba:fﬁwgmdsstunge—:nt&mﬂ—lgﬂmy for sugar and molasses principally.
Later the area developed info a site for mdusinal actvities, meluding general warehousing and light mannfactmng. The district
has a larpe and well-preserved collection of lofts. At the time of their construction, the area had no residential population and
lacked even public uses, except for a fire staion. Much later, begmnmp around 1975, artists began to make studios and
live'work spaces in the lofis to take advantage of the large well-illuminated space in a central location. The area’s development
st be understood in the context of Boston's and the region’s economic development—specifically, chanpes n industry,

commerce, and fransportation.

Another histoncally significant aspect of the area was its imporfance as a center of the wool trade. Dhuring New England’s reigm
as the center of wool cloth manufacturing in the United States, Boston merchants dominated the trade mn apparel wool. In the
20" cenfury, the largest of the wool merchants had warehouses and offices on Summer Strest in the district. This history is
recognized with a marker attached to 259 Swromer Street. The district iself, grven the many lofis bmlt specifically for the wool
trade that are still standmg and not significantly altered, embodies thas history.

With respect to Critenion C, the structures individually are excellent examples of a bulding type—the wrban lofi—that was
important in the economc history of the crfy and the regon. The distriet’s lofis are also fine examples of a method of
construction used in such buldings: warehouse construction. In their archatecture, they are fine examples of styles popular iIn
the city, region, and the nation during the late 19* and early 20" cenfuries interpreted for industrial tuildings. But more
important than the quality of mdrvidual bwldings 1= their collective effect. The distriet 15 particularly noteworthy for the
integrity of location and setting: it is an unusually well-preserved, clearly bounded and largely intact district with few
incompatible bmldimgs and a moderate amount of exterior alteration. In this respect, 1f serves as an important national example
of an wban loft district from the Late Industrial Period—a kind of area that 15 now obsolete for its onginal purposes and haghly
vulnerable to alterations for conversion to other uses, which might erode 1t= special character. The distnet also retains mtegrity
of design, matenals, workmanship, feelng, and association. The pened of sizmuificance for the distnct extends from 1836, when
land making activifies began to the fiftv-year cutoff at 1954,

The bunldings of the FPCHRD are sigmficant as excellent representatives of the loft type of structure, for the strucharal systems
used i these bnldings, and for the high quality of therr design. They are distingmshed examples of archtectural styles that
were popular duning the peniod of their development, mmterpreted for warehouses and mdustnal struchores.

The district is architecturally significant as an ummsually coherent and well-preserved collection of late 19 and eardy 20
century lofis. Not only mdmnidual buildmgs, but enfire streetscapes survive largely intact and unaltered, preserving the visual
identity of the area as a loft neighborhood. The district 15 remarkable for the unity of its design, archrfectural style, buildms
materials, massmg, density, and scale. Such visual coberence 15, 1n part, a consequence of the distnct’s exchisvely industnal-
warehouse purpese. In addition, the area was developed by a single real estate company, the Boston Wharf Company. All land
in the area was made by this company, whach filled the site mainly from 1837-1882, although the final filling (of an inlat that
once extended westward from Fort Point Channel across BWCo property near Binford Street) ecoured in the 20 century.

The Fort Poant Channel Mational Register District compares favorably with other loft districts nafionally, including for example
the Historie Warehouse Disinct m Cleveland, Olio (listed m the National Register of Histonie Places in 1982). Thesa
wholesaling and warehousmg districts often specialized in parbcular commodifies produced or consumed m their regions. In

(continued)
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Mew England such a commodity was wool—the raw material of the region’s woolen and worsted cloth manufacturers. Boston
became the nation”s most important wool marketplace, and the center of the wool trade was Summer Street in the heart of the
Fort Point Channel National Register Dhistrict.

8.2 Boston Wharf Company

The first meeting of the Boston Wharf Company was held on October 22, 1835, The company was founded to provide docking
and warehousng for vessals coming into the port of Boston. The company purchased flats and blt wharnves. From 18505 to the
mud-1880=, BWCo specialized in the storape of sugar and molasses. The company tock this direction following the appointment
of a new director, Elisha Atkins (1813-15888)}—a sugar importer and planter who also held stock i the Bay State Sugar
Fefinary. Aflins via has barques, the Neptune and Clothilde, was 3 major fipure in the sugar trade between Havana, Cuba, and
Boston. Smee imported sugar and molasses were subject to duties, they had to be kept m secure storage, “in bond™ uwnitil taxes
were pard. The company established bonded vards, enclesed by a tall fence, on both sides of the Liffle mlet, within which 1t bualt
large, ope-story wooden storage sheds for stoning the molasses.

Another outstanding fizure in the early vears of the Boston Wharf Company was Wilham Freeman (1 720-1870). Like Atlons,
Freeman was an early president of the Boston Wharf Company. Freeman was a major importer of logwood, a Ceniral American
tree whose ground pulp produced a favonte dve for woolen goods. Freeman operated Mewton's Bemis Mill to zrind the
logwood between 1847 and 1870, and mm 1863 became one of the orgamizers of the Aesina Woolen Mills, on the Watertowm
shores of the Charles Bxver.

Early land-malking by the Boston Wharf Company

Making land by leveling hills and filling the marshes and muddy flats that nnged Boston for the pupose of expanding the
buildable area of the town 15 something Bostomans have been doing since the beginming of European settlement. Land-making
was encouraged by the Commonwealth’s colomial—era niparian law, which ** gives shorehne property owners rnights to the
adjacent tidal flats down to the low tide line or 1650 feet from the line of lugh fide, whichever is closest to the shore.” The
ongmal infent of this law was not to encourage land-malony so much as to encowrage waterfront landowners to build wharves.

Land-making only came info its own as an important activity doring the first decade of the 19" century, with the formation of
several land development corporations, some of which began to make new land for the pupose of Increasing the developable
area of the city. While land-making to create the Back Bay neighborhood during the second half of the 19" century is widely
known, the filling project that created the bulk of the Fort Point Channel district remains a hittle known chapter in Boston's

Real estate developers and speculators were active on both sides of Fort Point Channel at the opening of the 19" century.
Coineiding with the annexation of South Boston (ornginally part of the town of Dorchester) to Boston m 1804, promment men
with property interests in South Beston (Hamson Gray Otis, Jonathan Mason, Gardiner Green et al.) joined to build the first
bridze linking the two areas. The South Boston Bndpe, a toll bridge, opened mm 1805, It was located at the south end of Fort
Pomt Channel, extending from Dorver Street (later East Berkeley Street) in Boston.

On the South Boston side of the channel, the South Boston Association, ke Boston's other land-making corporations, began to
“wharf out” into the charmel ™ Later, in 1827-28, a3 more direct free brndze was bmlt from the end of Federal Street in Boston to

(continued)
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the Twomke in South Boston (roughly the site of today’s Dorchester Averue Bridge). This mterfered with boat access to the
south end of the channel and encouraged filling on both sides of the channel south of the bndge. Organized m 1833, the South
Cove Associates, between 1836 and 1839, filled the former wharves below the Free Bridge on the Boston side. This land
became the sife of teroumnals for the newly established railroads. Arcund the same fime north of the Free Bridge on the opposite
shore, the Boston Wharf Company began its wharfing-out and land-making venture.

Incorporated in 1836 for the purpose of building and operating wharves, Boston Wharf Company evolved into an industral real
estate company atf the end of the nineteenth century, as business conditions and opporfunthies changed Between 1337 and 183832,
Boston Wharf Company filled in the marshes to which it had nghts in phases, advancing from south to north. By the 1840s the
company had bawlt a wharf with two buge amms. Fillng continued north, the land made access easier, and led to the construction.
of the Mt Washington Avenus Bridge.

Mo bridge served the northern part of the Boston Wharf Company =ite untl 1855, when the Mt Washington Avenne Bndge
{(demwolished) opened and commected the company”s land to Boston proper at Eneeland Street. Also around this time, the
Madland Railroad (later the Boston, Hartford & Ene Ralroad by 1863 and the New York and Mew England Railroad by 1875)
obtained a nght of way through the Boston Wharf Company site. Its tracks came from the south along the eastern edge of the
wharf company’s property and then crossed on a pile viaduct and continned on a bridge over the channel. ending at a depot in
the newly filled South Cove area. This railroad bndge, roughly where the Summer Street Bridge crosses the channel today, also
opened 1in 1855, Both bndges had to be drawbndges to allow boats access to wharves along the channel and in South Bay.

The highway bndge and railway were a boon to the Boston Wharf Company, which proceeded to extend its land north, as 1t was
authorized to do by the state legislature in 1853, The company filled an L-shaped sife up to the Swmmer Street railroad tracks,
except for an inlet parpendicular to Fort Point Channel

The inlet extended across the Boston Wharf Company lands in the vicinity of Bnford Street and was left open to accommodate
a “puzzle " Accordmg to Mancy Seasholes, the sechon of the South Boston Flats under development by the Boston Wharf
Company was charactenzed by “a vast expanse of mmd covered with honunant sea grass inferlaced with navigable mmddy
brooks called puzzles ™ In 1846, the state lepslature called for the Boston Wharf Company to cease filhing operations and build
a bndge across the guzzle near the future site of Binford Street. The inlet was greatly reduced in size between 1874 and the
early 1880s as the result of land-makmg on the east side of A Street and disappeared altogether west of A Street by ca. 1920,

Post Cival War land-makang at Fort Point Channel National Register Dhstrict’ Seawall Construction

The next phase of the Boston Wharf Company land-making began after the Tl War, coineiding with the state’s project to
improve and develop Boston Harbor. The confimuration of the landfill from Summer Street to Fan Pier was deteronmed by the
Board of Harbor Commissioners shortly after the commission’s creation by the state legislatore m 1866.

The Board adopted the plan proposed by the U 5. Commissioners that called for building a seawall and filling in the South
Boston flats m order to concentrate the force of the tides. The commmssion had been formed m part, to make the harbor more
pavigable and monitor land-making/wharf-bumlding projects which mught impede the tidal scour. It was dunng the landfill
campangn of the 1870 that the secthion of the distrnict north of Summer Street was created and Fan Pier (just outside the northern
boundary of the FPCHNED) acqured 1ts signature, curving seawall —enclosed shoreline.

Indeed, beginmng in 1871, the Boston Wharf Company began “enerpetically™ filling 1ts flats wath dirt excavated from Fort Hill
on the Boston sade of the channel. The fort that both Hill and Channel reference was a wooden, colomal-era forfificahon that

{continned)
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brdge’s electnical, mechamcal engineering, providng the design for electrical systems, motors, gate machmery and warmng
signals. The mechanical mfrastructure of the Congress Street bndge was designed by the Strauss Bascule Bndge Company of
Chocago, Illinois along with the Boston Public Works Department Bridge and Ferry Division s enginesr John E. Carty. Strauss
and Company was the leading desizner of Trumion Bascule bridges and did much to promote the nse of their patented design
with mitial construction m 1905

§.3 Principal Architects and Builders Working in the District

The principal designers of Boston Wharf Company buildings were Morton D Safford (1842-1921) and Howard B. Prescott
(1874-1956 ) They served as staff architects for the Boston Wharf Company, the former from 1893-1917, and the latter from
1917-1939. Littls information exists in regard to erther man  Safford, 2 native of Maime, is listed as an architect m Boston city
directories for the years 1893-1920, during the time he worked for the Boston Wharf Company. Likewise, Prescott is listed m
city directones for the years 1895-1918 m a parinership (Prescott and Sidebottom) and then alone from 1919-1939. Prescott and
Sidebottom, but not Safford, were included on the hist of Boston architects in Damrell’s 4 Half Cennory of Boston = Building.
Maither belonged to the Boston Architechural Club at the time {ca. 1895).

The cummlative effect of the contignons Classical Revival street elevations within the late 1890s group numbered 250 to 302
Summer Street (photos #14, 31-33) rank among the great design achievements of Morton D). Sanford wathim the district as well
as one of the most compelling twn-of-the-century strestscapes in Boston. Among the buildmgs shll extant to represent the work
of Howard B. Prescott 15 2 Boston Wharf Company warehouse at 47-55 Thomson Place (mud 1920s).

The Congress Street Fire Station (MEIND) at 344 Congres: Strest (photo #13) was one of several fire stations desizned by
Hamzon Henry Atwood (1863-1954) during has tenure as City Archatect, 1889-1891. Atwood was an office-tramned architect,
baving apprenticed and worked in the offices of Sarmel J. F. Thayer and the former City Archifect, George A Clough Active
in Republican politics, Atwood served as a State Representative for the 8% Suffolk district for three years before being
appointed to the City Architect positton. Following a penod of pnvate architectoral practice, he was reelected four tmes to the
lower house, 1915-1928.

A mumber of Boston Wharf Company bumldings from the late 1880z and 18905 were constructed by buildmg firm C. A Dodge
& Co. This company bult the J. 5. Williams Stores (320-24 Congress Street, 1 3858 photo #18), Boston Button Co. Building
at 326 A Street (photo #10, 1890), and Atlas Stores (316 Congress Street, photo # 21, 1890 and ca. 1893) as well as several
lofts on the north side of Congress Street between Sleeper Street and Thomson Place (some of which are no longer standing)
and undoubtedly other bnldmgs m the area. The firm was established i 1885 but 1t succesded an earher company, Vinal &
Dodgze, founded m 1879, By the 18905, in addifion to confracting, the firm dealt in building matenials. The firm bkad an
advantage when it came to getting Boston Wharf Company contracts in that i was a Boston Wharf Company tenant in the
1890s, having its vard at 244 A Street, a few steps away from company offices at 274 A Street, where Morton Safford had has
office. The firm worked principally in Boston.

Addihonally, the important Boston architectural firm of Bradlee, Winslow and Wetherell designed American Railway Express
Company bulding in 1888 at 343 Congress Sireet (photo #2121 ).

Wathaniel J. Bradlee (1829-1888) is a key figure in the history of 19® century Boston architecture, turning out mumerous private,
public, ecclesiastical railroad and other commissions in a succession of styles fashionable at the time. In 1372, he made Walter
T. Winslow (1843-1909) his partner, and in 1834 he added George Homans Wetherell to the firm  Bradlee refired m 1386 and
Winslow and Wetherell contirmed the practice. Bradlee, Winslow and Wethere]l were responsible for the design of numerous
town houses in the Back Bay dunng the late 13805 and 1890=.

(continued)
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7. Original owner (It known) Uity of Wercester
Original use firshouse
Subsequent uses (if any) and dates Same

8. Themes (check as many as applicable)
Aboriginal Conservatlon Recreation
Agricultural ~____ Education Religion
Architectural x Exploration/ Science/
The Arts settlement invention [
Commerce _ Todustry social/
Communication Military o humaunitarian
Community development e Pelltical ' Transportation

9. Historical significance (include explanation of themes checked above)

The Providencce 3{reect Firehouse is & two-and-one-~half storey brick
building with a rectangular floor plan and square-plan tower on its north
wall. Although its scale and plan @xrs similar to other firehouses of the
period, the Frovidencse Street Firehousge is unusual for its neavy (Beaux
rrts) classical trim, particularly ita eniry set in an sared architrave
Second storey windows retain original
decently restored, the
Frovidence Stirset Firehouss 18 in sxcellent condition,

with rosettes and a pediment.

sash and are 2et in heavy sandstone architraves.

Built to ssrve the residential arcas with which Union !ILll was
developed in the late nineteenth and early twentleth centuries, the
Frovidence Street Firshouss was designed for the city's Hose Company

Yo.8, which had bsen’formed around 1876,

10. Bibliagraphy and/or references (such as local histories, deeds, assessor's records,

carly maps, cle.)

0ity Document #5!;, year anding 11/30/1899, Report of the Superintandent

of Public Buildings, p. B

Englineering Record, vol, XL, £/3/1899, p.”l; vol. XL, 46/17/1899, p.65
(bullding notices)
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APPENDIX 20 - QUINSIGAMOND FIREHOUSE - NATIONAL REGISTER
NOMINATION FORMS
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' 3. Descriprion
B R
) Shyle. .. _Romneaquo Revival
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Fxtcrior wall fabric brick
Outhuildings (descrilhe) BOR6
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6. Recorded hy BlR. Pf?_iiffr Ty

Organization Worc, Heritage Pres, Soc.

patc _ February 1978 |
{over) ‘
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7. Original owner (if known) City of Vorcester
Origiual use firehouse
Subsequent uses (il any) and dates_ same ;
&. Themes (check as muny us applicable)
Aboriginal Conservation Recreation
Agricultural Edueation Religion
Architectural X Exploration/ : Science/
The Arts ; seitlement invention sy
Commerce ——Industry Soclal/
Commuuoication Military humanitarian
Communily development X Political Transportation LI
9. Historical significance (include explanation of themes checked above)
Built in 1891-1892, the Quinsigamond Firehouse with its high hip
roof, ocentral gable and central grouping of three windows is somewhat (
reminiscent of the Woodland Street and Cambridge Street Firehouses of {
1686 (see Fooms 141-IL and 166-A), However, unlike those two earlier

firehouses, the Wulnsigamond Firehouve 1s of two-and~one«half storey
(instead of two-storey) height and has a Palladian window in its central
gable. Decorative trim coneists principally of rock-faced sandstone

and a small, carved sandstone cap &t the kable’s peak, Originally this
firehouse was to have been built on Quinsigamond Avenue; however,
diffdculties were encountered in buying & lot with the result that the
present Millbury Street site was chosen after several postponements of
construction. The [irshouse was built by local builder 0,C, Ward at a
cost of 57;1120

The GuninsigamondFirehouse is one of several public dbuildings along
Millbury Street at Quinsigamond Village which give the area the
appaarance of a smell town center, reflecting Quinsigamond Village's
standing as a distinct area within Worcester.

10. Bihliography and/or references (such as loczl histories, deeds, asscssor's recovds,
early maps, etc.)

City Documents: #j6, year erding 11/30/1891, Fire Department Reporti
#47, year ending 11/30/1392, p. 203.

Engineering and m&d.u))g Record, vol. XXIV, 8/8/1891, p, xi (building
notice).
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APPENDIX 21 - BLOOMINGDALE FIRE HOUSE — NATIONAL REGISTER

NOMINATION FORMS

FORM D - BUILDING 7*\.-‘

MASSACHISETTS HISTORICAL COMMISSION
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Exterior wall fihric yellow brick
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with swll cupola and bell tower;
clasaical Iimestone window trim;
rusticated brick first storsy

Allered . no __Daze

Moved 1o Date

. Lol size- Assesscer's Book 19, pe 7, Lot

T; 9,272 sq. ft.
One ucre or less _% Qver one acre

Approximare frontage 70Y

Approximate distance of bhuilding from street

710'.

Organizatlion ?~’OI_’_9 . Hal‘il‘b_a_@‘,_e' Pres, Soc,

[hate: - XNovember 1977




7. Original owner (if known) City of Waorcestey RO
Original usc _fire house s
subsequent nses (il any) and dates aame "_3
&. Themmes (check as many as applicuble) ;
Abuoriginal _ . Conservution Recreulion
Agricultural Fducalion  Religivn Ly
Architectural _X__.  Exploration/ Scivnce/
The Arts settlement invention
Commerce Industry . Sovial/
Communication .. lailitary humaritarian :

Communily du w.':lqymenl Political

I

Transportation

9, Hiatorica’ signitficunce (include explanation of themes checked above)

As Worcester?s population grew in the last two decades of the nineteenth
century fron 58,791 {1880)tec 118,421 (1900), the City constructed

many new fire houses to protect newly developed resiential areas.

The City seemsS %o have employed various lccal architects to design )
the new houses, althoughiit.'ls unclear how architects were selected
(whether by competition, bid, etc.). The Bloomingdale Fire House,

one of several designed by Gsorge Clemsnce, was constructed on land
donated by William Putnam by W, F. Dearborn and Sons, contractors,
.ag a cost of $12,137,96. paid to the rirm in two payments, one in 1895,
the other in 18956. The fire house ia a two and one-half storey
mottled bufr brick structurs with a high slate-covered hip recof, On
the building's south side is 2 square~plan tower - which rises to an
open belfry ana high hip-turret, At the facads sre two engine doors,
framed by low arches with limestone ieystones, AFove are two 2ets of
tri-partite windows set in limestone surrounds, Prssenily, the fire
house is unaltered and is, visually, an important part of its neighborhood,

"

10, Bibliography und/or references (such as loeal histories, deeds, assessor's reconds,
early mmaps, etc.)

City Documents, 1895, Lo, 49, p. 413 1895, To. 50, p. Sh; 1923, No.
77, pe 707,

George He Clamence, Souvenirs, (1898 ~illustratilon).
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APPENDIX 22 - ELM STREET FIRE HOUSE — NATIONAL REGISTER
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NATIONAL REGISTER CRITERIA STATEMENT ({f ap, Vicable)
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$330, 0 be matched br prive-e subscriprion,
TOWM meeTing it vas azvied to estztlie-

the existing Hzzilson MI)1 fire azparatus,
for the tovn sorpzer ang Zupine Compan™®2 was
OWLL CEIIET Was Rerl ot several locazioss 4in
il zbout 1860 when =7 enzinme house was G
inez vepleced the ¢lid heud type.

-

the mederni-

I¥¥0 waz an dmpertant szen towere
“ng che JESD's two new Zire houses weve husie.

N=434). Tne prosenc nus ding wes buils z-ter
tion. During thie saome periof The Town was
ed by hydrarnts end subterraresn Etreel resey—

2 Systec was else Zunciizning during the

uridge(?): Georpe Grapz-Fress Prin=,

(& Xew Fire Department for Seuthbrize)", Scuthbridee

this building is fdentifie

iy

i L R

S
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NVENTORY FORM CONTINUATION SHEST : Cotrmmisy : v | Form Nos
MASIACHUSETTS HISTORICAL COMMISSICN ; i

- >: TR Southbridg o= %
Cffice of the Secreta:y, Boston : B ros 27

. . Property Name: 519 H52. Fire Rouse
- " £lm Gereet

Indicate each item an inventery form which is being cantr'lued below.
ARCHITECTURAL SISNITICANCT (sont'd)

e building was designed by George H. Clemence (1#5Z-1224) = voung Woruearter architece,
whe had zlready built at least twe Worzester firs Zouses whzno he reseived this commizsicn.
Scuthbridee directories show that during the 1B?0's Clemence kept en ofitce in Southbridge
as well a5 in worcester. lle designed the now sltzred Souchbridpe Armory and xany, 1f net
all, of the buildings of the Werceater & Southdridge Strezc Railway, fZon2luding the elegant
Overlosk Hatel (nos the Massnic Home) in Cherlzon. Uaforrunataiy, lack of dccumentation
hus nor persitred fdencifilcatisn of other dbuildings 5y Clemence In Scuthbridge.

Cle=ence was ane of Horc ae'er 2 meat Imporcant srahitects during the late-I1Yth and carly—
20th zenzuries. He received comzissicns for numerous Worcaster public buildings, schecls,
and regfdences, many of wniZch gtill exisc end have Seea lisced on the Fatiomal Rogister.

Sta—le teo InVentoTv farm at bs ‘om .




Show Property’s 10oC3atlon 1n TeLraticdn

to nearest cross streets and/or
geographical features. lndicate
all buildings between inventoried
property and nearest intersection,
Indicate porth.

R Ve
——-Eﬂﬁij_j:_t=3 3

ﬁ s

ﬁh
fp
|

————
()

W

Recorded by Eilleen Haadfard

Organization

Sauthbridge Hislarical Commission

AREA FORM NO.
D { 461 17|

Town Southbridon

Address

Eim Streel

Historic Name [ | ¢ HEAQ QUA PTEES

Present

Use: Tire station

Original _ firc station

DESCRIFTION:

el

a0
Date 189 [l

Source  hictorical Files

Style Fomznesque inflluerces

Architect

Exterior wall fabric orick

QOutbuildings

.

Major slterations {(with dates)

Atf?j(ﬁl?

j4Q8 156 (

Moved Date

Approx. acreage

Setting corrercial/civic area

Date 30 April 1984

Conpined XL

(Staple additional sheels here)

240
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<>583 D.\Z7'

ARCHITECTURAL SIGNITICANCE (Describe important architectural l[ealures and
evaluate in terms of other buildings within the commumity.)

This is the secand af the Lwo fire statinns built in Town during Lhe 1890's.
This is the mara zlabarats of CLhe two. The first siory brick wark imj.ales
rustization. The sacond story has secmental arched windows with oversized

keys. Well definad corbel tebles embellish hath zhe szazion and the Lower.

HISTORICAL SIGNIFTCANCE (Hxplain the role owners played in local or state
history and how the building relates to the development of the commmity.)

Taa late 15Lh century and the very early 20th century saw an expansion of town
sarvices. The first was the construction of the Lwe fire stations, then. in
1901, the Lown established a unitormed police Movce.

o

d publisher)

Fistorical Tiles, Jacob Edwards Memerial Library

1M - 7/82
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S Sep. 27
soulhbridge ire Station - Flm Soect Avchiteelural Description

Architectural Description

‘The Souilwiddys Tire Station is listed on both the Staee Begisler of Histocie Places
and the Maticnal Register of Historic Places. Sinee public monsy will be ssed Tor sny
winth o the Fire Seation, this will requirs the review and approval of the
Mussachusetta Historical Comnmission tor eny propoased shanges b the building.
The Glra Suree Tire Houwge i anarchitecturally signi Geant h:ghestyls Victorian
Eeleclic Suyle, veo-and-a-half story granile and red brck boiling ailt in 1899, The
Southlridge Thre Suation’s design s attelbated w the nited Woreosrer Architeol
Ceorge [ Clemence {1862 1924) whe was 2 meimber of the Woreester Chaper ol
the Ald, The fre S0

i is dzsoribed as an "Enging Hovse™ on undaced mechanical
system drawings prepanad ol the time by noted steam enginzer Gilhert M. Packs whio
tlevigned systems for many huildings in the arca betwaen 1874 anel 1725, Other
unclaled drawings far the stouclurs were propared by George L. Winter, “Fosting
Engireer an:d Contractof,” whose plans may also represont g slightly lawer
Improvement o he healmyg systems. Stll later inprovements werg mace as

documenred en drawings by H. A, Haricon, Enginesr, and dated 1962,

The ccleerine design of George T1 Clermnence, of Worcosnor, 18 comprised of elements
of the Classicnl, (rvhie, Romanasgue and Vieloran Feleche styles, with o prineipal |
Tuscan sguare “palareas” ewer with a slate roof. Clemence reeovad training in the
ollice of MIT-trained Stephen 0 Facle, an architect from Leicesler whio practiced in
Tioslon snd Worcester, Arnany ciher norabls YWoreester suuctures plunned by that
fivnn weere Lhe Froe Public Library, An Muscom, Pelyrechnic Institule along with
vlhwer churches anc publiz boildings in Massachusets and Connecticul. Tnder Earles
puidimee, Clemenee artended MTT weel retimed 1o Woresster to open his own offize.
Diespile: bring described as a “sale praciilinaer,” e had oftices in bath Woreester and
Fouhbidge. beoween which he thasigzned many of the bnildings of the Waorcester and
Sowthoridge Street Railway, including the “zlegant™ Overlock Thedel in Chacloon. He
alse designed the Souhbrdge Atmory, 1o addition to the City ol Woreester Fire
Lcpartment Buildings, fie slso designed the Police Departiment. and Palice Disndel
Headquarier buildings, In addition, he is said to Tave designed many privale
residences in the aros, (Withey, TLT. & TR, Bisgraphicel [otionary of Americon
Arehttects, p 125 Maszachusetls Hisories! Comnmission lnventory Tom B RFFETE; ED

L e e
Southbvidpe Fire Station JaN 26 2001

' MASS, HIST. COMM
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SBD.27

Architectural Description

The origingl 1809 Elm Street Firchouse was desizned to accormmixlale main floor
Apparams and Supply Rooins with a stair hall in the towe- over a basement hose-
washing facility. On the second floor weze the main Sacial Room with Lwo ancillary
Cempany Raams, the Chief's Offiee, Veterans Room, Store Roam. Butlery Room,
e 1he Hese Tower. '

The basic red brick arcade:l form of the onc-stoiy projecting snirarces of the nuilding
with its four ached ckimways having rusticated voussoirs. has 11s Tools in the
Renaissance buiidings of Tuscany in Laly. The bell wwer dominaiing the corner af
tha building has features recalling ‘luscan ltalianats work. This design was derived
fram the tover of the Palavzo Vecchio in Florenee as echoed ir the irend-setting
Bosion Fire Headquarters Buililing inow the Pine Steeet lun) designed by Edmund
Murch Wheelwright in 1894, The bracketed compouncl-pitch, skirted pyramidal
oveer rool surmounts the bell stage and s supporied by brick cocner piers with twin
Tuscan colurnns. Three Gothic-acched, slate-laced gubled dormers ae spauesl svenly
ulong cach side of the yruy slate roof. A later addizion o the wast end has Lwe stesl-
linlz1 supporred rectilinear buy daars with simple herizontal susticated brickwerk. A
large panel over the original main lower pedestrian enwancs is inscribed “FIRE
DEPARTMENT HRADQVARTERS™ (sic).

Southbridge Fire Station
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PARKS. rorentuse .

Brawny Steam-bitktrs of the G M. Parks Company

dny Lom. Wicely traveled and u briliant conversa-
tiunalist with a fund cf amusing $nacdeotee, Hasking
wus well liked and ki yemovel frem Fitchburg
de=ply regretted. Within a bref perted he had
<limbed back to prasperity and was doing bustness
in London, Paris aad $weden. Yot he wust have
rememiersd Fitchburg witk affecdon far he named
his spacious heme in 2 Londor suburh “Fulizlsk” in
honer of the Fitchivurg stream *

Chasles Fosdlek, <np-nm-nd=m of the Haskine
Machine Company, his brother Hrederck, and Hale
.. Page purrhased the plant and inie:ests of the
£rm, Later ¢ ¥ c:..m"cd thz name Lo zhe Fitchburg

Stenm Englne Cc"']:an

dbert M. Pasis

When Hagkin: was founding ..n:, machine <ome
pany, arother brighi voung man, Gilbare M, Parke,
started 2 lc-ng-]:'ved family ausziness. Bora in West-
minstzr in 1842, sen of Dolly and William Parks,

EGT giMe @VED-

FTCHB Vv Eg HYS %00,
il

Gilbert moved tu Fitchburg ta wock for_a_zlumbing
#od Zas-AtNE drm, Hubbard and Sargent Altho:el'.
inlent an mnkmg good in his job k= wag willing to
enjoy life along th" way. Handsame and fun-loving
fe caught e eye of Fitchbuyy girs whose aterac-
tions he nozed in his dlaves. But 1t was Abkic Samp-
son with whom h? stered H1s ombeela in the rain
énd wkom he tosk riding 1n @ herse<ravm buggy
on Sunday afternocny.® In 1870 they weve married.
Ensrgetic anc hard-working Gilbevt objected to
the irreguolarity of compensaiiun for 5¢ lskare fram
b1z undependatls emplovees. He resalved to £e into
busineaa for hrmseit. T 1872 ke cpened his cwn
stewn and Fas ﬁulm; buzlness at l\-\\tn'x Lane, &
yrar lueer ke went [atc business with hiz ol2 friznd
End co-werker Jumn H, Carpenter. Rar wwénty vears
he contioued 1o bugfaess with Cavsenwme umHl e
hought cul Jis pestnes and locorpsrated the firm.
The company Iecame o Jeader In ity Une sperating
<n big mil] jobs threughou:t the country, When Gil-
tart Pecks reticed af(er g lung and sucsessful 1ifs,

3123 Chopter 32: Do It Yoursel!
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fi3 scwe Frederick W. and Rabert £, Parks corzled
er the husiness.® In lavar years the business devel-
oped lnw the int=rnatcnally enowy induswiel atr-
conditioning cencern, the Parks-Cramer Compasy

The Maochine Age

Ioveniors such g Haskins, Brown, Burleigh Saw-
yer and others 1ad (k= way for Fitehburg's growin,
Tt they were not Decuitar to Fitchburg. The Srey af
irdustry theg Ighted hud their Zounterpart m wibez
twnz and eldés, While the Cfvil War proamruted
tae Suuth, in the North it opencd up = nsw ary of
lndustrial exyansion Thr mechine age arcived Writ
Whicnay wrote of the “eolcesal fovrdry . . . und
mighy caslings . . " as aymbolic of Asusrica, The
counzy was haunded in the direction of bigness, ex-

SBD.27

oluitation of nztural resturesi. plunder 2 the grest
forests and polludon of divess “o1 gatn, scclement
=l the was:, and development in gelence and rech
nology. Amerca wa3 on the way %o becoming a
world powez.

Only now and thew. a Jonsly veler yoestioned the
direction in which Awmenca—and Fitzhburg—were
moving, Charles H. B. Snew wrowe:

The sturdy henesty ani indsfadzsbic indvsry of
ver Purdtan fachers too wre ours, and it is theds
which have lant the characterisde siamp o onv
age and counrry. And rhe cueston now hefore
us. 15, chall we sustan ¢me promize which sur
yourk hai gmiven in he advancing manimity aof
wannhood; or shell our egurage deogenerste into
cruelty, guor indusery inlo avanes, wnd oor potriot-
1am into Tpacicy? ¥
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APPENDIX 23 - TAYLOR SQUARE FIREHOUSE — NATIONAL REGISTER

NOMINATION FORMS

CaM 164
rouM D - DUILLING Tt Ares no. | Form oo,
] A b,
MASEACIIUEE'TTS INSTOLCAL COMPMISHION KW DAME, IT
Clfiee of the Scorctary, Stibe Houge, Doston
—— ohahe” dee e
85 113 Ganmden Stewel
Tewlor Snuave Uipeehousc
mnge_ fizebowss
mb ewmey C7 4y of Jambridse
iption:
Ledy .

t:rce_mf}: recards

‘nco=Foorish

4, Bap, TTaw SRElCil G0 riliueis Tocwe T
in relation to nesrest cross streste awd
ather boildiogs, Todwealce norelk,

il fhaxles Jrsoo

Exterior wall Tubrie Lrioe
Cutbuildings (doeserilie]  ——-—---o- L

Cther features  dnocor
sTyles;, tower

_mornlice o
bracgeTay zatmeunac

__ paraps I
Allered  de 0 Date —----o
Moved He _bate | -----—

. 1ol size:

Ona wore or leas HE _ CIVED Qne fLare

Approsimile fronlapgs ZED feet

Approsimole dstonee of Luildicg [roo srest

L feat

6. Tiooorded by Bainbridcs Hunling

Orgunizalion Caxbri des Histerical Conol.

Date  LAES

Asscgann Faama-0




Cah 164

H
ul
=
o

-
i

o Cambrddgs

Crriginal avnar (i known)
i

nal wze =k a

oh

Sulzcyuent uses (if any) wnd dotes  Za0e

w

Topmes {oshook gy many o applicable)

Abarizinal Conservalion Reorcation
Agricuttural Fuda - R ligion
Arobntectarad P saploralions Bole n-:'E,-"'
Ul Arts . soll el Invention .
Comme o indastey - Sueial/
Chommundeeation Mllitory Nunanitarian
Community developmant Folitieal B LTrunsporoidtion

S -

9. iliztovieal sigaificancs (inclode cxplucalos of (hemes cheoied abavad

Ul Houvgs wes Zesigacd In 1996
. e Treal archiTact whossz
= oooaleslions Zoelude the Moin Toct Sffise In
[L938) ; coE resldences cnd seneals.,
he iveboo 2 teianguoar ol = funo=
Tioral <desisn incorpooo plomonis of zeverzl oxotia
i i remelen poati. The Llower and Zoldly

Heod wiazdEn Srooeo relatad Somg=
1igalaw otvle, tha pathzrned
cazesel oand e Jes-Moarish arches ot
seovice oldl closcl wrusual dstall. The
s lming YA oome 2f 3iw Sdvelsusss il owitain o Jow voars

were aueoubed

i a Tzylor Sunars station ia
: [ mlhisnesd of the groowp. Tor Lhis reason, v
this fiveg station is being nominatad.

Tavlor Soloro

e A pral

wililon a o

of the

10, Gikbervaphy srlfor relerenoey (sooh ne loval histories, desds, assessor's recoxda,
Ly maps, el :
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APPENDIX 24 - PRESERVATION BRIEF 18 - RECOMMENDED APPROACHES FOR
REHABILITATING HISTORIC INTERIORS

“Recommended Approaches for Rehabilitating Historic Interiors

1. Retain and preserve floor plans and interior spaces that are important in defining the
overall historic character of the building. This includes the size, configuration,
proportion, and relationship of the rooms and corridors; the relationship of features to
spaces; and the spaces themselves such as lobbies, reception halls, entrance halls, double
parlors, theaters, auditoriums, and important industrial or commercial use spaces. Put
service functions required by the building’s new use, such as bathrooms, mechanical
equipment, and office machines, in secondary spaces.

2. Avoid sub diving spaces that are characteristic of a building type or style or are directly
associated with specific persons or patterns of events. Space may be sub divided both
vertically through the insertion of new partitions or horizontally through insertion of new
floors or mezzanines. The insertion of new additional floors should be considered only
when they will not damage or destroy the structural system or obscure, damage, or
destroy character defining spaces, features, or finishes. If rooms have already been
subdivided through an earlier insensitive renovation, consider removing the partitions and
restoring the room to its original proportions and size.

3. Avoid making new cuts in floors and ceilings where such cuts would change character
defining spaces and the historic configuration of such spaces. Inserting of a new atrium or
a lightwell is appropriate only in very limited situations where the existing interiors are
not historically or architecturally distinguished.

4. Avoid installing dropped ceilings below ornamental ceilings or in rooms where high
ceilings are part of the building’s character. In addition to obscuring or destroying
significant details, such treatments will also change the space’s proportions. If dropped
ceilings are installed in the buildings that lack character defining spaces, such as mills
and factories, they should be well set back from the windows so they are not visible from
the exterior.

5. Retain and preserve interior features and finishes that are important in defining the
overall historic character of the building. This might include columns, doors, cornices,
baseboards, fireplaces and mantels, paneling, light fixtures, elevator cabs, hardware, and
flooring; and wallpaper, plaster, paint, and finishes such as stenciling, marbleizing, and
graining; and other decorative materials that accent interior features and provide color,
texture, and patterning to walls, floors, and ceilings.

6. Retain stairs in their historic configuration and location. If a second means of egress is
required, consider constructing new stairs in secondary spaces. (For guidance on
designing new additions, see Preservation Brief 14, “New Exterior Additions to Historic
Buildings.”) The application of fire-retardant coatings, such as intumescent paints, the
installation of fire suppression systems, such as sprinklers; and the construction of class
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enclosures can in many cases permit retention of stairs and other character defining
features.

7. Retain and preserve visible features of early mechanical systems that are important in
defining the overall historic character of the building, such as radiators, vents, fans,
grilles, plumbing fixtures, switch plates, and lights. If new heating, air conditioning,
lighting and plumbing systems are installed, they should be done in a way that does not
destroy character defining spaces, features, and finishes. Ducts, pipes, and wiring should
be installed as inconspicuously as possible; in secondary spaces, the attic or basement if
possible, or in closets.

8. Avoid “furring out” perimeter walls for insulation purposes. This requires unnecessary
removal of window trim and can change a room’s proportions. Consider alternative
means of improving thermal performances, such as installing insulation in attics and
basements and adding storm windows.

9. Avoid removing pain and plaster from traditionally finished surfaces, to expose masonry
and wood. Conversely, avoid paining previously unpainted millwork. Repairing
deteriorated plasterwork is encouraged. If the plaster is too deteriorated to saved, and the
walls and ceiling are not highly ornamented, gypsum board may be an acceptable
replacement material. The use of paint colors appropriate to the period of the building’s
construction is encouraged.

10. Avoid using destructive methods- propane and butane torches or sandblasting- to remove
paint or other coatings from historic features. Avoid harsh cleaning agents that can
change the appearance of wood. (For more information regarding cleaning methods,

consult Preservation Brief 6, “Dangers of Abrasive Cleaning to Historic Buildings.”)”203

23 Jandl. 2.
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