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PRECEDENT : TOWER OF WINDS_TOYO ITO

 AT NIGHT THE LIGHTS 
AND REFLECTIVE SURFACES DANCE TO 
THE MUSIC OF THE CITY, COMPUTER-
CONTROLS REACTING TO BOTH MAN-
MADE AND NATURAL FORCES: AMBIENT 
SOUNDS, WIND FORCES, TIME OF DAY 
AND SEASON. 

 ITO CREATED A WORK OF 
ART/ARCHITECTURE OF SIMPLICITY THAT 
REFLECTS THE COMPLEXITY AND NATURE 
OF THE CITY AND ITS INHABITANTS. HIS 
INFLUENCE IS THE MUSIC OF THE ENVI-
RONMENT COMBINED WITH OUR INTER-
ACTION AND EFFECT UPON IT.
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http://www.smaq.net/2006/01/bad-stuttgart-deutschland/?lang=en

http://www.archidose.org/Apr01/040901a.html

http://toyo-ito.co.jp/WWW/Project_Descript/1980-/1980-p_08/1980-p_08_en.html

http://www.creativeenergyalternatives.com/wind/how_many_wind_turbines.html

http://www.businessweek.com/innovate/next/archives/2010/04/architect_gehry.html

http://solarelectricfreedom.com/financials/solar-payoff-period

Hardy, Steve. Environmental Tectonics: Forming Climatic Change. London: AA Publication, 2008. Print.
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p r o g r a m m i n g
part 2:

Looking at Yokohama International Port Termi-
nal in Yokohama, Japan by Foreign Office Archi-
tects; I based some of my program on the exist-
ing program in Yokohama as well as the current 
program  at the Troncetto in Venice, Italy. 

G r o u n d 
F l o o r

1. Covered Parking Terminal [4000 spaces]
2. Service Spaces [20% of total floor area]
3. Egress
4. Cab Valet [1 lane track]
5. Bus Pick Up [1 lane track]

Approximate Floor Area: [1.8 Million S.F.]
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S e c o n d 
F l o o r

6. Service Spaces [20% of total floor area]
7. Cafes [2 at separate terminals]
8. Restaurants [2 at separate terminals]
9. Shops [travel, souvenirs, news, etc]
9b. Kiosks [possibly]
10. Bag Check [departure/arrival, luggage storage]
11. Seating [departure/arrival, resting areas]
12. Access to Park [elevators, fire stairs, grand 
entrances, secondary access]
13. Conference Halls [Events/Exhibition 
Halls,Gallery ]

T h i r d 
F l o o r

13. Water Folly*
14. Wind Folly*
15. Light Wells [into major spaces]
16. Park Seating [spectator deck, garden, market] 
17. Observation Platforms [incoming/outgoing]
18. Event Plazas [theater]
19. Soccer Field [theater seating, locker rooms]
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W a t e r
F o l l y

1. Allowable Water Storage
2. Steam Room 
3. Storage and Energy: Consumption and Release
4. Steam and Light Void

W i n d
F o l l y

1. Mechanical Room
2. Experience Deck
3. Storage and Energy: Consumption and Release
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PROJECT STATEMENT
WHAT IS A FOLLY? THEY HAVE NO PURPOSE OTHER THAN 
AS AN ORNAMENT. THEY ARE BUILDINGS, OR PARTS OF 
BUILDINGS. THEY ARE PURPOSE-BUILT. THEY ARE OF-
TEN ECCENTRIC IN DESIGN OR CONSTRUCTION. THERE 
IS OFTEN AN ELEMENT OF FAKERY IN THEIR CONSTRUC-
TION. THEY WERE BUILT OR COMMISSIONED FOR PLEASURE.
A FOLLY COULD BE ANYTHING, OR IT COULD BE NOTHING. I 
THINK IT SHOULD BE SOMETHING. I WANT TO DESIGN A FOLLY 
THAT REACHES FURTHER THAN ITS NAME. WHAT IS A FOLLY? 
OR WHAT COULD IT BE? IT COULD BE A BEACON FOR SUS-
TAINABILITY. IT WILL BE A BEACON FOR SUSTAINABILITY, 
COMMUNICATING ITS VERY PURPOSE THROUGH SMART DESIGN 
AND PURPOSEFUL DECISIONS WHICH WILL ULTIMATELY EDU-
CATE THOSE WHO EXPERIENCE IT. AND I THINK THIS FOLLY 
WILL BEST COMMUNICATE ITS PURPOSE INSIDE A PARK. 
SO A FOLLY [FOR PURPOSE], DESIGNED TO UTILIZE THE 
ELEMENTS, AND COMMUNICATE IT’S STRATEGIES [IN MO-
TION], ALL WITHIN A DESIGNED SELF-SUSTAINABLE PARK.

THEMATIC PRECEDENT:
HYGROSCOPE – METEOROSENSITIVE MORPHOLOGY
Achim Menges in collaboration with Stef-
fen Reichert, Centre Pompidou, Paris, 2012
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The project explores a novel mode of responsive ar-
chitecture based on the combination of material in-
herent behaviour and computational morphogenesis. 
The dimensional instability of wood in relation to 
moisture content is employed to construct a cli-
mate responsive architectural morphology. Suspended 
within a humidity controlled glass case the model 
opens and closes in response to climate changes 
with no need for any technical equipment or en-
ergy. Mere fluctuations in relative humidity trig-
ger the silent changes of material-innate move-
ment. The material structure itself is the machine.

Centre Pompidou, Paris, 2012
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Centre Pompidou, Paris, 2012

OPEN

CLOSED

T H E M A T I C 
PRECEDENT:AS FOLLY
HYGROSKIN – METEOROSENSITIVE PAVILION
Permanent Collection, FRAC Cen-
tre Orleans, France, 2011-13
Achim Menges in collaboration with Ol-
iver David Krieg and Steffen Reichert
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FRAC Centre Orleans, France, 2011-13
http://vimeo.com/73727749

P R O G R A M M A T -
IC PRECEDENT:
PARC DE LA VILLETTE
PARIS, FRANCE 1983-1989

BERNARD TSCHUMI
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“INFORMATION-FOLIE, 
TICKET-FOLIE, MUSIC-
FOLIE, BELVEDERE-
FOLIE, OBSERVATORY-
FOLIE, STAIR-FOLIE, 
CLOCK-FOLIE, AND SO 
ON: FROM THE PARK 
ENTRANCE AND ALONG 
THE ENTIRE LENGTH 
OF THE PROMENADE, 
THE BUILDINGS OC-
CUPY SPACE, GENER-
ATE MOVEMENT, AND 
AMPLIFY ACTION.”

“FOR TSCHUMI, THE BRIGHT RED FOLIES WERE MEANT AS “AC-
TIVATORS OF SPACE” RATHER THAN AS SCULPTURAL OBJECTS.”
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“THE FOLLES ARE MULTIFUNCTIONAL, NON-FUNC-
TIONAL, OR DESIGNED TO OCCASIONALLY “COL-
LIDE WITH” OR “RESPOND TO” OTHER FACILITIES.”

“PROCLAMIED AS AN EXERCISE IN “DECONSTRUCTION”, THE FOLIES 
CHANGE ACCORDING TO THEIR ASSEMBLAGE AND TOPOGRAPHICAL POSI-
TIONS. BUT TO LIMIT THEM TO THESE PARAMETERS ALONE WOULD DIS-
REGARD THE CONSTANT TRANSFORMATION OF THEIR APPEARANCE BY 
THE SEASONS AND THE HOURS, LIGHT AND SHADE, NIGHT AND DAY.”

WORKS CITED:

http://www.achimmenges.net/?p=5083

Bure, Gilles De., Jasmine Benyamin, and Lisa Palmer. Bernard Ts-
chumi. Basel: Birkhäuser, 2008. Print.


